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W hen w e su rv ey the history ofIrela nd, w e c anim agln ethe v ery politc al rev olt of
Celtic hist
'
o ry. T he a n cie nt Celts s e e mto hav e akind ofiroll-fisted traditio n, a nd whe nthey
s ettled in Ir ela ndthey s e e m edto ha v ehadthe fo u ndatio n oftheir eloqu en ce a nd w ar-like spirit･
T heIrish people had the
'
r o ute ofthe Celtic tribe, a ndthey w ere often ca ughtinto the torr占nt of
miserable history. T hey fo ught agaln St What they s a w as abu se a nd e xploitatio n by the
n eighbo uring C Otlntry. They w erefully a w arethat they sho uldprote ct their o w nbr and oftribal
history. Out ofs u ch a history appe areds o血 e great dr a m atistsfr o mthatIrish heredity･
Sean OICasey..(1 80
-1964) is o n e of the dra m atists with s u ch heredity･ His
autobiography tells usthat his life testifies to his in n erCeltic tradition･ H is w orks m ake
the m selv esdistinguished by his belief that he should be r ebellious against the worst of the
enviro n ment aro u nd his tene m entho uselife andtheturbulentperiod in thehistory of Ireland･
◆
His highly m otivated letters edited by David Kra us ealso show O
I
Casey
Ts passionate
rebellio n against the de epest miseries in the tim e ofthe Easter Risingin lrela nd･ T he history of
po v erty a ndhardship of his m other co u ntry m akesthe dra m atist depict the painfule xperie n cesin
his life. He m akeshis chara cters cryfortheir dre a myliv esin the mid dle oftheir hardships and as
a result of it, heis s urethat he hasgot the sympathy ofhis a udie n ce･ H is e arly w orks asThe
Shadoh, of a Gu n m a n(1923)o rJu n o a nd the Payc o ck(1924)clearly tellu s abo ut the co nnict
betw e e ndr ea m s a nd reality, the vitality ofthe citize n s ar o u ndthedr a m atist･
Amo ngthos e citiz e ns who stand o ut ar e sto ut w o m e ntryingto re alizethe dre a m s ofthe
te n e m ent pe ople. Espe cially, 0
'Cas ey
'
s m other, Su s an, glV eShim vitality to liv ethro ugh a hard
life. H is a mbitio usdre a mgr eatlydepe nds o nthe w o m e nlike her m other orBessie Bu rgessin The
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Plo ugh a ndthe Sta rs(1 926), and he cle arlydr a m atiz esthe min his early Dublin trilogy. T hey cry
o ut, a nd fu ss ar o u nd the te n e m ent street to try to re alize their Celtic dr ea m sfortheir betterliv es
in the n earfutur e.
T hey hav etheir e n ergy to change liv esin the m other c o u ntry, represe nting them s elves
as M in nie Po w ell in The Shado w of a Gu n m an, Ju n oin Ju n o a nd the Payco ck, a nd Bes sie
Bu rgessin The Plo ugh a ndtheSta rs.
Their c o n ict agalnSt the mis er able lives ofthe real worldalso tels that of O
'
Casey
'
s
who has experie n ced his o w nhard life andtriedto bein the w orldofr ealizingthe futu re w o rldof
his o w n m aking. The a udie nc ere a cted to the O
T
Cas ey
T
s dram asin tw o w ays. T hey sympathized
with the re v olutio nary stage of Ju n o a nd Bessie, but they frankly offered oppo sition against
OfCas ey
l
s ins ult to their n atio n alis m･ So m e s ce n es ofthe Dublin trilogysho cked their patriotis m
and they rais ed riot aro u nd the A bbey T heatrein 1 926andfinally they w erepersu aded by
W .B.Yeats n ot to disgr ac ethe m s elv es again like the c as e of I. M .Synge
'
s T71e Playboy ofthe
Weste rnWo rld(1907)i A 鮎r s u ch a riot 0-Cas ey's Dublin trilogyw as ap pro v eq ofbothby the
atldience andplayw rights ofthe A bbeyT heatre.
T hes e early plays in chlded an adv entur o u s spirit ofr e orga nlSlng the s o cialsyste m and
the religio n of lreland, m aking the audie n ceim agin ethe mystic al w orldofthe Celts. A fterthe
shock of Dublin trilogy riot, he co m es out of the w orld of re alis m a nd e mbodies his
expressio nism in Pu rple Dust(1940) and Co ck- a- Do odle･Da ndy(194 9), putting in The Silver
Ta ssie (1 929) between them as a step of tw o phases. T hough Ye ats and Lady Augusta
Gregory(1859-193 2)e ar n estly desired that O
'
Cas ey sho uldstay as aplayw rightin the w orldof
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re alis m, he daredto challe ngethe n e w w orld of his o w nim ages. T he co ntr o v ersy betw e enthe m
o n The Silver Tassie tells ロSthat 0-Casey ne cess arily go es o v erto Englandto s e ekfora new
w orld. Li ke Ja n nicein W ithin the Gates(1 933), he w arldersalo n ein the n e w w orld in England. It
w asthe n e w w a v e of e xpres sio nis min Ge m a nythat gav ebin light and m adebin w alkthro ugh
Hyde Park･ Hefinds a n e w w ay of his o w ndr a m aturgya ndhe beginstoim agin e S O m e n e wtypes
ofvigoro u sdra m as.
Pu rple Dustsho w shis in n erthought of cha nglngthe real w orldinto his dre a myland of
r ev olutio n. The dra m ais s e e m ingly a n oisy far ce o nthe c o nflict betw ee nthe w o uld-be English
ge ntle m e n andtheIrish w o rkmen, butinit O
'
Casey
l
sintentio n ofrefor m lngthe w orldaro u nd him
clearly sho w sitselfjust as a n e wCeltic da w n. In his im agin ary m a nSior1 0f Irela nd, fan cifu l
a nirrlas a nd no o°
,
o r a m o n str o us,illus oryrollerpurifythe English-like s n obbery. Co ck- a -Do odle
Da ndy als o u sesthis pattern, m aking super n atur al
`
Dandy
'
nying aro u ndthe stage a nd helpingto
m ake the mystical w orldrelatedto the re al w orld･ We s o m etim es
･
w o nder whetherthe
'
Da ndy
'
,
fighting againsts n obbery and
･ a uthoritaria nis m, s u c c e edsin re organlZlngthe situ atio n of 0
-Cas ey
.
s
m other c o u ntry a ndgettingto the heart ofthe Celtic po eticalutopia.
A fter all, O
ICasey r etu rn sto Ireland, with the hopeful her oin es ofthe dra m as, finally
e n]oylng their fr eedom fro m pov erty, fami ly tiesand sn obbery, We m ust m ake s ure whether the
w orldof OICas ey, fr o mhis te n em entho uselife in Dublin trilogythroughexpressio nis rn stage to
the da n ce ofthe
`
Dandy
'
,
embodies his visio n ary Celtic twi lightin the real w orldof Dublin
te n e m e ntpe ople･
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John Millingto nSyngeis in astriking contrast to O
'Cas ey a m o ng the Irishplayw rights･
In Synge
l
s plays, from Ridersto the Se ato The Playboy ofthe Weste m Wo rld, the stories are
fo cus ed alw ays o nthe Irish co u ntryside. He sho w sho w po w erfully the Irish pe asa nts liv elife
thr o ughthe infertile land,fighting again st wild w e ather a ndthe
'
n ature ofthe po or s oil･
On the otherhand, afterSynge, O
tCas eyfa c es up to the r eality often e m e nt liv esin
Dtlblin. Synge has studied in France, m et Ye ats, a nd w as advised byhirnto go o v erto the Aran
Islands and w asfas cin ated by the n atur al en viro n m ent ofhis m other co u ntry, but O
'Casey w as
bor nin the slu m sin Dublin, liv ed in ate n em entho u s e and w as ableto se edir ectlyto the liv es of
po orpeople. Pov erty w as alw ays crowded ar o u nd Dublin m ass es･ It c au sesbyits elf fro mIrish
n atio n ality, but the m ain c a us es of p v erty lie deep lnthe e xploitatio n and c ru elty by the
n eighbou ring C Ou ntry, tho ughw e admit that the an cie nt C.eltic history w astoss ed abo ut a m o ngthe
angry w a v es of Eur ope anhistory･ It w as n atural forO
ICas ey, in his use, s e ei ng the history of his
m other c o u ntry, to findquietres entm ent o nthe c aus e ofpo v ertyin m ass esin Ir ela nd
He w as alw ays again styoke of･the neighbo u rlng c ou ntry a nd w asby n atqr e apatriotic
Irishm a n. H is passio n ate patriotis m w e nt thr o ughthe pe ople who liv ed life at the botto m ofthe
s o cials c ale. His affe ctio nto su ch m as ses c o m esinto blo o min his Dublin trilogy, The Shado w,
Ju n o
,
a nd The Plo ugh. W e ca n s e e m a ny w orks of his o w nin his fifties, a nd sixties, a ndtill he
diesin 196 4
,
he has alw ays challenged ev erything Irratio n al o nhis m otto forlife and hasbe en
to o obstin ateto be co mpro mised byhis obstrepero u s n atur e.
Itls u nforgettable that o nthe other side of his obstin a cyliesben ev ole nt hu m a nityforthe
te n e m e nt pe ople. H is dra m aturgyw asde eply affe cted by Elizabetha ndra m as, e spe ciallythos eby
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Shakespe ar e, who m he had a gr eat este em for･ He studied priv ate and re ad a gr e at deal, a nd
improv edhi占talent ofdram atu rgy. His striv ing forlife w as s upported by afull hono ur andrespect
forhis m other who had be e n r es olute e n o ughto take c ar e of him in their hardshipin te n e m ent
life. Ju n o a ndthe Payco cktells his crie sfor re v olutio nin the figure ofJack Boyle.
･
In betw ee nthes etw o extre m es ofjudgm e nt, w e c a n stillappre ciate Ju n o
as o n e of OTCas ey
f
s best plays, ifo nly for Boyle him s elf, o n e ofthe
greatest comic creatio nsin m odern dr arn a a nd the supre m e e mbodim e nt
ofthe forc es ofegotis m s oimporta ntin theplay･
1
Butit's qu estio n able to s eeJa ck Boyle o nly as a m arl Of egotis m. In this playhe ofte n
cries o ut with e女aggeratio n, c o nstantly grumbles and bem o a ns at his'destitute circ um stances. It
se e m sthat w e sho uld,take c are n ot t pay to o m u ch atte ntionto his comic attitude o nthe stage.
W e shoil dtake c ar eto s e ethr o ughhis co mic figure as a char ade de eplybe m o am ng his distr ess
in bislife.
Do n alDa v ole n
,
in Ike Shado w ofa Gu n m a nin Dublin trilogy, starts to ru n ar o u nd o
the stage to re alize O
'Casey
'
s drea m as adra m atist, and be co m es a m ock-her oic po et, getting the
lo v e and respect of M in nie Po w ellas his s weetheart. Buthis wish fora fancifulpo et m elts a w ay
allof a s ud de n, o w l ng tO the re aso nthathe ca n n otget his dre a mby w ay of his o w n effort.
Dav ole n's visio n ary w orld fin ally cru mblesto n othing. T hen O
'Casey r epla cesJa ck Boyle fo r
Dav ole nin Ju n o a nd the Payc o ck and tells him ho w hard itis fo rhim to fightforthe tenem ent
life again st the backgro u nd ofthe EasterRising･ It w a sthe tim e of hardship allo v erIreland and
his m otherland w asgo v er n ed by Britain･ M ass es of Dublin ers
-
w er eforc ed into the mis ery of
liv es･ But in the middle of su ch hardship a nd the history of po v erty, the w o m e ni O
'Casey
-
s
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dra m as w ereto ughe n o ughto c ope withthe tu mble oftheirliv eslo oking sc or nfu lly atJack Boyle
a nd other m enin the dr a m as･ W o m e nTs stro ng wish to liv elifein the n ear-c o m l ng futureis a
s erio u sthe m e ofthe dr a m athat OICas ey alw ays bearsin mind, Ho w shallo win mind a nd v ery
timid Jack
,
Jo x er
,
a nd other m e nare, co mpared with su ch w o m en asJu n o, a nd others. ThcIS e
fello w s are alw ys dru nk, fall de ep in br agging a nd e x agger atio n a nd arebeing far aw ay fr o m
fighting again st their po o rliv es･
Ja ck Boyle is o n e ofthe symbolic pers o n a m o ngst the m al. Hisfigure o nthe stage is
alw ays easygo ing, C ar e-fr e e a ndirrespo n sible･ O
ICas ey describeshim m o re clearly tharlDon al
Da v olen in m e Shado w･ Da volen as apretended gu n m a n a nd po et c o ntin u esto be in purs uit of
the virtu al im age of him self･ But Ja ck is so cn lde apers o n,lo oks s oglu m. T hefigu re ofs u ch a
dru nkard giv e s u s m u ch interest abo ut what the author aim s atbyhim a nd what the purposeof
the toils that Ja ck hasto be aris ･ Ja ck Boyle in ActIlov esdrinking, ofte nbe c o m es abraggart
though s ubmissiv eto Ju n o･ Jo x eris alw ays with him ) Je erlng
`
him
, pIPlng him to dance a nd
s o m etim es m akingthe audie n c ekn o w of whatJackre allyis:
Boyle. . .;. . . . . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . .. . . . . . . . . . . . . . . . . . . .
Itls the o nlybitlgetin co mfort when she
'
s a w ay. Tisn
7
tJu n o should
be herpet n a m e at all,･Deidre ofthe so rr as, for she
f岳 alw ays gro usin
l
･
之
Joxer･ It
7
s aterrible thingto be tiedto a w o m a nthat
'
s alw ays gro usin
T
. I
do n-t kn o who w yo ustick iト
ー ーit ロd put ye ars o n m e. It
-
s ago odjob
she hasto be s o ofte n a way, for[with a shrtLg] whe nthe c ats a w ay,
the mic e ca nplay!
3
O fte nin s u ch c as e
,
w e c a n n ot se eJa ck as ape ac o ckin a struting display of his fullpri de of
fe athers asheis deeply repr ess ed and o v ershado w ed byJu nds po werful figure･ Jack
-
s br agglng lS
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alw ays in c o ntrast to the ad mirable co mpos ure ofJu n o･ W ith Jo x erDaly, a sthey us edto be s o,
Jack c o m esho m einto xicated, a ndis at once ca ughthotbyJu n o. As us u al, Ja ck is alw ays like a
`
payc o ck
'
, plu cked off his sho wy plu m age･ W he nJu no sta ndsfir mbeforehim , w e shot)1dofte n
ha v e s om e cynical gla n c e at his s neaking attitude to w ard his wife. A lw ays regardles s of her
hu sband's lazirleSS
,
Ju n ois alw ays aggr essiv ein cutting her w ay thr o ughe v ery hardship that
alw ays falls o nher and herfa mily･ Fo rin sta n ce, her s o nJohn ny lS S eriously w o unded in the
Rising as a soldier andis no win an un stable mental co nditio n･ Herfigur e struggling again st the
fa milydisaster m akesherlo ok v ery r eliable a nd is ofstro ng appealto the audien c e, c o mpletely
o v ershado w ingherhusband in his dru nken n?ss:
Mrs･ Boyle･ S ho v el! A h, then, m eboyo, yo u
ld dofar m o re-w ork with a
knife a nT fo rk than e v eryo u
Tll do with a sho v el! Ifthere w as ef r a
gen uin ejob goinl yo ufd be dh-other w ay abo ut - - n ot able to lift yo ur
ar m swiththipain sin yo urlegs! Yo urp
.
o o r wife slavinTto ke epthe bit
in yo ur m o uth) a n
t
yo ugallivantin
T abo ut allthe daylike apayco ck!
Boyle. It ud be bettherfor am anto be de ad, betther for a m a nto be
dead.
4
Jack is oftendepress ed s odeeplybyher, a s she is
･in this s c en e a nim age_ofher po w er
in life･ Heis n ow asifthr o wlng him selfat herfe et, n ot kn o w ing What to do again sther str ength
and does nTtforc ehim s elfto findthelea ste nde av ou r oflivingthro ughhis o w nlife. He cries alo ud
forhelpto idle a w ayfro m a n e wjob w aitingforhim in hisfa ce:
Boyle. . ･ . . . . . . . . . . . . . .U - ugh! Ther e
'
s a n othertwinge in m e otherleg!- . .. . - . - .:
5
Otherburde ns atta ck his we akn essin mind a nd he is lostin his w ay of life as afa milyle ader
witho ut a ny dignity or respe ctfr o mhis fa mily･ Forex a mple) whe n M ary lSqu arrelling with her
boy frie nd Jerry, he is co mpletely taken fl o n otic e of by the yo u ng co uple, Ign o red as
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m e an lnges s:
Boyle[ap pe a ring at the doo r]. what's the m e aninf of allthishillab alo o?
Mary. Let m e go,let m e go!
Boyle. D
T
ye he arm e
-
- what!sthishillabalo o abo ut?
Jerry[plaintively] . willyo u n otgiv e u s o n ekind w ord, o n ekind w ord,
M ary?
Boyle･ D
l
ye he arm etalkin
'
to yo u s? W hat
'
s allthis hillabalo ofor?
JerTy･ Let m ekissyo u rhand, yo urlittle, tiny, white ha nd!
Boyle･ Yotlrlittle, tiny, white hand - - - a r e yo u takin
.le av e o- yo ur
s en ses
,
m a n?[MaTy bre aks a w ay a nd rushes o ut.]
Boyle･ T hisis nic egolnS O ni fro nt of herfather!
Je rTy･ A h, dhry up, forGod
'
s s ake![Hefollo w sMa7?,]
Boyle･ C hiselursdo n
-
t care ada m n n o w abo ut theirpare nts,they
-
r e
bringin
T
theirfathers' greyhairsdo w nwith s orrato the grav e, a n
t
la ughin
l
atit
,
1a ughin
f
atit･ A h
,
Is uppos eit
-
sjust the s a m e ev erywhere
- the whole w orュ-sin a state ot chassis!… . . ‥ ‥ . … ‥ … ‥ … ‥ ‥ … ‥ … .
. .
”
16
Boyle
l
s c rying O utin this cas e symbolizes his in n er restl s n ess a nd impatien c efor his
o w n slo v e nlin ess･ He c an n otfind hi畠 o w npla c e a m o ng his fami ly, c ur s ed and da m n ed byJu n o,
a nd c o mpletelydisr egarded bythe yo u ng co uple･ In ActI Jack ca n n ot displayhis sho wy plu m age,
o nlyto s cr ea min pain, being kept dow n his basalpart of wings byJu n o a nd others. He caTln Ot
start to ny o ut, n ot kn o w ing What to do and which dire ctio nto go ･ Theimage ofdo w n c ast
'
payc o ck
7
tells
,
a sif he w ere･a typic alty pe of myth) a miser able story of aJupiter who ca n n ot
be atr u ehusband of Ju n o･ He ca n n ot step out ofthe real w orld into that of myth, standing still
depressed nearthe shado w of GoddessJu n o.
In Act II he allat o n ce starts to dan c e ar o u nd like ape a co ck in his pride in his
ten e m e nt ho u se
,
s edu cedfrom the fals e n e w sthathe is goingtO be a nheir to abigpr operty･ In
ActI Jun o s ev erelyhe aped allabu ses upon Jackto be m opedto de ath, but n o w asifhe ca m eto
life again, he c o mpletely cha ngeshim s elf) a ndsta ndsfir m, pre e ningthe feathers ands ays:
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Jox er. buttinghishead in]. Areyo ube yo urs elf?
Boyle. Co me o n, c o m e o n;that do es n
l
t m atther;rm m asther n o w, a n
t rm
goin
T
to re main m asther.[Jox er c o m esin .]
7
He is n o w s o arlng up a nd shouts c ourageo u slyforbi島 fals ehappl n eSS･ Ju n o, who was alw ays
quiet a nd dignified, is als o abs orbed in the dre amy n e w s ofinheritan ce a ndis bu sy pla nn ingtO
cha nge their tenem ent ho u seinto sho wygo rge o us ro o m, with herface r ed in r osy happinesstO
buy anything she hasw antedto . She is no wdoing e v erythingthat en able sherto forget the toils
that ha v ealw ays be en stayingin heflife as a nightm ar e. As a res ult of her effo rt the te n e m e nt
ho u s e of the Boyles
T has s udde nly changed into mi ddle classflat, tho ugh sho wy but a little
c o mfortable. Fu mitu re
,
a gr a m opho n e a nd s o o n, which they hav e n ev er us ed before, a r e of
c o urs eto be paidm o nthly･ T he ro o m which lo oked simple a ndpo orin ActI is n o wde cor ated by
gaudy 如 niture a nd itlo oks asif it w ere o nthe peak of v ain pro sperity. They are n o w u nder a
h allu cinatio n that the false inherita n c efor ced the m both into, a nd ar etrying to br eak their
hardship a w ay which has alw ays ha u nted aro u nd the m･ They ar ebursting into na m esforbetter
life to get o ut of the dark, glo o my te nem e nt room ･ Their datlghter M ary als o wishesto be
upgr aded in status and refu s esthe m a n age to Jerry, who is v ery ho n estbut s ubs ervie nt･ S he is
n o wgre atly c o n cern ed with Be ntha m, a ha nds o m e, s e e m i nglyintellige ntyo u ng m an･ He pretends
him s elfto be happywith her, but he is e ager to w atch for the story of inheritanc ein the Boyle
fami ly. In short, the Boylefami ly ar efalinginto failurein s e eingthr oughthe m atter asitis･ Jack
is tryingto be ahost him self in his fa mily as u su al, n o other c ou rsebeingleftbut going O nhis
br aggart w ay.
Buthis figurelo oks asif he` w e r e standing o nthe s and, a nd obs ess ed shado w of John ny
- ll -
s uggests that the Boyle fa mily are e n]oylng a Pr ospero u sbanqu et onlyfor a while. John ny lS
alo n e, a w ayfr o mhis fu ssy family, tor mented by the fact that he had betrayed his frie nd in the
battlefield･ He has a m o st 血 porta nt partinforetellingthefalse ba nqu etinto a miser able collaps e.
He hasalw ays be en n erv o us sinc ethebegin ning OfActI, pr edictingthe u nderplot ofthefallof
the Boyle fami ly. Butin this s ce n eJack isin highspirit, n otkn o wing Whatis c omlng aroundthe
c orn er･ Eeis n o wlo okingba ck o v erthe ro m a ntic past of havingbe en a s ailo rto m ake his dr ea m
r ealiz ein this shortblis sfultim e･ Heis n o wtrying to impresshim s elfas a w o uld-be m o ck heroic
ro manticist:
Boyle･ I
T
m lo okingfor apla ce n e arthe s ea; rd likethe pla cethatyo u
might s ay w as m e cradle, to be m egra v e as w ell. The s eais alw ays
callin- m e.
8
Thefa ct thatJa ck w as o n c e a sailoris ofte nimpos ed in so m e s c enesin v arious ways. Butthis
figure as a s ailorin e v ery c as erem ain s obsc ure again stthe m uddy stre et n earhis ten e m entho us e.
So w e ca n n otim agln eho wbr av ehe us edto be whe nhe was ayo u ng sailor. Against his effort to
be brav e, hisim age is alw ays as a c o w ard, ashe w as re ady to r u n a w ay o ut of･his,respo n sibility
as ahostin thefa mily, gru mbling e v ery unhap pythingthatfalls o nhim ev ery day. But asqu oted
abo v e, he alw ays dre a m s of being a captain ha ndling a ste erlng Whe el in the middle ofthe sto m ly
se a, altho ughc o mpletely shut o utby the dark shado w of his fami ly m e mbers. He is s o s e nsitiv e
a nd s us ceptible to Ju n o
T
s brav efigurethat when she appe arsbefo rehim, s u ch a dre a m s o o n
disappe ars and as a res ult ofithe cries out against the unhappinessin vain. Forinsta n c e, whe nhis
n eighbo uris in deep s orro wfortheir s o n-s de athin the civilw ar, he sho w shis we aknes in mind
a nd pretends apatheticlo ok:
- 12 -
Boyle. Ev e nif w ehad as elf. W e
T
v e n othinTto do with thes ethings orle
w ay ort
'
other. T hatTs the Go v er n m e nt-s bu sin ess, a n
' 1et the m do what
w e
'
r epayin
-
the mfordoin-
9
In this sc ene he is ha ughty e n o ughto despise Othersbut the factis that heinstin ctiv elyknow s
him selfthat their blissfultim eis n o wglVlngits w ayto de cay.JW he nhis n eighbo urMrsTancred
w alks alo ngher s o n
'
s fu n eral m arch
,
John ny lS at the s a m etim eto be shot to death as atr aitorin
the civil w art Itis clearthat the s udde n change ofthe s ce nefr o mthe positiv eto the n egativ ehas
the inte ntio n of sho w ing the de cay ofthe dre a mbfJack the sailor. It als o m e an sthatheis n o w
crying forhelpfor che cking the de cay of his dr ea mirlStead of crylng O ut his happln eSSthat he
hasbeco me a millio naire.
T he fa ct that John ny hasbee n s c ared of s o m ethingfr o mthe open lng Of Act 1 n o w
s uggests that the fa mily disr uptio nhasbe en c o m ing aro u ndthe cor n er step by step. It mightbe
s aidthat Jack w as ape ac o ck with gorgeo u sly c olo urful feathers and w asin a ninstantly
establishedr aptur e of a r o m a ntic dre a mto be a s ailo r witho ut any effort to r e aliz eit. Itis n atu ral
thatheis n o w a n aked daydre a m erpicked o utin e v eryfe atherfro mhis sho wytail. 日e stands still
asif he s a whis o w n establishedpicturesqu e c astle o nlyto dis appear･
At theLbegin ning Of Act III Mary fac esher hardship and it als o m e arlSJa ck
l
s
u nhappln eSS･ He had instin ctiv elyfelt that Bentha m, who persiste ntlypaidc o urt to M ary, w o uld
s udderllydis ap pearfro mthe Boyle fa mily as s o o n ashe kn e wthefa ct that the Boyle fami ly w as
a fals einherita n c e･ W hile Ju n o a nd Mary arein de ep sadn es sto s ee ado ctorfo r Mary
l
s
pr egnan cy,Ja ck, he a vilydru nk, cries o utin despalr:
Boyle 折o min side]l T he pain sin m elegs is terrible! It's m e sho uld be
- 13 -
poppln
･
offto the do ctorinstead d Mary?the w ayI fe el･
m
At the s a m e m o m e nt he is atta cked by Nuge nt, the tailor who urges him to pay forJa ck
l
s
fav o urite suit o ndebt:
Nuge nt. Well, he
-
s n otgoin
l
to thro whis w eight abo utin･the s uitI m ade
forhim mu chlo nger. rm telin
T
yo u s e v e npo u n s aren
'
t to befo u nd
gr owin
-
o nthebu shesthes edays ･
ll
Itis n aturalthatJa ck should be stripped offhis Su nday s uitfor n ot buyingitbyhis o w n e arnlng･
Ev ery fur nituredis appearsin their pr ese n ce･ T heir n e■ighbo urs sudddnly cha nge their attitude
to w ardthe Boyle s, he aringthe n e w sthat the story of inheritan ceis o nlyd.
aydre a m ing:
Boyle. Yo u ca n
'
t to u chthat, yo ucarl
l
ttotlChthat! It
l
s n ot mypr operty
an
'it-s n otpad foryet･
Mrs･ Madiga n･ So mu chth
y betther. ItTll her a n ays eto m e c o ns cie n c e,for
I
T
m takinl whatdo esn'tbelo ng to yo u. Yo u
-
r e n otgoin
-
to be sw a nkin
'
itlike apayc ock with Maisie Madiga n
f
s mo n ey
- - 1IT11pulls o m e o
T
thf
gorge o usfe athers o uto
'
yourtail!
[she goes oH withthegr a m opho n e.]
■
Boyle･ W hat
T
sth' w o rldc omintto at all? Iassyo u, Jo x erD aly)isthere
a ny m oralityleft a nywhere?
12
Jo x er[going o ut asJohT my co m esin]･ The a n chor
T
s w eighed,
fare w ell, r e e” ･ m e m･ .･ber･ ･ ･ m e･ Ja ck Boyle) Esqulre, infern alrogu e an
t
da m n ed liar.
13
Ja ck furio u sly qu arrels with Jo x er n ev erto s eehim again and at this m o m e nt he fe els quite alo n e
a nddiv erts hislo n elin essby being cr oss with everybody n e arhim . And as a r esult of it, hefeels
asif he and his fami ly weretu mbling do w n aflight of stairs, abando ningthe m selv esto despalr･
T he fa ct that M arylS Pregn ant and John nyis to be arrestedforbetraying his fellow soldierm akes
Jack terrified to cry o ut that the bla m e of fami ly disruptio n sho uld be laidat the do or of
n eighbo u rs･ W hat a co ntr ast to Ju n o! Having be en o v erc o m l喝 tbe fatigu e a nd hardships, she
- 1 4 -
stands stillandtakeskind c areforM ary forherhelpless n ess. Butin their fac eJa ck cries o ut as
u s u al:
Boyle. O h,isn
Ttthis a nice thingto co me o ntop o
T
m e, an
t
the state rm
in! Apr etty sho wI
'll be to Jo x er an-to that o ul' w a n, Madigan! Am rl
'
t
l afthergoin
'
thr oughe n o ugh witho uthavin
T
to go thr o ughthis!
14
Ja ck desperately triesto shake off ev ery sc andalous news, o nly to m ake his old
'
payc o ck
'
feathers m o ult, plum age muttering to the gr o u nd･ He fr antic ally insists that M ary sho uld be
r espo n sible for o n e side ofthisfarnilydisruptio nbe c aus e ofdegradinghers elfto ahypo critelike
Be ntha m. His attitudeto w ardthe fa mily crisis sho w shis cow ardice to av oid standing.
again st the
stor m of bla m efro mthe n eighbo ufs･ Ju n o als ofalls in despalr Whe n she realizesthat the n e w s
w as abigfake, but she alre adyhas agr ave de cisioh
.
in mindthat she should sta nd firm against
this misfortune when she s eesin herfac e a sha m eful qu arrel o ntheir u nhappin essbetw e enher
husba nd a nd s on. As a res ult oftheir he avy debt, everylast stick offur nitur e a nd the e xpe nsiv e
gr a m opho n e.
are c arried a w ay fro mtheir te n e m entho u se･ An dasla res ult ofthe betrayalpra ctised
upo nhis fello w s oldier, John ny lS arr est d a ndtake n a w ay･ In the middle ofthe v a can tr o o mJu n o
stands still in despairbut she at o n ce c o m esto herselfto rec all her str o ng wi ll in c o ntrast to Mrs･
Tancred, who w asbeside herselfto te ars whenher s o ndied irlthe uprlSlng Ofthe civi lw ar:
Mrs. Boyle. Do n
l
(keep m e w aitin
f
, Mrs･ M adiga n;rve go n ethr o ugh s o
m u ch latelythatIfe elableforla nything
15
Jun o turn sinto a w om an with fir m res olutio n to fight against thos e misfortu n es
whe n evertheyfallonher s otragically. In s u ch c ases she sta ndsbut to bein a striking c o ntrast to
Jack, who so s on los eshis ternper with Ju n o and others, o nlyto creep o ut ofthe･s c en einto the
- 15 -
pub with Jo x erDaily with who m he becam e friends agaln･ Ju n ofinallyde cides to set him aside
a nd s ays:
Mrs. Boyle･ W e
lllgo･ Co m e, Mary, a n
'
w e
tll n ev er c o m eba ck here age n.
Let yo urfatherfu rr ageforhim selfn o w;I
'
v edo n e all Ic o ulda ntit w as
a11n o u s e- - -heTllbe hopeles stilthe end of his days･ I
I
v egot a little
r o o min m e sitherTs where w elllstoptillyo u rtro ubleis o v er, a n
-
then
w e
T11w orktogetherforthe s ake ofthebaby･
16
Ju n o and Mary go ot] ofthe stage, when Jack appe arsin tottering steps to the dark, v a c a nt ro o m
and m ur mu rsto him s e-1fs co rnfully:
Boyle. I
T
m able to go n ofarther.. . .Tw opolls, ey. . .what w er etheydoin
l
her e?･ . ･Up to n ogo od, a nyho w- ･a n
' Ju n o ant thatlo vely da ughter oT
min ewiththe m,[Taking a six pe n c eJTro m hispocket a nd lo oking atit]
W a n single, s olithary ta n n erleft o ut of allI borrey d. ･ - [He lets it
fall.]Thelast d the Mohic an s. ･ . . The blinds is do w n, Jo x er, the blinds
is do w n!
17
The figure of Jack actu ally w anders ar o u nd o nthe stage asthat of a lo afer, tho ugh he
has a stro ngbut e mpty wishto re aliz ehis drea mylifein the futu re. T hro ughthr eeActs hisfigure,
with stro ng co ntrastbetw e e ndis c ou ragedhu sband and a braggart, glV eShelplessimpr ession tothe
audien c e. In Actl he often c asthim self at Ju n o's fe et
,
s e v er ely defe ated with her str o ng vitality
forlife. W he n s erio u s m atterhap pensto fal o nhim , he at o n c e ru ns a w ayfr o mthe tro uble a nd
ass u m es adefiant attiude against it prete nding being drunk. So m etim es laughed at by his
da ughterMary a nd ofte n凸atteringhis s o nJohn ny,Jack trieshardto be aprop ofthe fami ly a nd
whe n ev erhe instin ctiv ely s m ells o ut the n e w s of hard w ork, he ofte nfalls do w rl O nthe Bo or,
prete nding to beill. W hile Jack is in a sad plight, he ofte ndepends
l
o nJo x erDaly, who in s o m e
c as esbe c o m es ago od 丘ie nd of Ja ck and ofte n a riv alto Ja ck. Jo x eris, as a m atter･of fa ct,
- 16 -
playlng a Partdfajester o nthe stage･ In this w ayJa ck shabbily stands apartfrom the membersof
thefa mily, n eighbo urs a nd Jo x er･ W hat sho uldw e s e efro mbehindthefigu re of Ja ck? We sho uld
s eethe fa ct thathe triedto get o ut ofthe depth ofpoverty bythe story of inherita n c e sho w inghis
`
payc o ck
'
fe athersgorgeo usly' o nlytofindit a miserable sho wda nc ed inthe fac e of hisfamily
in disruptio n･ The Boylefa mily, who w ere alw aysin the middle of chaos re alisticallytells u s of
the e x asper atio nthat O
TCas ey alw ays hasin mind o nthe po or state ofhis m other c o u ntry. When
the Boyle fa mily hasthe misfortu n eto be fin ally torn as u nder, symbolically r epres ented by
John ny
'
s de ath a ndthedeparture ofMary, Jackgiv es s elf-s c o r nfulgro a ning O nthe stage:
Boyle. rm telling yo u. . .Jo x e r. . .th
'
whole w orlTs . . .in aterr. . .ible state
d. . .chassis!
H
J. R.Scrim]eourfigurativ elytells u s ofthe w orldofJack Boyle:
Appropriately e n o ugh, his vie w ofthe wo
.
rュd(faithlesstwic e-fallen that
he is)is of a w orld in which n othingisfix ed, in which all is flu x and
m otio n. T he w orld, a s Captain Ja ck Boyle tells us with m ore and m ore
c o n victio n asthe playdr a w sto a clo se, 1S
--in aterrible state ol chassis!11
9
The w orld Ja ck bog ged do w nin is symboliz ed as his m other co u ntry that he lov9S arid deeply
de v oteshim s elfto ･ An das a r es ult of his de v otio nhe hasquite w ellre aliz edthe he art of darkness
in his m other c o u ntry. Jackhim s elfcries o ut fro mthe darkn essinto the middle ofthe a udien c e
that the w orld is in ateri ble state of chaos･ He triesto forc ethe pe ople to r ecognize the
mis erable state of his m other c o u ntry andto enfor cethe m to ha v e wishesto fulfilthe rebirth of
their co u ntry･ He als o cries o ut to tell his m ortific atio nthat he ca n n ot ny o ut with his w ings in
l
the fa ce of Ju n o
,
a goddess with mightylife a nd s o ul･ He, as a payc o ck
'
,
fin ally cries o ut of
his regret that his m other c o u ntry lSin the depth ofchao s with a dark shado w ofthe n eighbo uring
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c o u ntry o nherba ck･
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C hap七e T2
So m e甘r 岨他 畳m 蝕e 濫a如e TRising
- 19
-
In Febru ary 1926, in 771eIrish Independent n e w spaper, Mrs･ Ea n n aS he ehy-Skeffingto n
lays v ario u s c o mplaints again st O
'Casey andthe A bbey The atr e asthus:
･It w as o n n atio n al grounds s olely, v o I C lng a Passio n ate indignatio n
agalnSt the o utrage of a dr a m a staged in a s uppos edly n ation altheatre,
which heldup to derisio n a nd obloquy the m e n a nd w o m en of Easter
week.
1
O
'
Casey at on ceretorts to her salv o andthe lo ng c ontro v ersy begin sbetw e e nthe m. She
belie v esthe EasterRising asglorio usforthe m Republic an sthat she ca n n othelp criticizing the
play, tre ating it with disgust･ It w asquite a w ell kn o w nfact that 也e stormy pr otest agalnSt the
stage aros e, whe n m e Plo ugh had its premiere･ Heated c o ntro v ersy e rupted a m o ngfactio n s ofthe
intelle ctu als afterW ･B･Yeats s u c ce ed d in pers u adingthe e x cited audie n ceto sim m er do w nfr o m
whathadthre atenedto beco me a riotsituatio n.
Mrs･ Skeffingto ninsists thatIr elandge n er ated her en ergyforthe EasterRisingfro m the
go od old days of
`
cathleen ni Ho olihan
'
, c elebr ated in the gre at tho ught and w ritings of
tradit o n al playw rights of the A bbey T he atre. S he als o belie v es that s u ch w o m e n asNora
Chrithero e, Rosie Redm o nd and othersin this play stand farfr o mherideal ized im ages of Irish
w o m a nho od･ She fe elsintoler ably in sulted whe n she witn ess esthe n atio n al flag) for which m any
republica n sfo ughtdesperately, bro ughtinto the pub wher eRosie the prostitute is w orking as a
bar m aid･ S he als o e xpr ess esdeep r ese ntm ent at a particular s ce n ein the play,
nltellyo uthey
T
re
afraidto s aythey
l
r e afrai d!
1'
whe nthe r epublic a ns arefighting at the blo odyfightingfr o nt, c a sting
do ubt orl their her oic statt]s! Here w e sho uldfind o ut the s ufficie nt re as o n of herfu ry as a
republica nin the Rising. W e shouldals o see thr ough0
.
Cas ey
T
s attitudeto w ardthe civilw ar as a
- 20 -
dr a m atist. The co ntrastbetw een the tw o on the Easter Rising m u stbe qu alified .
At thebegin nlng Of ActI, No raC hrithero e appe ars o nthe stage as a ne wly m arried a nd
se e m inglyhappyho u s e wife･ Mrs･ Goga nlivingin the s a m et n e m e ntr o okerylS S O m e Whatjealo us
of her
,
be ca us eNor a and Jack lo oks ohappya m o ng tho s eteTle m ent peOPlein their dre aryliv es of
po v erty. But Nor a,fe els u n easy to kn o wthat Jack s ee m s n e rv o u st acquire apositio n as a
co m mandant in the Citiz en Ar my preparing forthe c oming Civil w ar. T he stre et o utside has a n
atm o spher e ofthe c alm befo rethe stor m. So o nthe uprlSlng wi ll be c o m ing ar ou nd the c orn er.
In side the te n e m ent blo ck n eighbo urs arefussily talking alo ud o nho w they sho uldbeha v e as
s oldiers, what u nifor mthey shouldput on tojoirlthe m e eting with Padraic Pearse. Even Nora
l
s
u n cle Peter and her c ou sin Co v ey qu arr el betw ee nthe m s elv es o nthe c au se ofthis rebellio n. T hey
ar e v ery detailed indeed, be c au s etheyknわw quite w ellabo ut their u n easin essthat the m eeting lS
s ureto m akethe m striv e against theirlotin life. The m e eting also cau sesherpalm aSherJa ck is
n o w abo ut to JOlnit and is trying to have a co m m and t po sitio n. Norais n o w ex asperated
be ca us e she ･is already s eelng through his v a nity asto be o n eoftheleadersofthe Irish Citz en
Ar my. Ja ck is als oin afret, be cau s eh has n ot yet r e ceiv ed the letterfr o mthe Co m m a nderin
C hief ofthe Citize nAr my. Norahe artily wishestolivein peac e and quiet with Ja ck, s etting aside
ev ery re as o nforthe c au s e ofthe riot. Mrs.Goganta u nts herforher co w ardic e and selfishness as
Mrs. Goga nis s o ofte n en ergetic en o ughev enin the midst ofthe riot to go out tojoin the be an o
beingbad bythelo oters.
Bessie Bu rgessis als o en vio us of Nor abe c au s e of heryo uth a nd elega n cethat m any of
the ten e m ent dwellersla ck. Bes sie is astriking co ntr ast to Nora with an air of v ulgarity a nd a
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sharpte mper･ S he triesto lay ope nJack
'
s v a nityin his tryingto be co m e a c o m m ander, m o cks at
Nor a
l
s timidity as a w o m a n) andtalks atr ando m o nherdo ubts to w ards the c a us e ofthe Rising･
0
7Cas ey Insists o n sho w lng Bessie as o n e ofthetypic alte nem entpeople･ Sheis alw aysthe shre w.,
a ba n she e
,
a w ay o=I Str o ng liqu or, a nd e xpo slng herself asiliter ate. In this play she is ah
anti-her oin e of OtCas ey
f
s, who is trying
'
to depict the he art of the ten e m ent people. She
in stin ctiv elyfeels a ntipathyto w ard Ja ck be c aus e ofhis s elf-r elian c e. She als o se esthr o ughNota
-
s
o v e r c onfidenc eto w ard her husband when Nor atriesto keep Ja ckba ckfro mgolng O ut tO the
m e eting ofthe rebellio n･ Bessie c an n ot fe elpityforherbe ca use she krlO W Sthat Norabehav es
hers elfs o caprlCIO uSlyto ke eptheirlife simple, quiet a nd c o rnpletely regardless of her n eighbo urs.
T he quietn essNor a e agerly wishesfor m ay tellu s of sign s oftheir family disr uptio nbecatlS e Of
theirtimidityin r ev ealingtheir real inte ntio nbetw占eh the m s elv es.
T he m ess age fr o m Corn m anda nt Co n n olly ofthe Irish Citiz enAr my is deliv eredju st
whe nNo rais clingingtO Ja ck and askinghim n ot to spoiltheir pe ac e a nd hap pin ess. The s udden
tu rn ofev entsin the s ce n e
,
whichO7Casey oftenlikesto us e,is effe ctiv efo rthe dram atic allusio n
forthe br eakdo w n oftheir sho rtinrlert anquillity･ Norais sad with u n e asin ess, pleading:
Nor a[a nxio usly]. Do nftrrlind hi叫 Do nlt mind, Ja ck. Do nltbreak ou r
happln eSS- ･Prete nd we
'
r e n otin. Let usforget everythingto- nightbut
ou rtw o s elv es!
2
Being ass u red fro mthe m ess agefr o mCo n n ollythathe w o uld be Co m m a nda nt ofthe
Citze nAr my, Ja ck fe els asifhe w asfulfilled, r e alizing along-cherished drea m of being a her o
of Ireland･ Captain Bre n n a n, who carried with him the m essage of Co m m anda nt Co n n oily,
ap pearsin stlCh a sho wy pe a c o ck of a u niform that w e c an n otbutim agin eO
ICas ey
.
s fun intentio n
- 22 -
that the unifor msymboliz esthe gr eat m u ch ado abo ut nothing. It als o m akes us s ur eto re aliz e
that Nor a and Ja ck ar edo o m ed n ot to m eet agalnin the tr anquilsitu atio n oftheirtenem e ntlife:
No raU7a ming up]- ･ ･ ･ - ･ ･ ･ ･ - - ･ . ･ ･ ･Is Ge n er al Co n n olly a nt th' Citz enAr my
goin
l
to be yo ur only care? ･ ･ ･ ･ ･ ･ L ･ ･ ･ ･ - ･ ･Yo u r v a nity
'llbe tnt ruin ofyo u
an
7
m eyet‥ ‥ That
-
s what
l
s m o vin
l
yo u :… ･
3
No rais de eply co nsciousof herlo n elin ess whe nJa ck pulls free fro mhergr asp a nd go es o ut･ S he
fe els forthe futur e, s e e i ng O nly glo o my misfo rtu n e co ming aro und the cor ner with s u ch n oisy
m arching parade ofga udy rioting.
The spiritu al uplift ofthe ten e m e nt people)ust befo rethe m o m e nt ofthe uprlSlng lS
I
sho w nin the cas ethat Co v ey, Peter a nd Mrs Gogan gathertogetherto ha v e art agitted but
s erio u squ arrel onthe c atlS eS Ofthe rebe11io n･ In co ntrast w e sho uldtake n otic e ofthe gaily attired
ten e m e ntpeople who considerthem selves aspatriots. Itis n otto om uchto saythat their patriotic
〉
unifor m s suggesttheir outw ard ex cite m e nt o v erthe c o m ing Civilw art Peter, fo r ex a mple, with
s u ch a sho wy stage garm ent stands wide apart fro mthe gra nd do ctrin e ofthe Rising a ndtells us
of OtCas ey
'
s.n egativ e vie w abo ut it･ It
7
s the point in dispute betw ee nMrs Skeffing,
to n a nd
O'Cas ey:
” W ith regard to Mr. O
'
Cas ey,
”
she contin u ed,
”
my I mpressio n of him is
that he has'a gr o u ch.
- Helikesto se e r atherthe m e an n ess
,
thelittlen es s
,
the squ alor, the slu m squ abbles, the w o m e nbarglng e ach other, a ndthe
little v anities a ndjealo usies oftheIrish Citz e nAr my. --
4
Mrs･ S keff ingto nis right o nthis point:the qu arr els betw ee nCo v ey and Peter areto odetailed arid
co mplex to liste nto and Bessie cries o ut s ohysterically about
■trifks a nd Ja ck-s m elodra m atic
co ns olatio n with Nora s ounds to o m u ch w on - out. Ou rviewpoint, ho w ever, is that to o m u chtalk
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ofte n e m e nt people m ea nstheir un easinessforthe life oftheir o w nduring the riot a nd that the
s cen eof sor o wful separatio n of Nora a nd Ja ck is o v erlapped withthat of c on s u mptiv eM olls er
giv en uPbyher m other, Mrs. Goga n.
Mrs･ S keffingto n a nd her co m rades c an n ot restmin their anger in respect to the pub
s c erle Of ActII:
Rosie. Curs es oT God o nth' haporth, hardly, To m. T hereis n
'
t m u ch n otice
taken of a prety pettico at of a nightlike this‥ ‥ Tbey
'
r e all in aholy
m ood･ T h
-
s ole m n-lookin- dials o nthT whole ot them an'■they m archin
7
to thT m e etinT. Yo u7dthinkthey w ereth
T
glorio us co mpa ny ofth
'
saints
a n
'
th. n oble ar my of m?rtyrs､thra mpin
'
thro ughth
'
strheets ofparadis e.
T hey
T
r e allthinkin7 of higherthings than agirrs garthers.
5
W he nRo sie s c ornfullylaughs at the bigbly m otiv ated slogan sthat they heartily admire, they are
v ery afrai dthat their sa cred and in violable ide ologymight be m ade upset by this s c en e. Rosie
painfullytells the truth that the m e eting o utside the pubhas.a n atm ospher eof vanity and is to o
m u ch per m e ated by a ustere c er e m o ny. But again st the den u n ciatio nby Rosie, Peter a nd Fluther
are enthusiasticallyfired by the spee ch of Padraic Pe ars ehe ardtbro ugbthe pub windo w and are
u n ableto stop drinkingfor relie vingtheirthirstfrom e xcitem ent･ In this sc en ethey are s o aring uP
to the e xtre m e e x cite m ent a nd the otherten e m ent pe ople in the pub are e nr apttlr ed with the
shado w of Pears e re瓜e cted in the pub wirldo w. T heir e x cite m e ntis re v e aled asiftheir c as eforthe
Rising w as c o mpletelyju stified in this m om ent･ Flutherfe els the speech of Pe ars elike a
sho w ering haila nd hetr e rnbleshim s elftotell his e x cite m ent tothe a udierlCe.
But the a uthortesti鮎s to their e x cite m ent aspre c ariわus o nly to be faded a w ay ln a
m o m e nt. For ex a mple, Co v ey qu arrels with Rosie andspe aks m u ch of his kn o wledge o n e c o n o my
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o nlyto be belittled by Rosie
'
s liv ely sharp to ngu ed ridic ule in respect to his c owardic e. Mrs.
Gogan makestheir e x citem entrepr essed:
M7-S･ Gogan[drinking]･ TheForesthersfis agorge o usd hress! I do nlt think
I
-
ve s e e n nic e
･
r
,
mindyo u, in apa nto mim e - - T h
- lo v eliest part ofth
-
･d hress, Ithink, is the osthriche ssplum e･ - ･W he nyo us aregoln
t
alo ng,
a n
T
I s e ethe m w avinf a nT n od din' a nT w aggin
T
, I se e mto be lo oldn
T
at
e a ch ofyousha ngln
T
at th. e nd of a rope, yo ur ey sbulgin
-
a n
-
yo ur
legs twistin
'
a n
-
jerkin', gaspln' a n7 gaspin
- for breath while yo us are
thryin
l
todieforlr色1and!6
Be ssie express esher s orr o w arid res entm e nt as a m other whohaslo stherde arest o nin the w ar
andsho w sher a nguish agaln St m e n
-
s e x cite m entforthe r ebellio n:
Bessie. Ther e's astor m ofangerto ssin
l
in m eheart
,
thinkinl ofal thl
To mmies
,
a n withthe m m e o wn son, dhrenched in water a n
t
s o akedin
blo od
, gr opin
'
their w ay to a shattherin- death, in a sho wer o' she11s!
Yo u ng m en with th
f
s u n ny lust o
t life beaminl in them , layin
-
do w n
their white bodies
,
shredded into tor n a n- blo ody ple CeS, O nth
'
alther
that God Him s elf hasbuiltfo rth- s a crific e of her o es!7
A gr eatfu ssjustbefor ethe Rising a ndthe w retchedn es s ofthe civilw arhav ebee ndepicted here
iro nic aly, a ndO
'
Casey triesto m ake cle arthatin e very c ase ofthe civilw ar, w o men sho uld be
destin edto grie v etheir hearts outforlo st s ons andlov ers･ The fa ct that m e n ar ealw ays depicted
frivolousin the cas eof w o m en's suffering, m e a n sthat the a uthoris s ureto glV e ahigherpla ceto
the w o m e nbe ca us e oftheir toughness against the s orro w sin their liv es･ A dispute abo ut m er e
trinesbetw eenpatriot
-likeFluther a nd Co v ey a ndthe o n ebetw ee nMrs･ Goga n and Bessie testify
to the situ atio nthat te n e m e nt dw ellers are all in the m o od of fo rgettingthem selv es a nd golng O ut
oftheir mindsjustbeforethe com lrlg Ofthe riot･
Jack a nd his fello w sgalv arlize withthe ferv en cy ofthe spee che s of Pears e, r u shintothe
- 25 -
pub･ T hey are als opo ss ess ed withthe illu sion that they are carrying a S acred patriot
T
s ba n n erin
theirha nds･ They areBu shed with ex cite m e nt and fir mly belie v ethat they ar ethe leaders ofthe
riot･ It m aybe a m atter ofc o u rs ethatMrs･ Skeffingto n andhergro upfe elgre atindignatio n at the
tricolo urin the pub a nd the s elf-c o n c eit ofJack a nd other m e mbers ofthe Citiz enAr my･ Sheis
n o wquite a w ar e of O
ICas ey
T
sfir minte ntio nto let the tenem e ntinhabita nts m ake apo or sho wto
testify where she c a nfind the tru e c au se ofthe Ris ng. She mighthav ea de ep s orro wto findthat
thetric olo u r shefo ughtforis the object ofthelav atory scra wlin the pub:
Bec au s eMr･0'Cas eyhas se e nthetricolourpainted on alav atory w allhe
claims the righttopar ade itin apublic-ho us e astypic al ofthe cu sto m of
the Citiz enArmy and the Volu nteers. Bec au s einde ce nt and obs ce n e
ins criptio n s ar e si mi lary so fotlnd o n e m ay n ot ex alt the m asgreat
literature.
S
In addit o n
,
she a ndher stlPPO rterSfe elgr eatly sho cked, a sthe betrayalofthe lofty c au se ofthe
Rising, to s e the curtain fal lwhe nRosie and into xicated Fluthergo behindthe curtain to spe nd
the night together.
In ActIllthe dev elopm ent ofthe Risingis boldlyforetold withthefact that M olls er
l
s
tuber culo sis is rapidly changing forthe w orse, in parallel with the critic alretre at a nd deba cle of
the Citiz e nAr myfr o mthe fr o nt. The tragedy ofthe ten e ment w o men greatly s wells whe nNora
co m esba ck ho m e o nFluther's sho ulder, c o mpletely e xhausted fr o m s e arching arou nd in vainfor
herhu sband at thebattlefr o nt. Bes sieis als o a symbol oftragedyhere. Her cryforherde ar est on
in the To m miestels u s of herdeepla m ent as a m otherin this w a rtim e sittlatio n･ Both w o m e n
o v erc o m e with s orr o w
,
m akes us re aliz ethe skin-deep bluffo r a superficial w e akn ess of a m anin
the mi ddle of fe ar
,
fa cing death･ T heir feelings in this s c en e symboliz ethe instin ctiv efe ar a nd
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w e akn ess of hum an beings in the tim e of w art No ra ex e mplifiesthe min the eyes ofthe s oldiers
at thefr o nt:
No ra[with de n u n ciatoTy anger]･ itel yo uthey Ir e afraidto s ay they
-
re
afr aid!- O h
,
I s a witl saw it, Mrs. Goga n… .At th
- barricade in North
K ingStr eetIsa wfe arglowin
lin alltheir eyes‥
9‥
Mr s･ Skeffingto nhatesto s eethe patriots
†
co w a rdiceinthis sc e n e
,
a nd shebeliev esthatO†Casey
l
s
depictio nhereis a n a ct of blasphe my again st her s a cr ed m other c o u ntry･ But David E∫aus e
c o ntradicts her:
Ju n o a nd Nor a are against w arn ot Ireland. As wives a nd m othersthey
re alizethere c a nbe n o victory ln W arfo rthe miftheylo setheir m arl a nd
ho m es. They r epudiate w ar a ndtheillu sio nthat the s oldiers alone are the
chief s uffer ers, the illu sio rlthat the s oldiersdie bra v ely and be autifully
fortheir co u ntry, theillu sio nthat the w o m e nwillingly se ndtheir m e n o ut
to die. For ce nturies r o mantic lrishm e nhad nu rtured theseillu sio n sby
celebrrafing lnPO e m S a nd storiesthe gloriousde eds ofrebelpatriots who
l
kiss ed their belo v ed c ollee nsfar e w ell and w ent off to s a crifice
the m s elv esfo r agre aterlo v e, Kathlee n ni Houliha n. But n o w O
ICasey
w as m ocking alltheseilu sio n sbylo oking at the brutality of w arthr o ugh
the r ealistic eyes of w orking- classIrishw o m e ninstead of thro ughthe
haz e ofse ntim e ntalpatriotis m･
m
T her e ar e s o m e oth r depictio n sthat disc o ur age Mrs･Skeffingto n
l
s c a u s e of the Rising. For
in stan c e
,
in the fa c e of M ollser s ufferingfro m c o ns u mption, Peter and Fluther e njoy SPlnTllng a
c oin by w ay of killing t m e, w aitingfor s o m ething to hap pen. Bessie a nd Mrs.Goga nfightfor a
pr a mto get e v erything they rle ed at the br oke n shop windo w sin the stre et wher elo oting has
alre adybegu nin the c o nfu sion ofthe civilw ar･ T hey gre edily s eek forlifein pov erty witho ut a ny
se ns e ofthe noble spiritfightingforthe Rising･ W e str o nglyfe el
'
that their realistic desire forlife
sho w s n ohesitatio n o r sha m ein the battle of lo oting. Theyfight orllyforcalling ba ck to their
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mindsthe instin ct ofs elf-pres e rvation forlife. T he co nflict betw een thetw o w o m ende m onstrates
that the a uthortriesto e mphasiz e morethe real life ofthe hum a n anim altha n s n e ering at the
s a cr edn ess ofthe Rising･ Fro mthis viewpoint, Mrs･ Skeffingto nfails in atta cking O
･Caseyfor
abusingtheirin violable c au s esofthe civil甲 ar.
Bessie a nd Mrs･ Goga n m ake the tenem e nt pe oplefeeltriu mphant whe nthey hav egot
m u ch spoils in the pr am a nd com eba ck ho m ehand in ha nd in high spirits･ W e ca n eas e o u r
te nsio n ofthe riotfor a while in their boisterouslaughter a nd they are s ureto belie v ethat the
depictio n ofte n e m e nt people in su ch e x citable high spirits testifiesto O
'Cas ey
'
s highintentio nof
sho w ingtheir stre ngth ofkeepingtheirlifelin eto the utm ostlimits.
T he sc ene rapidly cha ngesinto the pathos oftragedy whe nLie uten a nt Lango n, s e rio usly
w o u nded and carried o n Captain Bre n n an
l
s shoulder, appearsinto the bustling ten e m e nt ro o m･
T he co ntrast betw ee nthe boistero us w o m e n a nd the helples sn e
.
s s ofthe soldiersin this s ce n e
heighte ns the vitality ofthe tenem ent w orn erlfolk a nd m akesthe a udie n c efores e ethe failureof
the riot･ The ten e m e nt soldierstr e mblinginfearare show n asLango n
l
s gro an lng Palm s Of ago ny･
Bre n n anls r aging atJa ck forhis inde cisiv en essto do his duty as a s oldier, po rtrays the c au se of
the Risinginto the depths of de spair. Ja ck ru ns o utinto the stre et to co v erhis confusio nof mind,
te aring him s elffre efro mNor a. At this m o m e nt o v ertheten e m e ntho us e omin o us clo uds begin to
gather. Nora, ruthlesslydis carded byJack, aftertryingto o m u ch forhislo v e, startsto sho w an air
of ins a nity aro u nd ber･ Flutber, tho ugh ha ving sho w nhim s elfbr av ein n or m al m e ntality, is n o w
r atherinto xic ated ri ot kn o w ing What to do abo ut Nora, a nd Molls er who is n o win gen eral
pr ostratio n. Bessie sta nds o ut bra v e e n o ughto o v er co m ethe mis erable plightin the te n e m e nt
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block ev e nif Mrs･Goga n cries o utforhelpinher restless n ess.
Fr o mthe ope nlng SC e n eBessiehasbe eninto xicated o n str o ng alc ohols o often a nd has
be e nin detestatio nfor speaking illof te n e m ent dw ellers. Those who beha ved the m selv es as
w o uld-be hero es and who tried toliv eho nestliv esha v e allbe e nin de ep distr ess a nd s orro w
whenthe Rising starts to ce as efrom co nict･ In c o ntr ast to thos e m e ntio ned abo v e, thefigure of
Bessieis v ery c o nspIC uOuS･ She de cidesto ru n o utinto the da ngero usbullet s w ept street, whe n
sheis a w ake n edto the gravity ofM olls er
-
s c o n s u mptio nand Nora
-
sins a nity:
She is m o vingJTo rw a rd, whenthe s o u nd ofso me rij7e shots, a nd the tok,
tok, rok of a dista nt m a chin e-gu n bring he rto a s udden halt. She
hesitate sfo r a m o m e nt, the n she tighten she r sha wl ro und her, as ifit
w el
･
e a Shield, the n shefir mly a nd s wiPly go es o ut.
ll
W e m ay e asily s uppos ethatMolls er will die of co ns u mptio n s o o n er orlater andthat the
stage o n which tw o white coffins areputparallelto each other, m e an sNora
-
s babyisto be born
dead. T his sc en e als o sug gests that de ath a nd min are c o m ing n e ar, tO Star e e v ery terlem e nt
dw ellerin thefac e. Itis als o s uggestedthat the s upre m e c aus e ofthe Rising lS n o wfading a w ay
whe n w e se ete n e m ent s oldiersplaying c ards n ot kn o w lng What to do in s u ch a mis er able
backgr o u nd. In this c as ethey are n ot s ee nas s erious be c au sethey glV e uPfacing straight totheir
liv es asifto forget the ruinjust ahe ad. Peter, Cov ey a nd s o m e otherswho hav e argu edthe c au se
ofthe Rising s opassio n atelylo se theirliveliness and are c o mpletely e m a ciated･
Ja ck
l
s fello w s oldierBren n a ns uggests that the riot has e nded in their co mplete defeat･
Hetells ho wJa ckdied a her oicde ath a ndthathe w asho n oured blyGen eral Co n n olly:
Capt, Bre n n a n･ Ito ok m e cha n ce as w ell ashim ･ ･ ･ ･He tookitlike a rn a n･
H is last whisper w asto
I-Tell Nor ato be bra v e;thatl
l
m re adyto m e et
my God, a n
-
thatIIm pr o udto dieforlrela nd･
'■ Anl whe n- o ur
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Gen er al he ard it he sai dthat l'Co m m andarlt Chrithero els e nd w as a
gle a m■ofglory･
‖ Mrs･ Clithero e†s grief wil be ajoy Whe n she realiz es
that she hashad a her ofor ahusba nd. 12
W he n we s e ethe w ay the te n e m entinhabitants lo st their e n ergy, de ad dru nk, or
c o mpletely e xha usted a nd the ca se of Norafalinginto insa nity, w e at o n c efe elthe rapid repo rt
abo ut thefailure ofthe riot a ndthe e xtrerrled clin e ofthe vitality oftheten e m e ntpeople･ Bessie
s ymbolizes the dista n c ebetw ee nthe ca us e ofboth sides whe nshe falls ･fast asleep in the chair,
e xhau stedbyte nding to Norain herins arlity･ The shado wyfigur e OfNora, ho v ering ar o u ndthe
attic r o o m of Bessi e
,
tellsthe audien c eto do ubtthe sublimity ofthe rebe11io n･ W he nNorafitfully
co m es n e arto the windo w
,
crying and s e ekingforher Ja ck, Bessie triesto c atchherin her ar m s,
butsheis shotdyingfr o m a sn lPer
T
s bullet. Be ssie criesoutto Nora:
Bes sie[with a n ar restds cre a m ofjTe a r a ndpain]. Merciful God,Ⅰ-m
shot, Ⅰ
'
m shot
,
Ilm shot!- T h'1ife's po u rin
l
o ut o
'
H!e![to No r a]I
t
v egot
this thro ugh …tbr o ugbyo u… tbr o ugbyo u, yo ubitch, yo u!… O God, ha v e
m ercy o n m e!･ ･ .[to NoT･a]You w o uldnTt stopquiet, n o, yo u w o uldn't,
blast yo u! Lo ok at what rm afther gettin
l
, 1o ok
'
at what rm afther
gettin
-
･ ･ ･Ⅰ
'
m ble edin. to de ath, a n
'
n o one
l
s hereto stop th
l no win
'
blo od!
13
Here
,
Bessie cries o ut, to tellthe audie n cethe tragedy ofthe te n e m e nt pe ople whos e
liv es w erein de ep po v erty, tho ughtheir e n ergya nd vitality w erealw ays in cr easlng･ In this play
Be ssie is the symbol of O
tCas ey who triesto dedic ate his best efforts to depict her vitality of
keeping herte n e m e nt life aglo w with herpride. The figur e of Bessie Burge ss stands o ut m ost
be ca us eNora o rJa ckhasdre a mt to odelicate adr e a rnto carv etheir w ay to hap piness. O
T
Casey
insists thatin cas e ofRo sie and Bessie
,
their instin ctiv evitalityis far stlPeriorto the s ublim ty of
the Easter Risirlg that Mrs. S keffingto n a nd herfello w sput up at the head･ Mrs･ S keffington
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r etorts he atedly again st O
ICasey
l
s depictio n o n v uln erable points ofthe Rising･ Irish Independent?
2 March 1926 s ays:
Mr･ 0-Cas ey de clared that Mrs･S heehy-S keffingto n sa w e v erything
thro tlghthe eyes of apoliticia n, a ndhe thr o ughthe eyes ofa dra m atist.
He also said he w as n ot trying, a nd n e v er w o uldtry, to w rite about
hero es･ He w r ote o nly abo ut the life he knew andthe pe oplehe kn e w･
14
Mrs･ S keffirlgtOn S e es at a gla n c ethat O
TCas ey lS C O mPletely ex asper ated at the life he has
e xperie n ced in the lo w ests o cialstratu minIr ela nd･ He hasin his mind a nide alphilosophy oflife
be ca us eh alw ays se em any n eighbo uring te n e m e ntfello w s who live in adv ersitiesfarfro mthe
im agin ativ e en vir o n m ent ofhis o w nideal Mrs･ S keffingto n
T
s mightyde m o nstr atio n of ide ologylS
fo r0-Ca島ey a da zzling o n e a nd he str o nglyfeels the gaplng abys sbetw e enthe m both. fie als o
perc eives that shehas ade ep attachm e ntin the purs uit ofthe ide al subli mity ofthe Rising･ T he
differ e n ceb tw e en theirideals is his bigirritatio n and it testifies what this w o rk is to ap pe alto
the a udien ce.
The m e nin the te n e m e nt people, ?u ch asCo v ey, Peter, Fluther and also Ja ck, m ade a
display ofthe sho wy unifor m of the Civil Ar my, bragglng abo ut their brav ery to covertheir
co w ardic e and to ok refuge behind the c urtain of sublim ehistory, the Easter Rising. Noradied
mis er ably as a res ult of her egois mtO S eek forher o w npe ac e･ It w asthe res ult ofthe curre nt of
tim e which this tim ehad mighty po w er e n o ughto w ash a w ay s o short-lived love of Nora. T hese
fa cts tellthe o n e side ofO'Casey
'
s im age, thathe do esrl
l
t deny allthe sublimity oftheideologyof
Mrs･ Skeffingto n. And o nthe other side ofthe m all Rosie a nd Bessie sta nd o ut as heroin esthat
the a uthor n ev er m akes s ubmit to the ide olog yof Mrs. Skeffingto n. T he re as o nis that Rosie
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alw ays s e ethro ughthe v anity a ndfalsepride of m e nbec a us e of hersin c erityforlife, a nd she can
in stirlCtiv elytellthe m oftheir o w n sharne･ Bessie c antel the tr u e story of life, bec au se she has
had a n abiltyto cut thr o ughherlifein the lowest so cialstratn m･ She curses Norals fr ailty, but
she dies s obra v ely In ste ad ofNor a, ha ving a bullet in her chestfro m a s nlPer･ T hat sc e neis
m agnificent e noughto exc e ed Mrs･ S keffingto nys ide ology. W e might say Bessie
f
s de ath is
resolute en o ughto tellthat br avery and go odn ess ofhu m a nbeings lie de ep ln e v ery People. W e
might also s aythat the a uthor ca ntellus his story ofdra m aturgywiththe s upre m edepictio n o
･f
Bessie's vitality･ It als o te stifiesthat this play lStO acquireits u niv ersality o v erc o m ing the
＋
adv ersity ofthete n e m entpe oplein Dtlblin dank slums.
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Cぬap忠紺 3
甘甑e Wo m e m畳n 地e DⅦb且畳m Tr孟且ogy
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In O
'Cas ey
'
s Dublin trilogy, The Shado w ofa Gu n m a n, Ju n o andthe Payc o ck, a nd The
Plo ugh and the StaT
･
S, there are s o m e similaritiesbetw e enOICasey a nd John M illingto nSynge
(18 71- 909)I 0
1
Cas ¢y
.
s The Plo ugh andtheSta rs a ndSynge
-
s m e Playboy ofthe WesternWorld
hav e m ade the a udierlCe Ofthe A bbey T he atretalkloud abo ut theins ult orltheir n atio n alis m.
Synge has s o ughtforthe basic m aterials of his w orks in the pe asa ntfar m a nd hamletin W icklo w
orin Co n n e m ara a nd 0-Cag ey in the crowded slu m s ofthe Capital City Dublin･ Tho ughputting
thefu nda m e ntals oftheir w o rksin vilages orin Dublin
-
s slums, theyhav edepictedthe s a m edeep
sighs ofthe pe oplein Ireland in their works･ In Synge
T
s plays w e c an feelthe de adlytedio uslife
in the glen wher epe as a nts liv ein po v erty a ndin wi ldern ess of n ature trymg to get o ut of itin
v ain . In c o ntrast to thos epeople, ther e arem anytenem e nt peoplein the slu m s of Dublin who try
to liv elife andfight again st the toils that ofte n atta ck them in the for m of po verty, riot and
indolen ce･ It s e e m sthat O
TCasey follo w sSynge in the similardr a maturg y, but David Kr aus e
e xquisitelytells the differen ce betw e e nthe m :
And OICas ey w as folo w lng Synge in stin ctiv ely, n ot c o ns cio usly, for
wbile be kn e w ofthe works of bi島 fello w co u ntrym a n at this tim e, he had
n otyetr ead or s ee n ay of Synge
f
s plays･
1
Norain The Shado w ofthe Glen, a nd Ma uryain The Ridersto the Se a see mto ap peari
.
n thefor m
ofJu n o and othersin OTCasey
l
s plays･ W o m erlin O
TCasey
.
s plays, especiallyirlDublin trilog y,
e x c e ed m e nin their lo w spirits a nd in c o ns erv ativ e vie wpoints . Not the heroines, but those
w o m e n who play subordin ate parts, such as Min nie in m e Shado w of a Gu nm a n, Juno in Jun o
a nd the Payco ck, a nd Bessie in The Plough a ndthe Stars, oc c upythe m ain strea m of e ach play
withtheir ex c eedinglyto ugh spirits of carvlrlgtheir w ays to fortu ne ･ In contr ast, the m en su ch as
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Dav ore ni TheShado w ofa Gu n m a n, Jack Boylein Ju n o a ndthe Payc o ck, Ja ck Clithero ein The
Plo ugh a ndthe Sta rs are allfaded a w ayinto shado w sbyboisterous w o m e n. Hero es a ndhemines
arepushed a w ayinto the c orn er a ndthe w om e nin s ubordin ate roles are s o vitaland vigor o us･ We
sho uld s ound outfor the author'sinte ntio n o nthis vie wpoint･
His Dublirltrilog yhasbecom eto be of str o ng ap pealto the audie n c ebe ca us e of its
vivid descriptio n o nthe backgr o u nd of the tu m ultu o usEaster Rising･ Su ch werethe s o cial
co ndit o n s ofthe tim es, theypr o v oked co nsiderable agitatio ninhis mind. OICaseyhas s o m eho w
realized the public co m m otio nfor the Rising, a she has alw aysliv ed in the hardships ofthe
Dublin slu m s ofthis po or m other C O untry･ He has s o m etim esputhim s elfinto the tu m ult ofpublic
m o v e m e nt
,
buthe starts to de nythe ide ology ofthe Risingitself when he really se es the liv es of
the w eaker side ofthe pe ople serio u sly depend to o m u ch o nthe c aus e ofju stic ein the riot. He
begin sto put his ide als of dra m atu rgyo n sho w ing Sympathyto the w e ak, criticizingthe rebellio n
golngfar o utbeyorld his im ages. He hasanin sightinto the weakness ofthos epe ople who boast
alo ud ofthe righteo us n ess oftheirideologywithga udin ess a nd v anity･ W o m enin Dublin trilogy
speak o uthis o wnim age s ofjusticein this tim e of c o m m oti n･ Itis c o nfir m ed by M cHugh in A
Colle ctio n ofCritic alEss ays .
り
W e sho uld follo wthe im ages of w o m en a cc o mpa nied bythe a utho r
-
s str o ngintention of
sho w lngthe a udie n c ethe ten e m e nt pe ople
r
s w ay ofliv esin their hardships･ The c ontr astbetw e erl
m en a nd w om enin their c o nflictin the tehe m ent ho u s e should als obe s ee nthro ughin this
chapter.
T he heroes in The Shado w ofa Gu n m a n sho uld be Do n al Dav ore n, a w o uld-be po et a nd
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se u m as hields, a pedlar･ This playis thefirst o n e ofthe trilogya ndthe early plays of OrCas ey,
so itis r atherinferio r to the othertw oin thefra m e w ork ofthe play･ But M imiePo w ellls traglC
death m ayle adto the folow lngtwo tr agedies su ch asJu n oa nd the Payc ock a nd The Plo ugh and
theSta rs.
Do n alDa vore nis n o wdr eam ing Ofhim selfto be apo et, r e citing a po e mbyShelley･ He
l
islodging at theten e m e ntr o o m of Seum as, dev oting him selfto the co mpo sition ofpo e m s, a ndis
by tenem ent people belie v ed to be agu nm a n o nthe r un fr o mthe English ar my･ He is shy a nd
self- c o ns cious,Just aS S a m e aSSeu m as) a pedlar･ In spite ofhis po etic al w ords a nd phrases, o r
dre a my m o n olg8eS, he him s elf islike a shado w c astbyte n e m entpeople who w ouldliketo m ake
so m e o n etheirher o:
Se umas･ Thatls right, thatfs right- - m ake ajoke abo utit! That'stheIrish
Pe ople allov e ト-theytre at ajoke as a seriousthing a nd a serio usthing
◆
a s ajoke･ Upo n m e s o ul, I-m begin ningtO believ ethat the lrish Pe ople
ar en
'
t
,
n e v er w e r e, a n
-
n e v e rwi ll befitfor s elf-go v ern m e nt:
Da v o re n･ Ay, passion to howlforhis destru ctio n. T he People! Darn nthe
people! Theyliv eirlthe abyss, the po etliv es o nthe m o u ntain top･ ･ ･ ･To
the m be a utyis for s alein abutcherTs shopI To the people the end of
lifeis the life cre ated for them;to the po et the e nd oflife is the life
thathe cre atesfor himself:
At the begin nlng Ofthis playthey areto o m u ch c o nfide nt when w e se ethem shuddered up bythe
shado w s ofthe Black and Tan s at the e nd ofthis play.
But Dav ore n
,
though s u ch a hypo crite, is ador edby M in nie Po w ell, who is s oyo ung
a nd kindhe arted and is 'Tor ced to eaT･n aliving, a nd to take care■ofherself o na ccount ofher
pare nts
'
e a rlyde ath
”
a nd 'lha s afo rc e a nd a ssu r an cebeyo ndhe rye ars.
T15
she is also adre a my
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Irishgirl a nd I) elie v eLq him t obe abra ve gu nm an o nthe run･ She is de eply m o v ed by a pers on
who visited her n eigh bouring ten e m ent ho us e and se e m ed to be apo et and a republic a n. In
c o ntrast to Min nie thereliv es in the s am ete n e m ent ho u seMrs･ Grigs o n, who is patient and
s upportiv e ofherhusba nd of a m ember oftheProtesta nt orange orderandstill lives thro ugh ufe
in hardships･ S heis m entauyto ugh e n o ughto s ay
=Do the insu ran ceco mpaniespayif a m a nis
shot after cu rfe w?-t占 whe nherhu sba nd e njoys drinking lnthe pub after curfe w, heedless ofher
w arnlng･ Mrs･ Grigso n an〔lMi mi hav etheir o wn importantparts in this play c o ntrasting each
other.
Da v ore na nd Seu m as aregaily speaking their c o nfide n cer o ntheir patriots
- bra v ery
thro ughtheirlogic:
Se u m a s･ It-s the civiliansthat s uffer; whe ntherels a n ambushtheydo n
l
t
kn o w wher eto run ･ Shotin the ba ck to s a
.
v ethe British Emplre, a n
l
shotin the br e ast to s av ethe s ml ofIreland･ rm a n ation alist m es elf
,
right e n o ugh, - - - a Natio n alist right en ough, but allthe sam e- Ⅰ-m a
Natio nal istright en o ugh;Ibeliev ein thefre edo m of Irela nd, an
l
that
Engla nd has n o right to be here, butI dra wthelin e whe nI hear the
gu n m a nblo win
'
about dyin
. fo rthe pe ople) whe nit
･
s the pe ople that
ar edyin
l forthe gu nm an! W ith alldu e respe ctto the gu n m en, Idodt
w a nt the mto die for m e.
7
Seum as. W hy sho uld I be afrai dofit? Itfs allthe s a m eto m e ho wit
c o m es
,
whereit com es, o r whe nit c o m es. I le av efe ar ofdeathto the
pe ople that are always praylng fo r etern al life;
nDe ath is here a nd
death isthere
,
de ath is busy ev eryw here
H
8
But their s elf- c o n c eit sho uldbe co ntrasted with the bra v ery of M imic and Mrs. He nders o n.
Da v ore nis fir mly c o n vin c ed that he is atr u epo et a nd patriot as a res ult ofthe illusio n of his
n eigh bo urs a nd M in nie
7
slove forhim ･ M in nieTslo v e alsotells hirrl Whatheis･ Da vid Kr aus e say ,
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'-It
-
s o nlythe sho ck of Min nie Pow ell
'
s deaththat m akesDav o ren se ehim selfand his world with
terrify軸 clarity･
Tt
t'
This m ea nsthat she overshado ws Dav or en and Se u m ast｡ be the her.in e ｡f
this play. Sheis br a v e e n o ughto try to s av eDav or enfr o mthe ambu sh ofthe Bla ck and Tan s
wherlheis almostfainted with fe ar as w ellasSeu m as:
Da vo r en re cliT ほS alm o stfainting o nthe bed;Se u m a ssits ubin a n
attitude ofagoniz ed pr ayerJiiln ess; Minru
'
e alo n e retainshel一 presence
of min･d･ 耶ずen She seestheir pa nic she be c o m es calm, tho ugh her
w ol･ds a re r apidly spoke n, a nd her a ctio n s a rep l･for m ed with decisive
celeT･ity.
)0
Min nie triesto carry o ut the bag ln Which bo mbs ar ehiddento sa v ethe m a nd when she is
l
ar r e sted tobe take n a w ay, Mrs･Henderson triesto help her aTld goes outinto the stre et where
bullets ar ehissing about. Duringthe tim e of danger m en are s n eakig rou ndto the back ofthe
s ofa, thus sho cking the a udien c e, who w eredisappointedto s eetheir c o w ardic e. Thes efigures of
the w o m en arenots o m u ch clarified a stho se of Da v or en orSe u m asin this play, butits ee m sthat
these w o m e ngro w upto m atchthefigu res of w o m enin Jun o a ndthe Payc o ck orThe Plo ugh a nd
the Stars. MiTmie
,
dre a m ing Of m arryingtO Dav or en, a w o uld-be po et, is shotto de ath andthose
m en
,
c o w ards asthey are, s u r vi ethe attack ofthe Bla ck and Tans･ It
T
s v e rytr aglC a nd s o rro wfu l
to kn o wthe fa ct that Min niers de ath is caused by a Republic an sn iper
.
S misjudgm ent･ HertraglC
de ath s e e m sin v ain
,
but Bro oks Atkins o n ofthe Ne w York Tim es m akespartic ular mentio n of
sus a nstr asberg
7
s
I.
starry- eyed Min nie Po w e11
M
･
11
That expressio n serio uslytels usthather wishto
liv elife go es o n evenifshe died a n a wful de ath bythe buuetshotbythe s niper O nher side･ Her
star-twinklingdeedtells Da v or e nthetruth of his o w nlife:
Da v o re n. A hm e, alas! Pain) palm, Pain ev er? for ev er! It
l
sterribletothink
that litle Minnie is dead, butit
.
s m o r eterrible to think that Dav oren
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andShields ar e aliv e!Oh
,
Don alDavore n
,
sha me isyo urportion n ow
the silver cord is lo os en ed a nd the golde nbowl be br oken. O h,
Da v oren･ Do n al Da v o re n) po et andpoltroo n, poltr o on a ndpoet!
1之
W e c otllds ay that Min nie has su c ce eddin m akingherdre am co m etru e o nthe point that
Da v or en criesbyhim sel
lfto b¢ aw ake to thegr avity ofthe truth･ Herde athis co ntrasted to the
s elfishn ess ofthe men a nd her noble deeds ar e alw ays c o nspIC u O uS･ Butshe diesso suddenly a nd
l
too abruptly･ The tene m e nt w o m e n spe ak too lo udly a nd arevery r m ch talkative tho ughthey
surpass m e ni boldn ess ofactio n･ RichardFallis s ays:
T71e Shado w of a Gun m a乃 has s o me s erio usma w s,.the Plotting is
c o ntriv ed, the chara cterizatio nis som etim esdiffus e
,
the la ngu age has
little of OTCasey
(
slater m agic) but this is ob viously the w ork of a
playw right whohasthingsto say a nd isle arningtO S aythe m w ell.
”
Asifco nsidering whatFallis s ays, 0
1Cas eydepictsJu n oinJu n o a ndthe Payc o ck a ndtriesto tell
the a udie n c e ofthefaithfuln essof w om en . Hon esty forlife lies in the heart oftheir bra v ery.
0'Cas ey
'
s s e rio usthe m efor w o m e ni the Dublin trilogy cle arly m o v esfrom m elodra m atic
Min nie to s erio usbehavio u rs of Ju n oin herhardships. Ju n ois quietbut stotlat heartbut often
co mplain s of herhu sbarld a nd hisfriend Jo xerDaly alw ays ha u ntingthe pub:
Mrs. Boyle. It udbe e asierto dhriv eyo u o utd theho u s ethanto dhriv e
yo uinto ajob. Here, sit do w n a n' take yo urbre akfast- - it m aybe the
lastyo u
-l get, forldo n
.
tkn o w wherethe nextis goln
-
to c o mefr o m･
14
At the begin ning Ofthis playJu n o
T
s e x asperatio nforherhusband and the shado w ofpo v ertyare
clearly sho w n o nthe stage. Tho ughdistr essed by po verty orbyherhu sband, she standsfir m a nd
fights agaln St hertragiclife often ov ershado w ed by adv ersity. B6r nard Be nsto ck says,
”But whe n
the full bru nt ofthe serie s oftragediesfalls, itis o nlyJu n owho is c apable of holdingthe piec es
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together･
r'L5on the otherha nd, Captain Ja ck Boylc) alw ays ready to get awayfro mdomin an ce of
Ju n o, do e's n'ttryto w ork orto c o nsider his u nple as a ntsu rro u ndigs･ He e ve n ru nsinto the pub or
pr ete nds to be illwhen Ju no finds s o m egainful e mploym e ntforhim to do･ As a res ult
,
ofte n
regardlessof his dlen ess･ heplan sto es cape out of herpo o rten e m e ntlife. Shetrieshardto get
herdaughterMary m arried to Be ntha m who se m sto be rather intelige nt, a ndto be friendly to
Mary･ T he story ofthe iHheritan c eforthe Boyl巳S m akesthe Boylefa mily happyfor a while, but
w e s o onfeelu n e asytokn o wthat a bittermisfortu n eisto befallthe m when w e s eeJohnny,Jun o
-
s
son
,
s e rio usly Injured in the civil w art FIB s o m etim es appears a m o ng the ml Shum ing alo ngin the
l
r o o mwith eyes sc ared ofs o rn ething･
Whe nJuno c a n se e aglea m ofhope she is bra ve e n o ughto r ushforit. Ju n o a nd her
fami ly) together with Jack Boyle, believ ethat they are n o w u nderthe shado w ofGod A l mighty,
a nd they tryto m ake thebest u se ofthe n e w s oftheinheritance･ They e xpresstheir happinessin
m aking their te n e m ent r o m gorgeo u s with fu rniture orthe･sho wy gra m opho n ebought by
m o nthly pa yme ntsI W e c anfe el their m o m e ntary s atisfactio nin s u ch fur nishings, in Mary
-
s
hap pln eSSwith Be ntham orin Ju n o
7
s ho spitable tr e atm ent ofhim ･ But their hap pin ess at O n ce
tur n s o ut to beillus ory at the n e ws ofthe inheritan c ebeing a fake . A dark changer visits them so
s o o n a nd o v ertakesthem into greatdespalr･
Fr o mthe begin ning Jun o a nd the Boyle fami ly have be e nha u nted by John ny who
alw ays m akes the audie n c e ul]e aSy tO perCeiv ethefate ofthe fa mily･ Ju n ois alw ays hau nted by
him a ndis ofte n m ade to fall into deep so rr o w･ John ny lS akey perso nwith who m O
TCas ey
s ug gests the turn lng point ofthis playfro mthethe m e ofpo v ertyintothat oftragedy of w o m e ni
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wartim e･ S he triesin v ain to shut o ut the pourlng Ofthe dark fate against the Boyle fami ly･
Bentha m symbolizes the fmitless effort of Ju n oto e ntertain a nd ･tr e at him forthe best. It is
heartbre ak ingto se eher efforts as he is su ch a hypo crite, aim ing at the story oftheinheritance of
the Boyle fami ly･ T he beginning Ofthe misfo rtu n e ofthe Boyle familyis c a used by the ins anity
ofJohn ny who is alw ays tr o ubled by hallu cin atio n s･ T he figu re of Ju n o, who is desperately
pa cifyinghim , se e m s asifshe w erefighting against the dark cha nge ofherfami ly:
Mrs･ Boyle･ T here, there, child, you
.
v eim agin edit all. There w as n othinf
there at all一 - - -it w asthe red lightyou se e n, a n･ thetalkw ehad put all
the rest into your he ad･ Her e, dhrink m ore o- this - it-ll do yo u
go od- ･An
l
n o w
, stretchyo urs elf do w no nthe bed fo r alittle.
16
W he nJunois deep ln S O n
･
O W
, Mrs･ Madigan ofte n c o m es on the stage･ She plays the part ofMrs.
Henders o nin m e
■
s71ado w ofa Gu n m an･ Sheis ‥a w om an who, in m a n n er atlea st, c an m o u , ”
with the m that m o u m, a nd 7･eJOICe With the m that･ do reJOICe･ ･ ･ ･ She is Ign o ra nt, V ulga r a nd
fo7'W a rd, buthe rhe a7･tisgen e ro us withal･T-
17
sheis m aking m erry tolet the m dis co verthejoy of
life･ She talks about art u nbelie v able r o m a ntic story, s ings aS O ng
Hlike a nightingale at matin'
tim e･
lり名
s he is happy, nyinghigh as a s o ng bird in the fr eshn ess ofspring. W e c an s ee0
-Casey
often m akesthe plotrathertr agトC O mic and
‖
s a v e shim a nd his char actersfro mdespalr･
fT19
A fter Mrs･ Madiga n
l
s r o m a ntic s o ng, Mrs･Ta n cred po urs o ut ala m ¢ntation o v erher s o nls
death in the battle of w ar･ It tells of a previo u s s en s e of misfortu n ebefalls to the Boyle fami ly
a nd m akesJurlOfeelde ep despair･ T he reas o nis that Mrs･ Tan cred
T
s s o ndied o w ingtO John ny
T
s
c o w a rdic ein the fro ntlin e:
Mrs･ Ta n cred･ An- rllgo o nlivin
'like apa uper. A h, what
T
sthe palmsI
s ufferbringln
T him into the w orldto c arry him to his cradle, to the
paln Srm S ufferin
'
n o w, c a r ryln
l him o ut o' the w o rldlo brirlg him to
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his gr a v e:
之O
Mrs･ Ta n cred･ Me hom eis go n e n o w;he w as m e o nly child, an
.
to think
that he w aslyin
lfor awhole nightstr etched o ut o ntheAside ofalonely
co urlthry la n e, with his head〉 his darlin- he ad, thatl ofte nkiss ed anr
fo ndled, half hiddenin the w ather of a ru nninl bro ok. AntI.m told he
w asthe le adher of the a mbush where m e n e ∑- do orneighbo ur, Mrs･
M an rlin'
,
losther Fre eState s oldier s o n. An. n o wher els thetw o of u s
o ull w o m e n
,
sta ndinf o n e e a ch side ofa scales o' s o rr a,bala n ced bethe
bodies of o urtwo dead darlin- s o n s- ･ ･O Bless ed Virgln, Wher e w er e
yo u whe n m edarlin
'
s o n w a s riddled with bulets, when m edarlin- s o n
w a s riddled with bullets!･ ･ ･Sa c r ed Heart of the Cru cifiedJes us, take
a w ay o urhe arts o
-
sto ne - a n
t
glV e uShe arts o
I
･flesh!… Take a w ay this
m u rdherin-hate･ ･ ･anlglV euST hirle O W I一 色tern allo v e!
21
Ju n oTs dark fate r olling do w nto the depth ofdespalris sho w nin Mrs･Ta ncred
f
s c ryforher
belo v ed so n･ John ny
f
s e x a speratio nher e also s uggests Jun o
-
s depth ofdespalr:
John ny 抄assio n ately]･ I w o nttgo! Hav e n'tl do ne eno ughforlreland!
I
'
v elost m e ar m
,
a n
t
m ehip
l
s desthroyed s othat rlln e v erbe able to
w alk right agen!GoodGod, havedtI do n e en o ugh forIreland?
The Yo u ng Man . Boyle, n o m a n c a ndo e n o ughforlrela nd!
22
Jtln Ois als odeeply w orried abo ut M ary, whois pr egn ant and deserted by Be ntha m whe nthe n e w s
ofthe irlherita nc em elts aw ay. Ju n ois n o win despairWhe nthe n eighbours r ush in a ndr ob her off
her fumitu re which r em ain unpaid. Asthe res ult ofthe v a nity ofthe falseinherita n c e, the Boyle
family have to endu rethe s co rns and la ughter ca us ed by theje alou sy oftheir n eighbo urs･ Mrs･
M adiga n m ockinglylaughs atJack in ste ad of Ju n o:
Mrs. Madigan . So m u chth
T betther. It.ll be aTl aySetO m e C O nS Cie n ce,for
I
'
m takin
T
what do esn.tbelo ngto yo u･ you
'
r e n otgoin
l
to be s w a nkin
l
it
like apayc o ck with Maisie Madiga n
l
s m o n ey- - -I
Tllput s o m e o
T
th
l
gorge o usfe athers out o
.
yo urtai l!
u
In c o ntrast to Mrs･ Madigarl, Ju n oquietly bearsthe s orro w sthat o v erco me her mind with the
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pitiful fa ct that M aryhas ababyleft alo n efro mitsfather･ The quietfigure of Jun oin this cas e
se e m slike that ofSus a nOTCasey, 0-Cadey
7
s m other
,
who hasbee nto ughen o ugh to s u ,viv ethe
slu m orde alwithquietrleS S arid liv elin ess:
Boyle･ Fl follyhim, Illl folyhim) an
.
bring him back, a nt m akehim do
herJu stice. The s c o u ndrel, Ⅰ might ha
l kn o w n whathe w as
,
with his
yoge es a n
' his pra w n a!
肋 ･s･ Boyle･ We
-ll ha v eto ke epitquiet tillw e s e e what w e ca ndo.
ユ4
Jojm ny･ She sho uld bedhriv e n o ut olthT ho us e she. s bro ughtdisgrace
o n.
25
John ny bringsthe c o ntr astbetw e entheir r olesinto cle ar r elif･ Heis against the quietn ess ofJun o
and bec o m este mporarily In s an eOnly to sho ut allkinds of abuses to M ary a nd to his parents･
A fter au, heis arrested and ex e c uted･ Shot to death be ca us e of his betrayalofhis fello w s oldiers
at thefrontline ofthe battle field･ Ju n ohas endu red herhu sbandTslazin ess
,
c o ntributedto s upport
herfa mily andtriedto findher o w rlPe a ce Ofmind.A In spite of herserio us efforts, sheis to fa ce
Mary
(
s u nhappln eSS) Johrlny
.
S death a nd the ilu sio n al inheritan c e･ Ov erc o mlng Su ch a s erialof
misfortu n es
,
she sta nds firm as ifto tellus of 0-Casey
'
s inte ntio nthat she is the syrpbol of her
m other c o u ntry, andthat thefigure ofIreland ca nbelo okedthr o ughinthe u nremitting te n acityin
Ju n o's te n e m entlife･ S he profess esherdeep s orrows and expr es由 her te n acity forlife at the
clim a x ofhermisfortu n e:
Mrs. Boyle. W e
lllgo. Co m eM ary, a n
t
w e
Tllrle V er c o n eba ck here age n.
Let yo urfatherftlrrage forhim s elfn o w; rv edo n e alll c otllda n
' it
w as alln o u se- -he'll be hopelesstillthe end ofhis days. I
I
v egot a
little r o o min m e sitherfs wher e w e'l stop tillyo urthr o uble is o v er,
an
r
the n w e-llw orktogetherforthe sake ofthe baby･
26
Mrs. Boyle. Iforgot, M ary,Iforgot; yo u rpo or o ul
'
s elfish m other w as
o nly thinkin
l
of herself･ No, n o, yo u m u stn
l
t c o m e- - it w o uldnlt be
go od foryou ･ Yo ugo o nto m e sither
'
s a n
l rll fa ceth. o rde al m es elf･
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M aybe Ididn
-
tfe els orry enough forMrs･ Ta n cr ed whenherpo or so n
w as found asJohn ny
l
s bee nfo urld n o w- ･be c au s ehe w as aD ie-hard!
A h
)
why didn
l
tIre m e mberthatthe nhe w asn-t a Die-hard or aStater
,
but o nly apo orde ad s o n! It
'
s w ell Ire m e mber allthat she s aid… a nl
it's my to m to s ayit n o w :What w asthe pain I suffered, John ny,
bringln
l
yo uinto the w orldtoc arry yo uto yo ur cradle, tothe palmsrl
s ufferc arryin
l
yo n o ut o
-
the worldto bring yo uto you rgrav e! Mother
d God
,
Mother o
I God, ha v epity o n usall!Bles sed Virgin, where
w ereyo u whe n m edarlinT s o n w a s riddled with bullets
,
when m e
darlin7 son w asriddled withbullets?Sa cred Heart oI Jesu s
,
take a w ay
ourhe arts a storm, a nd glVe uShe arts o
l flesh! Take a w ay this
m urdherin
l hate
, a n
t
giv e uST hin e o w n etern al lo v e!
之7
At this m o m e nt shetells usher o w nphilosophic alvie w of life a nd init w e can s eher
quietn ess a nd ho n esty. She also tells us the w ayto liv e a nd what efforts she has m ade s ofarin
hardships. Herte n acity forlife sho w s extr em e c ontrast to the men who lo v ethe friv olo u s
n atio n alistferv o ur andthe c au s e of life. Da vidKrau se say pre cisely.
”
The w om en in O
I
Casey
l
s
plays ar e re alists fr o m rle CeSSity, the m e n aredre a m ersby default. T he rn en ar efru str ated and
gtlled by dre a m s whichthey are u n able and u nwi llingto co n v ertinto re alities･
'-
28
The w o rds she
into n esis uSynge-likeinits po wer･
1T29
T heyr emind us of Ma uryain Ride rsto the Se a :
Ma uTya . They
l
r e allgo n e n o w, andthereis n
'
t a nything m orethe se a
ca ndo to me. . . .rll have no c allno wto be up crying a nd praying Whe n
the wind breaks fro mthe s o uth, a nd you ca nhearthe su rf is in the
w est
, m aking a gre atstir withthe tw o n ois es, a nd theyhitting o ne o n
the other. I
l
l hav e no calln o wto be going do w n a nd getting Holy
W aterin the dark nights afterSa mhain, a nd lw o n
f
t car e what w aythe
s e ais whe nthe other w orn e nwillbe ke en lng･
ユO
To the destiny oftheir m other c ou ntry, the w o m er ”ho w the m s elv es asto ughfigures for life,
ha vingde ep r es olutio nto fight again st depresslng e n Viro n m ents･
In co ntrast to Ju nds quietness,in The Plo ugh a ndthe Stars, Be ssie Burgess appe ars as a
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w o m a n of spirit with the ba ckground ofthe Easter Rising･ In Ju n o and the Payc o ck a nd The
shado w ofa Gu n m a n?its ee m sthatthethe m e ofrebellio ngo esfarback behindthe c urtain
, butin
The Plo ugh a nd the Starsit appearsin fro nt ofthe stage a nd the te n e m e nt pe ople aredire ctly
s ubje ct to the influ e n c eofthe Rising･ Tho se who fight against the m o u ntaino us w a ve ofthe riot
o v ershado w lng Ov erthe m c o ntrast re m arkably withtho se who aredire ctly o v er c om ebyit･ T he
typic al w o m e n ofthefo r m er areBessie Bu rgess a ndRosie Redm o nd, a ndthey alw ays sho wtheir
strong･ mindedn ess a nd ho n estyfor life･ T helater one is Nor a
,
heroin e ofthis play, a nd she is
traglCally o v erc om e by the w a v eof the disturban ce in the Rising･ Jack Clithero e, Nora
･
s
n e wly･ m a r ried hu sband, is the ca us eof No rats s o rr o w and c are, a nd he tells us aglo o my
pre m o nitio nbe ca u s e ofhis str o ng desireforfam eto be a c o m m a nd ntin the Rising･ His faceis
‥
afa cein whichis the desir ej?or a utho rity, witho ut the po w erto attain it.”
31
Nor a.s c a r efo rher
hu sba ndis v ery m u chlike that of Min nie Poiell in 伽 Shado w ofa Gunm an and w e c an n otbut
stro nglyfe elthe sa m etr aglC end of both w o m e ni the begin ning Ofthis play. T he distu rba n ce of
the w arda m agesherhopeforpea cein her n e wly- m a rried life andthe gorge otlS u nifo r m ofthe
citiz e n ar my symbolizes Clithero e
-
s v a nity a nd his pretended br av ery･ The u nifor m se e m sto be a
fake c o mpared with Nor a
f
s e arnest desireforpe ace oflife whatev er ca us e ofthe Rising m ay be
an n o u n c ed s olo udly:
No raU7a ming up]･ ･ ･ ･ .Is Ge n eral Co n n olly an-th
' Citize nAr my goin
-
to
be yo ur only c ar e?Is yo urho m egoln
T
to be o nly a plac eto restin?
A m lgoln
'
to be o nly s o m ethin
7
to provi de m erry- m akin
l
at nightfo r
yo u? Yo ur v a nity
.llbe th. min ofyo u a n
t
m eyet..
I
. .T hat.s what m ovin1
32
yO u- I
Again st herpur e mind forpea c e, Clither oe a nd bi島 c o m r ades r ush into v ain s elf-s a c rificeforthe
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c au se of civil w ar a nd it m ea nsthat the m en sho uld alw ays o w e rn urdherinT hate
7 ”
(o
i
them s elv cs･
r
m e gl()() myfat¢s of w o m e n aresuggested at the end of ActI･ Con sumptive Molser
stands o ut in clear relif against the bra v e, showyfo otsteps ofthe m e nin the stre et o utside the
te n e m e nthous e･ Sheistired o utbyherilln ess, buthas s o m ehope forthelifeleftinher:
Mollsel[to No r a]･ M otherls go n eto thT m e etinl, an- I w asfe elin' terribly
lo n ely, s ol c o m edo w ntos e eifyod d let m e sit withyo u, thinkin
-
yo u
mightn
†
t be go ln
'
you rself･ - I often e n vy yo u, Mrs･ Clither oe, s e einl thT
r
health yo uhav e, arl
l
thf lov ely pla ceyou hav ehere, a n
-
w o ndherin
-
if
lrlle v erbe sthr o ng en o ughtobekeepln
t
a hom etogetherfora m an‥ ‥
ユ1
Herfigu re, that ofdrea m ing Of her life, s uggeststhe the m e ofthis play andtels u sthe spirit of
w o m en withtheir stro ng wishesforliving thr oughtheirhard lives.
Bessie Bu rges s, a gre at c o ntrast to Mollser or Nora,is actualythe heroin e ofthis play
a ndhas astr o ngindividu alitylikeJu n o･ Withthe e volution ofthe plot she sta nds o utcle arlyfr o m
other w o m e nin that she is v ery bra v e a nd aggressiv e･ Sheir o nic allylaughs at the rrle n rn ar Ching
po mpo uslyirlthe str e et and her m o cking se e m sto lo okthro ughthe res ult ofthe Rising a nd m or e
tha n a nythingthefoc us of her rn other c ountry:
Bessie[spe akingin to w a rds the r o o m]. T here
-
s th- m e n血archin. o utinto
tb- dbre ad dim nessot danger, while th
-liceis cr a wlin' abo utfeedin' o n
th- fatn ess o- the la nd! But yo u
rlln ot es cape fr o mth
.
ar r o wthat nieth
be night, o rth
7
sickn essthat w astethbe day - ･ An
t ladyship an
l
all, a s
s o m e o
T
the m m ay be, they
l
ll be s catter ed abro ad, like th
l dustin thl
darkn ess!u
T he m erlin the terle m erltho us e are alw ysfriv olo us a ndtalkativ eto m ake usfeelthe questio non
the c ause ofthe rebellio n. Ro sie Redmond, o nthe corltrary, is
'
depicted teling the tr uth ofthe
v anity ofthe Rising･ S he is apr ostitute w aiting forher cu sto m ersin the pub a nd is displeas ed
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withthe disturba n ceoutside the pub･ S he den o u n cesin a repr o a ch fu lto n ethe s acr edn ess ofthe
riot whichthe m e n applaud wildly:
Rosie - - They
l
r e allin aholy m o od･ Th[ s ole m n-1o okin- dials o ntht
whole d the m a nt they m archin
l
to th' m e etin.･ Yo ufdthinkthey w ere
th- glo rio u s c o mpa ny o
-
th- s ai叫 a n
-
tb- n oble ar my of m artyrs
thra mpln
T
thr o ughth
-
sthre et ofparadise･ They
-
r e allthinkin･ ofhigher
things than agirl
l
s garthers… ･
36
The m e n r ush into thepub v ery ex cited to hav ejoinedthe rn ar ch and indulge in talking o nthe
c au s e ofthe rebellio nin v ain･ Bessie and Mrs･ Gogan s n e erthe mdo w n a nd atlast qu arel with
e ach otheron their differ ent tho ughts as a c atholic and a protesta nt. The bigtalkofthete nem ent
pe ople in this case suggests that u ndertheir he ated argu m ent a s e nse of u n easin essforthe
disturba n ceis u n co n s cio u sly ru n n lng Witho utfail･ T he wi 1dern ess ofthe w o m e n while they are
s n e ering do w rlthe m erlin the pub symbolizestheir o wn strong- mindedn ess･ In e v ery c ase
O'Caseytriesto glVe higher positio nto the w o m enbe c au se oftheir wilder ness and res olutiorlfor
life:
Ro sie[wildwithhu miliation]. Yo ulous e, yo ulo u se, you!. . . You
l
re no
m an･ ･. ･Yo u
f
r e no m a n:･ ･rm a w om a n, a nyho w, an
l
if I
.
m a pro stitute
as elf
,
I hav e m ef elin's. , . .
37
I
The
'
lo u sy m e n shotlldbe o ntrial whenthey ru sh into the pub ro o m withtheir s a cred ba n n er,
the plo ugh andthe stars, into xic ated with the e x cite m e nt ofthe riot･ T heir big talks o arsto the
highest whiletheydo n
T
tkn o w wherethey are a nd what to do:
Lie ut. La ngo n. Th
7
tim eis rotte n rlPefor re v olutio n･
Clitheroe . Yo uha v e a m other, Lango n.
Lie ut･ La ngo n･ Irela nd is gre aterthan a m other･
Capt. Bre7 m a n. Yo uha v e a wife, Clither o e･
clithero e･ Irela nd is gre atertha n awi fe･
38
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Such a sho ut with to o m u ch pride m ade by thos e who ca n n ot s urpasstheir wi fe or m otherin
boldn ess dr ho n esty sho uldn ot captiv ate o urhe artsbe c au sew ekn o wthe w aytheybeha v e utterly
sha m eless whe nthey arein da nger at the e nd ofthis play･
ActIII begin swiththe sc e n e of Mrs･ Goga nkindlytaking care of Mollserinstead ofthe
fussy atm osphereof m en
†
s lo udtalk. Sheis show lng her c o rnpasio n and hon esty forherdying
da ughterforgettingher wildquarrel with Bessie, a nd it m akes usim agin ethat the te mpo ofthe
playis to be ac c eleratedto atr agic ale nd･ Itis a mplified bythefa ct that Nor ais carried into the
ro o mhalfe xha usted andfaint with fatigu eforha ving visitedthe fr o nt and having bee n sho uted
all kin〔ls ofabus esbythe s oldiers･ S he n ow feelsirrepressible hatred of anyo n e, s u ch asthe m e n
in the tenem ent ro o m, a nd the s oldiersin thefro nt thatr e mind her ofthe riot. But after allshe
c an s e ethro ughthe v eilthat co v ersthe br av ery ofthe w o uld-be s oldiers at the barricade:
Nor a[with aden u n ciato ri, ange r]. Itellyo utheyT r e afraidto s ay
they
f
r e afr aid!･ . ･O h
,
I s a wit
, Mrs. Gogan” .At th
' barricadein North
K ing Stre et I s a wfearglo win
l
in alltheir eyes:. . .An
t
s o m ed the m
la uBhed at m e, but th
T la ughw as afrighten ed o n e.. . . Ant s o m e o' the m
sho uted at m e
,
but th- sho uthad ini=ht shiver o- fear‥ ･ ･Itel yo uthey
w ere afraid
,
afr aid
,
afraid.(
39
Nor a a nd MrsI Goga n arebothbr av er a nd m ore sin c er eforlifetha nthe s oldiers with vac ant eyes
of borror.
We ca n se e w o m en's w a rforlife a chiev lng a Clim axin the sc en e of l oting. Bessie a nd
Mrs･ Goga nfight e a ch otherforthe pra mto go fo rlo oting a nd co m eback ho m etogether, fullof
radia ntlo oks
,
with their pra m piled bigb with plu ndered bo oty. T heir behavio uris depicted
c o mically ln th is c as e, c o ntr asted str o ngly with the dark atm o spher e o utside. W e c a npres u m e
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fro mthis c omic altotlCh ofthe wo m e n, that the a utho r-s inte ntio nis n o wto m ake their figures
stand o utin cle ar relifagainst the ca use ofthe disturba nce, a nd asthe res ult of it, they ar e n o w
o c cup ying the position ofher oin es･ They ha v e a nin sightinto the bluster ofthe s oldiers who,
tho ugh w e akin mind, sho ut at Clither oetojoin the battle, r egardless ofNora's clingingtO him .
Bessiela ughs at the m :
Bessie”)･o mthe upper windo w]･ Th
. MinsthrelBoys are n
-
tfeelin- v e ry
c omfo rtable n o w･ Thl big gu n shaskn o cked allth
l harps o ut oftheir
ha nds . Gen er al Clitheroe fd ratherbe unla cinf his wi fe.s bodic ethan
sta ndinf at a barric ade.. .Arlf th' pr ofeso rof chicken-butcherin
†
there,
finds he-s up again st SO m ethin
-
a little to ugher e v en than his ow n
chicke n s
,
a n
l
thatls s ayin
l
aloti
Capl. Br elm a n[up to Be ssie]. Shut up,yf o ullhagi
Bessie[do w fltO Br en Tm n]. Choketh- chicke n, chokethl chicken, choke
tht chicke n≡JO
Bessieisfurio u swiththe w e akn ess a nd v anity ofthe m e n Who ha v e ca used w ar o nlyto let the
liv es ofte n e m ent w o m e n a nd childre n spoiled in misery. S heis cle arly c o ntrastedto Nor a, who is
psychologically da m aged to de athby the w ar. Bessie is s ohu m an e asto help Nora whe nNora
be cam e ins an eto kno w that her Jack ha sdes ertedher a nd that herbabyhas bee nbor nde ad.
Bessie
.
s figure of ru shirlg O ut tO the streetto find a do ctor wherethe firing of m achin egun sis
heard at a distanc e, n e v e rfails to let the te n e m ent pe ople gathertogetherin Bessie
-
s r o o min
fa cing gr o w lng Crisis in ActIV･
T he opening SC en e Of ActI Vthat Nora
l
s babyis in c o ns u mptiv eM olls er
l
s a r m sin the
co rn er ofthe r o o mgiv es uS agi0 0 my Pr e rn O nitio nthat the Ris ng sho uldfail in mis ery･ T he m e n
in the s a m et n e m e nt r o o m are s ohelplessto play cards ne arthe sick w o m e n, a nd itis Bessie
who is taking car e of No rain herin s anity. T he figu re of Bessie, who is c o mpletely exha usted
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afterthre edays care of Nor a, s e e m spitiful a nd v e n erable, beingburde ned withthe misery ofthe
w ar. She is m or e s ublim e Whe n co mpar ed withthe de ath ofClitheroe:
Capt･ Brefm a n, ito ok m e charlC e aS W ell ashim . . ‥ He to okitlike a m an.
His last whisper was to
”To tel Nor ato be bra v e; that I
.
m r e ady to
me et my God, a n
l
that llm pr o ud to die forIreland.
-' An' whe n ou r
Gener alheard it he saidthat --Co m m a nda nt Clither o e-s e nd w as a
gle am ofglory･
'r Mrs. Clitheroels grief willbe aJOY Whe n she r ealizes
that she hashad a herofo rahu sban〔1.
Jl
Bessie[to No ra]. W e
-
l hav eto be br av e, a ntletpatie nc e clip a w ayth
-
bea vin ess of th- slo w- m ovin- ho urs, r eme mberin
f
that sorr o w m ay
e ndu reforthf night, butjoy c o m eth in th
.
m or ni '. .. .Co m e o nin, a ntI.1l
sl ngtO yo u, a n
t
yo u
†11r estquietly･
4ヱ
The men are depicted agam a s c owards. Bre n n an, ha vinggo n e o ut to thefront sobravely, 1S n o w
1
lyinglo win Bessie
t
s r o o m. Other m e nin her roo m ar ein fe ar a ndqulV erlng, trying n ot to be
found shelteringthe esc aplng S Oldier･ These
`
bra v e
'
m en ha v e c au s edthe w ar and asthe result
ofit w o m e n a nd childre n ar e now in ths abyss of death and hardships. They dis claim the
respo nsibiltyfo rthe Ris ng ln Whatev er c onditiorlSthe w o m e n areplu nged･ Ju st whe nNorahalf
ins a n e arr angesthe table forherhu sband a nd c o m es n e arto the windo w, a s n lPerfires abullet
thr o ughthe windo w a nd pierc esBessie in the heart, who hastragic aly tried to shelter Nora
behindherself:
Bessie〔with a n a r rest d scr ea m offe a r a ndpain]･ Mer cifulGod,Ⅰ
'
m
shot
,
rm shot
,
rm shot!- ThflifeTs po urin
l
o ut o
.
m e![to Nor?]I
I
vegot
this thro ughyo u. .. thro ughyo u. . .thro ughyo u, yotlbitch, yo u!. ･ ･O God,
hav e m ercy o n m e!･:
43
In this case we sho uld kn o wthat the c urslng m e an sthe author
l
s fury o ntheirlterminable rebelliorl
andlev els again st the v a nity ofthe w ar, n ot upo nNo raherself･
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Dublin hasbee n aplac e where athird ofthe population liv ein the te n e m entho u ses a nd
a qu arter ofthe m in o nly o n e r o o m, a plac ewhere adepriv ed, a nimpo v erished intelle ctu al
e n viro n m ent haslargelydomin ated･ In s u ch stage ofDublin trilogyO
ICas eyhasliv ed with his
m otherSus an who nev erforgets arrangingflo w ersin the tin c anin herte n e m e ntroom . Hislifein
l
su ch s uroundings ha sfor ced him to liv ein pain buthehasalw ays bee n enc ouragedbySus a n
･
s
im ages which de eply pe n etr ate in thes ethreeplays･ Theim ages of Sus anO
ICas ey contin u eto liv e
in 0-Casey
'
s w o rks til in the im age of Mr s･ Br eydonin RedRo sesfo l･ M ein thefinalstage of his
w orks e x cept duringthe mi ddle period･ Su s anO
fCas ey c o ntin uesto be his idealim age of w o m en
in hisplays.
The Rising) civilw ar, a ndthe op pressiv epolicy ofthe n eighbo uring C O u ntry al s e e mto
him v a nityin life compared to his ideal im ages of w o men in thes ethre eplays･ The im ages of
te n e m e nt w o m e n and childre nare depicted po w erfulyin theirtrtleC Olo urs a nd pr oportio ns whe n
they are surr o u nded in their urge ntsitu atio nin the w artim e･ They are ofte nin the im ages of
their tragic al co nditio nsbut the autho r alw ays re m e mbersto put the m s o m etim es in the c o mical
livelyba ckgr o u ndl Bec a us e ev ery dayin hislife he alw ays be arsin mind a beliefthat a hopeful)
dr ea mylife sho uldn e v erfailto visit thos ewho do n-tforget to lo ok o nthe bright side oftheir
liv es･ Thatts o n e ofthe re aso ns why he puts his char a ctersirlliv elin es s and u n c o uth m ode.
T ho ugh livng ln aglo o my te n e m e nt ho use, the w o m en ar e still vigor o us e n o ugh tofight against
I
w a r
,
m o ck at de ath and s uggest their str o ng- mindedn essto sho w cleardistin ctio n fro mthe
desperate a nd v a c ant eyes ofthe s oldiers at thefr o nt･ T hey arein go odSa m arita nis m andfirmly
u nite together whe npo v erty and w artragic ally s et upo nthe m. Bessie tenderly atte nds o nNora
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who hasbe c o m ein sa n e, a nd Ju n o ris es up fo rher new life again, e v e nthough co mpletely
shatter ed areherdr ea m sfo r abetterlife･ Thos e w om en in their str o ng- mindedn essha v ebeen a
fa v o urite m otifofOICas eyin Dublin trilog yand David Kra u seprais esthe m as
-†T hes e w omen ar e
his lrela nd. -f
n
In Dublin trilogy the dre a m of a ro m a ntic girl, Minnie Po w eu, ba島fin ally bee n
tra nsferred to the he arts of ho n est, strorlg- minded ho us e wiv es, Jun o and Bessie･ They ha v efelt
deep c o nflict within the m s elv estole a vethe hardships in their real lives and m eet with ideal
happin ess Cuddledin their minds･ Ju n o
-
s departu refro m her husba nd a nd Bes sie
l
s painftl de ath
both m ea nthat they ha v efin aly a cquir ed the e stablishm erlt Of their o w ndre a m, of liv ng ln
ho n esty andide aliz atio n of 冗.athlee n ni Ho uliha n.
0'Ca 馳y has started his dre a m oflife with Da vor enin T17eShado w of a Gu nm a n.
Davor e nliving ln a Slu m ten e m ent ho us edr ea m s of be com ing a PO et. The w o uld･be poet has
c uddledhim selfwith a va c ant dr e a mwitho ut a ny re ality of his life. Co mpletely opposite to the
figur e ofthis self-dec eptiv epo et standJu n o a nd Bessie, im pressiv e erlO ughto且Cqtllr etheir o w n
realiz atior1 0f fr eeing the m s elv esfr o mthe bo ndage ofslu mlife. They hav e c apturedthe esse n c e
ofthe Dublin trilogy, to m ake u sbeliev ethat the im aginatio n of O
ICas eyhas s o ared up lnthe
sky,in the m ost active c o nditio n･ T hey have co mpletely c o veredthe m o ral deficie n cy of m en and
husba nds with their vitality, as w e might s ay, a mysterious vigo ur Ofthe nativ e Celts. Their
dr e a m sforbetterlife hav e ofte nbe en m ade c o nfus ed by thetur m oilofthe rebelio n a nd se e m ed
difficult to m ake the m c o m etru e. But their desperate effortsfort)etterlife als o symbolizethe
heighterling ofO
7Casey
T
s wi 11 for a spiritu alre v olutio nin his m other c o u ntry･
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Drifting a wayfr o mthe slu ms in Dublin, O
ICas ey, o nhis mi dw ayl tou ches agaln On the
the m e ofthephila nthr opic dre a mdeeply cuddled in his early plays a nd m akesit tra nsfor m edfro m
his o rlg n al life to an abstra ct a nd ideal o n e･ In this period･ situ atio n sin the plays, s u ch asThe
Silv erTassie
,
a r ein the battlefields ofthe W orld War I, a nd arein the Hyde Park of mthin the
Gates･ In thes eplays) hero es a nd heroin es, des erted and heart-br oken
,
a r e eager to s eekfo rthe
res urre ctio n oftheir minds.
In hislaterplays, s u ch as Co ck･a ･Do odle Da ndy and Purple D ust, thos e who ha v ebe en
hau ntedby a m aterialisticde v elopm e nt, tryto find their o wn visio n ary w orld, satisfied withtheir
good estate a nd dre a m ing Of etern allif臥 They JOyO ロSly qu arrel with each other o n which w orld
they sho uldput th¢m Lq elv esto stay s afelyin･ T hey ar e e agerto s e arch forhappln eSS, drifting o ut
oftheir e n vir o n m ent and ar e oftendisturbedby the mysterio us, fa ntastic happenlngS, Challenged
bythe yo u ng pe ople who m O
ICas ey daredto cre ate to be his ideals.
The fin alto u ch of O†Cas ey
T
s dre a mland
?
is tobe a cquired in thefigure of Loreleen in
Cock- a -Do odle Da ndy･ W iththe supern aturalpo w er of Da ndy o nherba ck, she serio usly wishes
fo rthe e nlighten m ent ofthe vilagersin the village ofNyadnanav e, m aking their he arts fruitful
a nd e m otio n alin the w o rldofher o w n･ Her mysterio u s, po w erfuljoy of life in ally res ults in
breaking offthe oldc usto m s and di
■
s ciplin e s ofreligio nin the village. O
'Casey, with Lor elee nin
the figu re of mysterio u sDa ndy, idealiz eshis e xile fr o mthe harsh r eality step by step into the
po etic alvisio n of Celtic myth.
Fr om n ow o n, in O
'Casey
.
s laterplays, w e sho uld study O
t
Cas ey
7
s de ep attachm e nt to
his way of life, which w ebelie v eisto ke ep up afeud within hims elf in his Celtic des ce nt.
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甘ぬ監 M a ng且ed 甘a s畳e
- 5 6 -
On e ofthe reas o nsW B･Yeats r efused The Silve7･ Ta ssie to be perfor m ed o nthe stage of
the Abbey The atreisthat
"
T here-s n o u nityin your n e wplay ･
1
webelie v eYe ats a nd Gregory
け
ha v egre atly expe cted O
'Cas ey as a keym a nofthe re alis m m o v em e ntin the A bbey, but hehas
begu nto beinterested in the n e wm o v e m e nt of e xpres sio nis min Eur ope･ He ha s already de cided
toope n up a n ew pathin his plays, a w ayfro mhis Dublin trilogy･ It se e m sthat Yeats has been
c o ns cio us of0-Cas ey
T
s alie n atio nfr o mthe A beybe c au se ofTheSilve rTassie being s ofarfro m
their stage 0fthe A bbey m ode.
0-Cas ey visits Lo ndo nin orderto accept the Ha wthor nde nPrizeforJlin O a nd the
Payc o ck; after having established the w ay to o n e ofthele ading dra m atists in Ireland o n ac co u nt
ofhis fa m e with his Dublin trilogy･ Herein Lo ndo nhe hashad a lo ok at the n e wwa v eof
e xpr essio nis m of Ern st Toller(1893-1939)or othersinstead ofhis Dublin real is m plays. His
w orkshav e ofte n co nfo u ndedthe Dublin critics a nd firmllythe critic alletter of Yeats
l
again st The
Silve rTa ssie in 1928, started a lo ng c o ntro v ersy betw ee nthe m･ The s e co nd act ofthe playhad
ca u sed it
,
be ca us e ofits n e w style of expres sio nis m･
2 olCas ey hastried to arr ange the tw o
dra m atic m o v e m e nts together, s o a sto form a new style ofdr a m as･
He departsfr o mtheim ages oftheliv ely w o m enin his Dublin trilogyto thos e m e n who
arede eplyinto o v erestim ating their ability ofphysicalstre ngth, s u ch asHarry Heega n a nd Teddy
For a nin The Tassie･ T heir w orld witho ut any intellige n c eis s ev erely atta cked by the mighty
po w er ofthe Gr eat W ar fro m1914to 191 8, a ndthey are c o mpletelydefeatedto bepushed offto
the miser able c o nditio nas ha ndic appedpers o n s, de n uded oftheir m a cho im age.
IrlThe Silv erTa ssie, what they gain ed astheir physical s uperio rity, has c o mpletely
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cha nged distorted by the w av es ofthe gre at war o n adiffere ntle v el･ The disto rted silv er c up
symbわliz estheher oin his spiritu al mis ery after his co m ingbackfr o mthe w ar, a nd it als o sho w s
the destru ctio n ofhis str o ngbody･ Whe nhe realiz esthe c o mplete defe at ofhis body str ength,
the the m e ofthe play sho w sits clearfigureofthe existe n c e of
`
u nity
'
that Ye ats hadfailedto
find.
Harry
l
s n eighbo urs are n o w w aitingfo rhis r etur nto his ho m e, to give him ahero
-
s
w elco me for his m a ny distinguished a chie v em ents of win nlng the m ar atho n race orthe
knock･do wn in the bo xing m atch･ He is now like asuper m a nin the village, to c o nqu er ev ery
difficultybefo rehim ･ He is n o w chale nging anothertrial whichs e e m shardto c o nqu er･
He m arches into the gro up of n eighbo u rs athishouse withhis s w eethe artJessie Taite,
Barn ey Bagn el, a riv alfrie nd of Harry in the n ext stage･ He is n o winto xicated by his
o v er whel ming victo ryin thefo otballga m e against the rleighbou rlrlg Village and isbo astfulabo ut
his stre ngth a nd ability of his future life･ In the mi ddle of villagers
T
e x cite m e nt ofthe victory,
Su sie Mo nic a n sta nds quite apartfr o mthe gro up of pe ople･ She w as o n ce,a de argirl frie nd of
Harry･ Inste ad ofherlo v eforhim , she is now abs orbedin dev otinghers elfto a religio u s w ay of
life･ Herquiet attitude her e a m o ngthe ex cited grotlp Ofpe opl占, sho w s astro ng co ntrastto those
who ar ebo astfully challe nglngliv es o nlyby de m o nstr ating their bodily stlPeriority. S he is n o w,
a m o ng the crowds of villagers, s a r c asticallytelling the truthby the u se ofbiblic al w ords against
them , a sifto tr a nquilizetheirirltO Xicatio n:
Su sie. Igo a w ay ln afe wdaystohelpto n u rs ethe w o u nded a n
I God
f
s
m e r ciful w ar ru ngs m ay depart alo ng with m e, then sin
'
llusherthe tw o
ofyo uintoGehe n n afor alleternity. Oh,ifthetw o ofyo u co uldo nly
grasp the m e a ning Ofthe w o rd eternity!･ ･ ･Tim ethat had n obegin nlng
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a nd n e v erha v e a n end - a nt thereyo u
lll be - c o ckatrices cre eplng
together, a desolatio n, an asto nishm e nt, a c u r s e a nd a hissirlg fr o m
e v erlastingto e v erlasting･
3
Sheis r epla cing herloveforHarry, fordev otio nto God, a nd standsfir m, r e s olutefor
herfutu relife･ In c orlt aSt tO her chastity ofthought, Mrs He ega n, Harry
l
s mother, driv en by
w orldly m inded, c a r e s about a subsidy for Harry
l
s golng tO the w ar-fro nt. A disturban c e of
Teddy
-
s qu arrel with his wi feis also boisterously show n. Thes e co ntrasts betw e e nSu sie and the
peoplein the apartm e nthous e, aim at the u n certainty ofthe pe ople who ar e o ntheir halfw ay to
theirdestinatio n, tofind abetterlifeforthe futu re･ The co ntr ast ofthesepeople o nthe stage flo w
m akes u sfeelun ¢asy abo ut the o utco m e ofthe dra m a･
Afterha ving c o m eba ck fr o mthe fr o ntlin ethis tim e, Teddyis n o win a m entaltur m oil
and oftenqu arr¢1s with his wife s obitterly･ His offe nsiv ebeha vio ursin his ho us etell us ofthe
res ult ofthe inhu m a nity ofthe w arin additio nto the bo astfulln es s ofHarry a m o ng the excited
people in the village･ T heir boastfu la nd m o ck
-heroic attiude clearly suggests the miserable clos e
oftheirliv es at the end ofthe dr a m a･ T heir sho wyliv elin essis destinedto be a m ask r ele ntlessly
strip ped off bythe cruela nd mighty w av es ofthe Gr eatW ar･
But their sturdin ess and arr oga n c e are n
l
o w ma rking their clim a x, s up ported by the
e x cite m e nt ofthe villagers. T ho ughtheydo n ot kno w, they are step pinginto the abyss of despair
destin ed to be with the m s o s o o n. T hey are n ow m ar ching to the harbo ur, che er ed up by the
w o m e n and quicken ed by the whistle ofthe tro opship to thebattlefro nt･ W hen Harry po ursthe
tassie fulland hu m s a s o ng of Robert Bur ns, w e mightperhaps ha v e aglo o my pr e m o nitio nthat
he is alre ady a w akeningtothe heroic e nd, bythe stre ngth andpo w erhe fir mlybeliev eshe sho ul
d
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hav e.
In ActII those m en on cehavingbe e nher o esin Act I are n o w cha nged, to be the
shado w s ofthe stage, dir ected as symbolic a nd expr essio nistic battlefr ontfarbeyond o urim ages
of it1 1t is ?aid that Ye ats se e m ed displeas ed with the sudden cha nge ofActIIfro m real istc
des criptio ninto a sym bolic o n e･ He has expe ctedO
ICas eyto re m ain ste adyto thetruth ofre alis m.
ButGB ･Sha wtens u s ofthe ess e n ce of ActIIand admiresOICas ey a ndC･B･Cochr an appro v es of
G.B.S血a w :
Co chr anbacked m e SE
'
lv erTa ssie
,
and Shaw wrote tO him after s eeing
the produ ction:
"
The Highbr o w s sho ロ1d ha v eprodu c edit; yo uヲ the
Unpr ete ntio u sSho w m a n, did, a syo uhav edo n es o many other n oble and
r ashthings O nyo urSu ndays･
” 4
0n the stage ofActII, 0
'Cas ey r ealiz eshisim agin atio n ofthegre at W ar aS a n ad mirer ofthe new
w av eof expr esiorlism ･ Withthe elabo rate stage s etting ofthe dark, symbolic battlefro nt, s o m e
s oldiers
T
terifiedfac es shado wed with thefear ofde ath ar e effectiv elyinten sified. On the top of
the ruin s of what was orlCe a m OrlaStery, We C a rl S e eth cross and the statue ofVirgin Mary
gradu ally de clin ed to w ard the tren ches. A ho witzer, halfbu ried in the r uin s of the fen ce, is
dir ectingto the sky at an angle of 4 5 degreesin the dark rain ･ An ar minthe r uin s c anbe se e n as
iftograsp atso m ethingin the air･ In fr o nt ofthosehorrifying settings o nthe stage, s o m e s oldiers,
in totalexha ution are se e n wrigglingin the tre n ches･ T he w eird stac cato s ou nds ofthe bullets a nd
the ruin ed sto n e w alls, litin anash ofbo mbing, als ointen sify the helpless n ess ofthe s oldiers
o v er whelm ed by the pre m o nitio n oftheir c om lrlg de ath･ T heir te
lrrifiedfigur es s u rely s uggest the
dark cha nge ofthe destiny that Harryis to s ufferin ActIII･ Heis goingtO be, destin ed, cr ip pled
- 60 -
asthe symbol ofthe defeatedin life,in e x changeforthe bodily stre ngth with n ointro spe ctio nin
mind.
OfCasey
.
s im agery of expressio nis m hasthu s vividly c o m e o utinto e xistence a nd w e
might say he has s u c ce ed din bre aking a w ay fr om the realisrn ofAct I. T he characteristic
mixture ofre alis m and e xpr essio nis min ActIIis s ee mlnglyin co nsiste nt, a sYeatshas criticis ed it,
but the dark im ages ofthose who depe nd de eply o ntheir bodily stre ngth con sistently flo w s
thro ughthefo ur a cts･ The soldiersin the tre n chesin the middle ofthefe ar ofde ath
,
a r ein stro ng
c o ntr ast to tho s e who are w orking safe a ndsou nd in thehospitalinthe ba ckgr o u nd ofthe stage･
For e x a mple, liv ely s u rge o nM ax well orco rnic ally described Vistorin fro nt ofthe darktr erlChes
tell u sthe differe n ceof life a nd de ath. Tho ughc om lngtO Pay a for m alvisit to the soldiers at the
battlefro nt
,
the V isitoris athoughtlesspers o nto try to light a cigar, by striking a m atch o nthe
de clin ed cro ss a ndis che cked bythe s oldiersfuriou swith hisfe arlessdeed･ The s oldiers ar e right
en o ughto get angry with him ･ T hey are flo win clin edto bein deep relia n c e on a m ercifu l God,
plu nging into the depth ofdespair･ T hey aretrying to find a s m all flash of light at the Virgin
M ary,in the minsin the middle oftheir borirlg Clim ax of deathinste ad ofs e niorbrasshat officers
at the he adqu arters.
Their deep attachm e nt tolifeisindicatedin su ch a feeling ofa w eto the cross a ndthe
statu e of V irgin M ary and is co ntin u ously 凸owlng be n e aththe basis ofthe dra m athro ugho ut the
fo ur acts. In thepr ogr ess ofActII, whichis shifteddr asticalyfr o mthejoyo us,liv ely ActI, the
dark im age of death has alw aysbe endomin a ntin the s oldiers
'
s c a r ed eyes, but the a uthor n ev er
fails to put a str ea m of lightin the dark fate ofthe dr a m a･ For e x a mple, Su sie M o nic an, n o w
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w orking at the hospitalatthe fro nt, oftentells u s ofthetruth of her re v ere n ceforGod and n ature
and m akes the s oldiers･ despairinto r el虻 oflife:
su sie[c o ntin uing]A A fterthe s oberrain ofyesterdayitis go odtofeelthe
n e w gra ceof the yellow lng tre s, a nd to get the fr esh s m ell ofthe
grass･
5
Su sie･ ･ - W he elin† yo urs elf about am o ng the be aches a nd the pln eSI When
thedaffodils ar eha nglng O uttheir bloss o m s, yo u
1
11de epe nyo ur cha n ce
in the cour age a nd re n e w alofthe c o u ntry･
6
W e c a n se e a n othertype ofsu ch e xamplein Act VI･ Colorful balo o ns so ar upin the brightda n c e
floor ofAv o ndalefootballclubto sho w thefin alto u ch ofres urrectio n of Harry Heegan･ To tel
the slightlink with it, tho ughlying po ss ess edbythe god of de ath, the s oldiers are n o wplaylng
with a c olorful ban ofred and yello w s e nt to thefro nt as o n e of cornforts･ T hebo u ndingballin
their hands symboliz esthe e n erg yvibr a nt in the･botto m of their hearts. When w e s eethem
pla ym gball, w e sho uldn
†
t failto findthe symbolof vitalitylie hid den at the ba ckgro u nd ofthe
dark battlefield.
T hu s the misery of the w ar a nd the anguish of disillusio n m ent against it, ar e
depressiv ely depicted, s o m etim es repla c ed with intermittant s o ngs and cho ru s. And in this
ba ckgr o u nd,those whohad o n c ebeen s obo astful oftheirbodily strength a nd a ctivity n o whardly
giv e a ny I mpressio n oftheir vitality a nd s e e mdis appe aredinto the shado w ofthe Great War.
No w w e arein clin ed to appro v e of Yeats opinio n,
"
T herefs n odominant char acter･
‖
,
7
but in
c o ntrastto his oplnio n, Davi d Kr aus eim agln eSthus.･
The n, o n e w o ndersif it w as n e ce ssary to elimin ate 打arry fr o m the
s ec o nd act. OtCasey stress esthe fa ct that the w arhasrobbedthe s oldiers
oftheir ide ntity, yet he n a m esthe r elativ ely min or Ba rn ey o utright a nd
l
indicatesthat the 4th Soldieris v erylike Teddy
'
･ Sur ely Hary lSto o
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impo rtant to be dropped c o mpletely･ Perhaps ther e co uld ha v ebe en a
( ,
s oldier v erylike Harry ) o rpossibly Harry' withhis ukulele, c o uld hav e
be en repr ese nted in distortio nby afigures o m e whatlikethe Cro u cher.3
The Cro u cher
･
a s oldier v erylike Hary,is v eryfeeble a nd pitifulasifto ow e co mpletelythe s c ar
ofthe w ar
,lyingdo w n e mbeddedin the dark ba ckgr o u nd･ If w e
.a like to im agin ehim asHarryln
the se co nd a ct, w emight safely saythatheis v ery m uchlike the crippledHarryin thethird act.
1
Pa radoxic ally spe aking･ his figure in the se co nd a ctis v ery co nspic u o u s, aS he is s ofe eble a nd
miserablein c o ntra stto thefigur e ofBa rn ey who robbed Harry ofhis po sitio nand stre ngth when
Harry w asde adly w o u nded.
It s eernsthat the a udie n c emay suddenlyfe elthe Cr o u cher as Harry, whenthey n otic e
thathe has absolutely cha nged, tosit crippled in a whe elch air in ActIII･ Heis n o w ap pearlng
●
s e v e r ely w o u nded, batter edpitifu lly not to beim agin ed as abra v eher owith a tasiein his ha nd
asin ActI･ His figur e n o w makesus belie v ethathe hasgo n ethro ughthe dre adfulstage of Act
II･ He is n o wbu sily wheeling his chair to firld Jessie･ S he has alre ady changed her mind to
Barn ey who
Eis n o wthe win n erofthe VictoriaCrossbec a us e ofhisbr av eryin･helping･Harry who
w as c o nfro nted byde ath at the tren ches･ Harry lS n o w
'
trying to holdo nto the little finger of
life,
T
o r
,
`
halfw ay upto he a v en
'
.
9
Heisirritably pursu ing hislife slightlyleftbeforehim . He is
so mis erable a ndleft alo n eto be co mpared with bo astful Barn ey a nd de v otio n alSusie. She is n o w
pio us and s elf-c o nfident in inv ers e r atio to Harry
'
s mis ery as a result of tidirlg O v erher
u n a c complishedlove and dev otingherselfto chastity a nd faithto God･ On the co ntr ary, Harry and
Teddy are n o w s erio u sly w o u nded a nd s ohelpless asifto hav ebee n o v ertake nby thejudgm e nt
of God as a res ult of o v erestim ating their bodily str ength･ T heir figures arein striking c ontra st
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with Susie･ They are n o w alm ostplu nginginto the depth ofdespairat the last phase ofto o m u ch
dependen ce o ntheirfals e sho w ofstre ngth and cour age･
In fr o nt ofthe tw operso n sin grief, DoctorM ax w ell,in plac e ofVisitorin ActII, gives
a sho wyfigur e of beingfun oflife s urr o u ndedbyliv ely pers ons, s u ch asBarn ey withJessie at
the da n c eflo o r o･f Av o ndale fo otballclub･ Dr･ Ma x w ell
,
Jessie
)
and Barn ey with V ictoria Cross
joyou slydan c ein the brightr o m to m ake cleardiffere n c ewiththo se who ha v e o n ceb e nher o es
andbee nboastful oftheir mightybodies･ Asthe result oftheiridle br aggingI Teddy a nd Harry
ha v e completelylo st their sightsfordignitythat divin epro vide n cemighthaveplaced o nthem
both. Harry ln a Whe elchair n o whasto m ake a sho w of him s elf infro nt of liv ely m e mbersin the
brightlydec oratedfootballclub ro o m. A m o ngthose peoplehe persiste ntlytriesto find Jessie, a nd
Teddy w alkstotering a nd fu mbling alo ngthe w allofthe r o o m. No o n e an s w ersthe pho n e which
l
intermittantly rings tO m ake Teddy v ainlyliste nto it. T he darkn esshe is n o wdriv e ninto a m o ng
people who arejoyo us andlight ofsteps efficierlty s uggeststhe s c ar ofthe w arirr esitiblyleft on
him . But Harry, n ot su c cu mbedto those helples blo ckage aro u nd him , stands still w atchingthe
da n clng going O n aSifto o v erlaphis bygo n eglory:
Ha rTツ [faintlybutdoggedly] . Napo oho m e, n apo o. Notyet. Ⅰ
-
m all
right. ITllspe nd alittle tim e longerin the belly ofanho urbulgin
T
o ut
witb m errim e nt･ Carry o n･
10
He s eerrlStO StartS eekingforhis n e wlife again:
Har′γ･ Red win e, r ed like the faintre membrance ofthefiresin Fr an c e;
red win elike the pop piesthat spilltheir petals o
'
n the bre ast ofthe
de ad m e n. No
,
white win e, whitelike the stilln es s ofthe million sthat
ha v e r e m o v ed their cla m o ursfr o mthe cro wd of life. No, r ed win e;
red like the blood that w as shed fo r you a nd for m a ny for the
c o m missio n ofsirl! [He drinks the win e.]
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Steady, Harry, andlift up thin e eyes u nto the hills. [Ro ughly to
thos ear o ur7dlu
'
m .] what areyou allgaping at?
"
Interr upting M ax w e11
1
s advic eto go ho m eto hav e a rest, Harry asksfor c o nti ulng the dance
party･ At this m o m e nthe se e m sto tryto stoptheno w lng back ofthe tide asifto put hislife in
res urre ctio n. He is e xtre m ely patient with a ngerin mind to s eeBarn ey with Jessie da n ci ng
holding tight e ach otherirlthe quick te mpo ofthe dan ce m usic. Harry a nd Bar n ey,jostling e ach
other, sho w the symbolic r epres entatio n ofthe tides w av lng uP a nd do w n asifto s uggest the
struggle oflife and de ath. Harryfin ally cr ushesthe tassie to the mo or a m orlg the ste ady ga2:a Of
the pe ople:
HarTy- .Ma ngled and bmised asI a m bruis ed a nd m angled･ Ham m ered
fr eefro m all its c o m ely shape. Lo ok, there
'
s Jessie w rit, a nd hereis
Harry,the o n e n a m e s afely s epar atedfro mthe other･
[Heflings it o ntheflo o r.] Tre at it kindly. With careit m ay be
ope n ed o ut, for Barn eyther eto drinkto Jess, a nd Jessiethereto d rink
to Bam ey･
l之
on a cc o u nt ofs u ch a symbolic c o ndu ct, he s ee m sto ha v e shut obthis hopeforlife, but atlasthe
res olutelyle av es o utofther r o o m, a siftoha v e c o me out ofthe depth of despalr
･
･
Ha r7γ. What
-
sin fr o nt w etllfa c elike m e n! [Ha r,y go e s o utbythe
windo w
,
Sylve ster pushing the chair, Teddy
'
s ha nd o n Ha rry
'
s
s]w ulder
,
Mrs. He egan slo wlyjbllo wing･ n o selePin the ro o mw atch
the mgo ing O ut thr o ughthe ga rde n, tu rning io the right til they ar e all
o ut ofsight. As he go es out ofwindo w] The Lord hathgiv en and m an
hathtaken a w ay!
13
Da n cing Starts agaln S m o othly with v ario ustypes of str e a m ers w aving a nd with colorful balo o ns
s o aring uPin the air. In the c o ntr astbetw ee nthe de ad and aliv e,i
l
t mightbe s aid, in thelast sc e n e
of da n clng SC ene, W e
Tll be s ur eto s e eHarry
T
s clinging tO life and dre a m ing Of his o w n
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res urre ctio n.
Harry and other m e n who hadbee ndefe ctiv ein intelligenc ein ActI were destin edto
be nlined in Act IIforthe s ake of too m u ch depe nde n c eo ntheir pride in fo otballo rin
self-indulgen ce. By w ay ofthe tr agicim age of Easter Rising O
ICasey had e xperie n ced in his
youth) w e c a n s e eit again re ne w edin the despalr Ofthos ebo astful m en ofbodily stre ngth･ The
depictio n ofthe w ar, it mightbe s aid, hastestifiedthatO
ICasey m ade gre atstridestothe point:
The silv ertassie thusfu n ctio ns as an obje ctiv e correlativ efo rHarry
l
s
pers orlaltr agedy and, thr o ugh the interpolation ofActII, the tragedy of
allm an who s eblo od is shed in the idolatr ous s a crificeofw ar.
-4
In this play a m anhasbee ntoss ed abo utby the w ar and hasfalle ninto thebotto mless
pit fro mthe clim a x ofgr eatjoyin his bodily stf ength･ T he tassie he haskn o cked dow n on the
do or stu ely s ee m sto behis acknowledge m ent of defe atin hislife･ ButO
I
Casey has n ev erfailed
to m ake a sce ne of ballo o ns a nd ribbo ntapes s o arlng uP a nd w aving COlorfully asthe last scene
ofthis play･ W e shouldasc ertainherethat the u nity of his the methathe hasfir mly c uddled in his
mind co ntin u esto be ana m e a sten a cityforlife in Harry
-
s mind thro ugho ut the play･ Fr o mhis
re alis m plays to the laterplays w e oftenfind it co ntinuously appearing ln ev ery hero es and
heroines･ In this play again W e C anfid elabo rate c o mplex ofre alis m and expresio nis mfo rthe
purpo se of depictingthe cru shedtassie asthe symbolofvicissitudes oflife in Harry･
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C 払組P息紺 5
鮎 m ei)e息鼠畳且s o mThe Letters ofSea nO'Cas ey
- Ye a食s, 0
'Ca s ey a nd 蝕e A bey甘he a息r e
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Itis tr u ethat sin c ethe fo u ndatio n ofthe A bey T he atre, Ye ats, Lady Gregory and
Ren n o xRobins orlhad w o rked as chief com mittee m e mbers and established the gre athistory of
the the atre. And very n earto therrl, J.M ･Synge a nd 0
-Cas ey had stayed and w orked hardtohelp
the m. T he story wil be harldeddo w nto posterity that Ye ats had s ettledthe ne arRiot situatio n at
the A bbey The atr e, whe nthe a udie n c ehad show n a violent antipathy against The Playboy of
Syrlge andT77ePlo ugh ofO
ICas ey･ Yeats hashad afirm beliefthat the tw odram atists w o uld be
able to a chie v efam e arid suc c essin the n e arftlture and helpto m ake the Abbey T he atr egre ater
tha nit hadbeen bringingIrish dra m ato n e wheights. As for0
-Casey, Ye atshas s ethigh v alu e on
OICas ey
'
s r e alis m plays a nd e xpected him as sufficiently pr o m lSlng dr a m atist forthe Abbey
T heatreto helpin its u cc ess a n e w･ But the A beyThe atr eho n eymわo nhasbe en s o short a nd
I`
TJw Tassie D ispute starts totel the m oftheir differe ntpositio n s o ntheir dra m atu rgy･
In su ch cir cu m sta n c es, w e c a n n otbutfe elde epbyinterestin their mutu alal ien atiorl a nd
the settle m ent ofthe dispute. So me parts ofThe Letters ofSe anO
'Ca sey tellus ofthe point that
o-cas eyhas u ndo ubtedly be e n m ade him s elf in the dr a m atic tur nabout fro m r ealis m to a･n e w
dr a m aturgya ndthatYe ats,in his old age) hadthetro uble of m anaglngthefin a n cial difficult es of
the Abbey Theatre. It mightbe s aidthat the dispute betw e enthe tw ohas cast a clo ud o v erIrish
dr a m a and the Abbey･ Befor e and afterthe dispute in The Lette rs, w e c a n cle arlyfind m a ny
intere sting points o nO
TCas ey
t
s tho ughts at this tim e and the w ay to the dr a m atic r eco nciliatio n
with Ye ats. W e sho uld try to s e ekfor s o m e n e w stagesto be fo u nd in the w ays ofthe dra m a
that thetw o talented authorsde v elopin m e Lette rs ofSea nO
ICa s ey･
Ge orge Be m ard S ha w plays anim porta nt partin this q
u arrel･ He finds s o m efin e art
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o nthe stage that Co chran produ ced･ He en co ur ages 0
.Casey' admitting his n e w w ay o v erthe
A beyr e alis m :
19 Ju n e1928
Mydear Se a n
W bat a llell of a play! Iw onderho wit willbitthe public･ Of
c ou rs e the Abbey sho uld ha v e produ ced it- -as Starkie rightly
says - whetheritliked it or n ot･ Butthe pe ople who kn e wyo ur u n cle
whe n yo u w ere a child(s oto speak) alw ays w a nt to c orrect yotlr
e x ercis es; and this w as what dis abled the usu aly co mpetent W ･B ･Y･
a nd Lady Gregory.
Still･ itis s urp lSlngthattheyfired s o v ery wide c o n sideringtheir
m arksm an ship･ A go od r ealisticfirst act, like Ju n o, a nin c o ngr u o usly
pha ntasrnic s ec o nd a ct, tr ailing off into a v ague a nd u nre al s equ el:
c o uldanything be w ro nger? W hatI se eis adeliberately u n realistic
phantas m o-po eticfirst a ct,inten sifying ln e x actlythe s a m em odeinto a
clim a x of w arimageryin the se co nd a ct, a ndthe ntw o acts ofalm ost
u nbearable r ealis m bringing do w rl allthe Vo odo o w arpo etry with a n
iro nic crashto e arthin ruin s･ T her eis c ertainly n ofaling- offorloss of
grlP:the hitting getsharder andharderright thr o ughto the e nd” ”
Che erio, nta n,
G. Bern a T･d Sha w
l
Ye ats belie v esOtCas ey as a r ealistic dra m atist a nd se esm e Tassie as a re alis m play,
but G･B･Sha w is cle arly appr eciating The Ta ssie o nthe point that O
ICas eyhasfinished it by
pr edicting the co m ing Of ne wtype of dra m as. A bbey The atreprodu cershad bee ngr e atly affe cted
by Yeats
t
u nfa v o tlrable impresio nforthis dram a a nd the lo ng, u nhappydispute w as started.
A fter so m e suffering ex cha nges ofletters, the A bbey produ cers a nd Ye ats stopped w ritingletters
agaln St those ofO
'
Casey
'
s aggres siv eto n e. 0
-
Casey triesbardto ope n uptheir tightlips o nly to
fail. He appealsto G.ち.Sba wtojudge:
5 July1 928
De a rG.B.S.
. . . .T hey hav eturn ed a Playho us einto a silly little te mple
darken ed with figurespast vitality, glVlng Visi(〕n o nly to s e
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colo ured- windo w s of Ye ats, L･G･ , Synge, L･ Robins o n, and o ut ofthis
te mple what are called Abbey Dram atists step ca utio usly to play their
littletu n es ofador atio n o nthelittle organ･
2
0'Casey has bee nirritated by the A bbey directors who w ouldn.t se ethe dram atic frm V e m e nt
cha nging its tide･ Ac c ordingto thisletter,it is cle arthatheis holdingin his anger against thos e
who ha v ekept sile nt to hislettersin spite of his expe ctatio nfor e nergetic c ontr o v ersyfo rthe n e w
dra m atic m o v e m e nt.
T heletter of Mrs･ Sha wto Eile en OfCas ey m akesit cle arthat O･Cas ey
-
s opln 10 nforthis
m atterdepe nds n ot o nhis o w ndis cretion･ S he cares m u ch abo ut Ye ats･ n ots eelngher,in spite of
herhope for talking o nthe m atter ofthe estr angem ent betw ee nthe m･ Liste ning to her story,
01Casey be c o m esimpatie ntfor The Ta ssie playing o nthe Lo ndo n stage dire cted by his friend
C.B.Cocbran e:
To GabrielFallo n
14July 1928
Dea rGaby
･ ･ ･･ Co chra n e c a m eba ck fro mA m erica and se ntforBilly abo ut
the play: Billy told him ho w things w er e:I had a suspICIO nthat
Cochr an e w a nted to back o ut of the affair be ca us e of the A bbey
criticis m- - - which Isho w ed him wherlthey w er e re c eiv ed - I w asbadly
mistaken: hels m o r e e nthusiastic than ev er: says the play m u st be
produ c ed: So he and land Billy areto m e etin a w e ek
-
stim e a nd hav e
afinaltalk‥ .
3
0-Cagey Insists o nplaylng 771eTa ssie by n o n-Irish a ctors〉 fores e elng the a ntipathy ofthe A bbey
dir e ctors:
2 8 July 1 928
De a rGaby
‥ . W e hav eto do witho utSin clair(T hanks beto God)a nd co uld
get alo ngifw e c o uldfind a m a nto fit the part of Fluther･ Fo r
”
T he
Tassie
‖
I w ant to get asfar a w ay fr o mthe lrish Players aspossible
- 71
-
andto breakthetr adito nthat no
‖
Irish
=
play ca nbe played witho ut
the
`
Irish
'
players- ･
LI
Thos e who hav e criticised The Tas sie w ere ofte n exposed to be the targets of bitter retort by
0.Cas ey a nd kept sile nt, c o mpletelydisgusted withhis sharptongue. Am o ng the m was George
Ru sseu, who, dodginghis attack skilfully, advised him to be rather moderate:
(D EAR SE A N, - - Yo u ar e cr eating a n e w char acter, a nd whe nyouhav e
finished arlnihilatingyo ur criticsthe portrait ofthe annihilator will be
as vividin the co ns cio us n ess ofy tlr re ad rs asJo x er orthe Payco ck･
Ou r visio n of e a ch other's m e a n lngS is n e c es sarily a little blurr ed･ i
do n ot e xpe ctfrom yo uthe in sight of Godinto my m e a nigs, a nd l
thinkyo u mightbe alessfero cio us withyo ur criticsfor n otha vingthe
fullinsight of Godinto yo u r m ea nlngS. W e are allasGod m ade u s, o r
a s e v olutio n hasleft us. Try to be alittle go od m atured abo ut o ur
imperfectio n s･ There w as s o m ething else o utbesidesthe sun whenyo u
w ro te tho s eletters,- - Y.0.)
5
w e oftenfeelforhim forhisfer o cio u s attitudeto wardsthos e who criticis edhim , sin c ehe alw ays
go es alo n e o nhis w ay･ T he nhe starts to thinkthat A m erica sho uld be the plac eto expo u nd his
reputatio n as adrarn atist･ He agreeswithC･B･ Co chra n
†
s pla nto play m e Tassiefirstin the States･
He believ esitisgo od tim eto ope n up a ne wpath in his playsin A m eric a whe nitis s uggested
by Co chra nthat thetru e v alu eof his plays w o uldbe appre ciatedthere･ He in sists o nhis oplnlO n
in aletter s ent to Lady Lendo nderry(24 Septe mber,1928)that e v e nin Engla nd the spirits of
dr a m atiz atio nha v ebe e ndev eloping slo wly a nd that A bbey the atredire ctorsh
av ebee nkeeplng
c o n s e rv ativ ein finding ne w w ays forthe dra m a･ He regrets that they w o uldn o
t ask him ifthey
could play T]-te Tassie at the A bbey, e v e n whe nthey he ard the advice ofG･B
･Sha w that the
A bey sho uld ha v epr odu cedThe Ta ssie ･
LadyGr egory hasbeen go ing betw ee nthe tw oso ofte n u nder s u ch s e
rio us co ndito n s･
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Whe n she feels bored calming the m do w n, she w asbusily ru nlng abo ut in establishing the
Natio n alGallery oflrela nd that she hadlo ng bee n engaged in･ O
ICas ey, to o, trying to find a
pe ac e of mind, w a s abs orbed infinding n e wtype ofstage setting･ Augu stusJohn gathersboth of
the m togetherin mind when he de m o n strateshis ability fordev eloping artistic tale nt in the
preparation forthe stage of The Silve rTa ssie･ Augu stusJohn and O
fCas ey had be com ego od
friends, agre elng with ea ch otherthro ugh an argu m e nt o n stage craft.
Lady Gregory a nd O
ICas eyhad als obe e nkeeping amic able relatio n ships astheyhad a n
artistic c o u ntera ctiv ebetw ee nthem ･ Thu s, theirin c o mpatibility of mind in this cas eis n ot s o
s erio u s asthe c asebetw e e nOICas ey a nd Ye ats orLen n o xRobins on. Lady Gregory c orltinu esto
play animporta nt part asthe m ediator ofthis dispute whe n Ye ats and Robins o n re m ain sile nt
again st O
･Cas ey
-
s
`
philosophysing with anha m m er
' 6
Itis tru ethats o m e m o v e m ent co ntin u estotake adefinitefor m o nputting m e Ta ssL
'
e o n
the stage. John hasalre ady acceptedthe stage setting, tho ughhe w o rried abo ut the n e w seri s of
setting going O nin ActII･ 0
'Casey enco u rageshim :
11 Febru ary 1929
Myde a rJohn - - -
. . . .How c o uld ther ebe any dificulty with yo u o v er a c o n ceptio n
ofa design for the Se co nd a ct of T he Tas sie? Ju st that which sprlngS
fr o mthe h umility of agre at m a n, a ndther ethe difficulty ends･ ･ -
7
T hat e n c o ur age ment m akes him start to feel the en chantm e nt of this dram a a nd he be co m es
co nfide ntfor c o mpletingthe stage setting of The Tassie:
28 Febru ary 192 9
De a rGaby- - -
. . . .ye s
,
A . John has urldertake nto do adesign forthe s eco nd a ct,
a nd possibly fo rall fo ur s ce n es･ He is v ery･interested in the play,
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thinks itgre at, a nd s ays
'
The AbbeyPeople w ere stupidto r efus e
it
7 S
Irrespo n sible criticis m s of the A bbey The atr eprodu c ers again st The Ta ssie ha v einter mitte ntly
irritatedOfCasey who w as e agerforthepr oductio n of m e Ta ssie staged byC. B.Co chr an. On e of
thetr o ubleshas happened when O
'Caseydaredto glVe ArthurSinclairthe rights ofprodu ction of
Ju n o a ndthe Payc o ck, a nd TheShadow ofa Gu n m a n. Theyinsisted that allrights of O
■Ca sey
'
s
plays hav ebee n res erv ed
'forthe Abbey ･
In spite oftho se w orries, he ･has alw ays bee ndefia nt against the disputa nts･ He o n c e
he ard of Ye atsha ving repo rted onThe Ta ssie in so m elo calpaper1 0
-Cas ey w asinterested in it at
O n c e:
To W.B.Te ats
24August 1929
De a r sir - -
. . .Ihav e since writte nto the E ditors ofthes epapers, and hav e
re ceived aletterfro mthe Londo nM an aglng E ditor admittingthe thre e
of the state m ents to be untru e, but adding that the statem e nt,
"
Mr
Te ats
,
who is aD ire ctor ofthe A bbey T heatre, s uggested s o m e slight
alteratio nsin o n e ortw o ofthe sc e n es(The Silv erTassie)･ Thes eMr
oTCas ey r efus edto co nsider･
'
Yo u shall hav eit whole orn ot at all
7
w a shis reply･
”
w a s, a c c ording to aletter from the Co ntributor,
obtain edfro m Mr Ye ats, him self, du ring the ho u s epartyin W icklo w
o n a w et night. . . .
9
Fr o m W.B. Yeats
26 August 1 929
Dea rMr O'Ca sey
††
In e v ertold a nybodythatI
”
s uggested s o me slight alteratio ns or
.
II
alteratio ns of a ny kindin
”
T he Silv erTassle, a nd of c o urseyo ur
play, n otha ving be enplayed in Dublin, had no
H
briefr u n
”
there･
Nor c a nI im agln e mys elf de claim lng V erse s at a ny ho use
-party
whate v er. T hereis only o n eW icklo w hous eI stay ln and Ic a n n o
t
r ec allm eeting o ur criticthere o nthe wetIrish night
H "
whe nthe play
ll
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w asfirstprodu c ed
”
, n or a nywher e els e.
Yo urs sin ce rely
w.B. Ye ats m
Su spIC10 n S Ofthe c o ntributor orthelocalpaper c o nti u esto re m ain in 0
(
Casey
'
s mind, a ndthis
affair co m esbetw e en the tw o a nd ke eps the mfurther apart thanbefore be ca us eit w asdiffic ult to
c o nfir m the truth･ It w as u nfortu n ate that the m atterhappe n edjust wherlLo ndo nprodu ctio n of
T71eSilv erTa ssie w asthick with anticipatio n, a nd O
ICas ey hasfelt e xcite m ent andhas had s o m e
e n mity agaln St the AbbeyT he atr eproduc ers:
ToLady Grego ry
15 October1 929
Dea rLad)7Gr egory
T hank yo u e v er s om u ch for yo urkind wishes tow ards the
.
=
Londo nPr oduction of
”
The Silv erTasle .
Tbe pr odu ctio n■has m ade my mind a-flo od agalnwith thoughts
abo ut the play
'
s r ejectio n by the A b bey Dire ctor ate, a nd bitte rn es s
w o uldcertainly e nterinto things l w ouldsay about W ･B･Yeats, and
L.Robin s onif w e w er eto m eet;bitternes sthat w o uldhurt yo u, a nd I
a mdetermin edto av oidhurting yo u as m u ch aspossible･ - ･
So kn o w lng ho wI feel, and guessing WhatI
'
w o ulds ay abo ut the
m a ny Artistic a nd Liter ary Sham s squ atting in their high plac esin
Dublin, Ife elit w ould be m u ch betterto s et aside, forthe prese nt, the
ho n o ur a nd pleasur e ofse eing yo u a ndtalking withyo u.
A#e ctio n ately Ym LrS
sea n
ll
w hat OICas ey said in thisletterhasgiv en S O m e Sho ckto Lady Gregory, whointe ndedto visit a nd
s eeo'casey to offer c o ngr atulatio ns o nthe s u c cess of the Londo n pr odu ctio n ofThe Tassie･
A fter w ards
,
he express eshis deep regretfor n ot havingtaken carefor herintentio nto visithim ･ It
s e em sthathe co uldn
'
t gu esshow w orried she had bee nwith his dbstina cy, and abo ut the future of
the A bey in v olv ed in this dispute･ On e of the r eas o nis that h
e w as s o e x cited with the
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contr ov ersy, in ;1ddit o nto his te mpo rary bad he alth atthattim e･ The r esult w asthat they w o uld
ha v eto'ke ep qu arrellingfurtherthan theyhad expe cted, a nd O
7Casey him selfw as s o u nfortu n ate
to be tho ught as a n architect ofthis bitterdispute. She w as a m o ng therm, eager for n ot hurting
their reputatio n sinthis desper ate cas e of dra m aturgy:
Fro mLady Gr egory
Thursday 23October1929
DearSe a n
Altho ugh l ha v e miss ed the ple as ur e of s eelng yo u, I sho uld
liketo tel you whatI ha v eju st w ritte nto Ye ats abo ut the Ta ssie - ∴
`
I
am tro ubled beca us ehaving s e enthe playI belie v e w e o ught toha v e
a cc epted it- - -W e co uld n ot hav edo n ethe chanted s c en e asitis do n e
II
here, itis v ery fineinde ed andimpressiv e I - Butls ay, a ndthink, w e
c o uld hav edo n ethe other acts better - Barry Fitzgeral dw as ofc o urs e
v eryfin e- - - ･ ･･ ･
ll･
0
1Cas ey stands ratherbo astful, c o mpared withthe m oderate attiude ofLady Gregory, a she w as
elated with the go od n e w s o nthe pr odu ctio n ofThe Tassie in Lo ndo n. T hose who read his
letters ar o u nd Octoberin 1929 feel s o m e what depress ed. Forin sta n ce, he talks vicio u sly on
Yeats! b al1ets at the A bbey which Ye atshas w orked o v er as a n e wty peof dra m a:
To Gabriel Fallo n
2 4 October1 929
Myde a rGaby
‥
‥ And Ye atsis tired of re alis m and w a nts be a uty! Apartfro m
s o m ebe autifulthings he has w ritten, do esthis m a nkn o w very m u ch,
o rdo eshe kn ow a nything abo utbea uty?･ ･ ･ ･ An d does he n ot kno wthat
a Ballet m ay be a balet and n otbea utiful?･ ･ ･ ･T hatitis v ery pr obable
that the AbbeyBallets wi ll be w ors etha nthe A bbey plays･ ･ ･ ･
13
oTCas ey hasbe e n s o c ar efultobetoo m u ch oplnlO n ated, but heis n o w abs orbedin findingfaults
with otherplayw rights asifto enjoy ca using their inte ns ehatr ed against him ･ Tho ugh w e admit
thathe w asthe n s o an ng up withthe good reputatio n of his o w nplay, w e c a n n otbutfeels orryfo r
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his re ckles s ness･ Itis probable thathe w o ulds o m eday pr o v oke retaliatio nfr o mtho se who tho ught
his retortsasindividu ale n mity
'
.
To Gabriel Fallo n
4 Nov e mber1 929
De a rGaby- - -
T he Tassie stilgo es v ery well･ G･BIS says
‖
itis the gre atest
I I
playhehas e v er se e n - - vide Su ndayC hronicle, a ndin
`
The
Obs erver
'
that
"
itis a m agnific entplay ) so whereis your W ･B ･Ye ats
II
no? Atho rrleda n cing ln O n e Ofhis o w nbaileys, o rdro nlng O utlirleS
●
from the Ha wkls Well; w ell, w ell, w ell;hell, hel, hell. . .
se a n
‖
Andju st aro und the tim e, s o m e c ritic tells the story abo ut the stage of The Tassie o nthe Irish
Statesm a n which Ge o rge Ru ss elledited･ O
TCas ey so o n sho w sdis agree m ent with the article a nd
aim s at the editor, c o mplaining ofthe thr eepoints criticized o nthejo ur n al:
To Cha rlesB.Co chra n
8 No v e mber1929
Mydea rC.B.
. A .･I e n clos e a c uttirLg take n fro m The Irish States man, the
]o urn al ofthe Best People in Irela nd, whos eE dito'ris Ge orgie Ru ssell,
kn o w n as
batm a nto
him s elf.
s e nte nc es.
Fo u nd the
A E, o r YO, … who ca m e.
ov erhere, s a w the play, got a
write the criticis m be ca u sehe hadn-t the gqts to do it
Itis so stupidthat o n e ca n cro w nthe stupidity ln afe w
H
o
TCas ey tur n ed to ate chnique beyond his po w ers･
H ”
e xperim entin the n e wte chniqu ebeyo nd the c apacities of
the moder n stage･
”
･ ･ ･
H
T he s ec o nd act suggeststhat O
ICas eyfinds the
c o n v e ntio ns ofthe m odern stageinsufficientfo rhis purpos e･
”
･ ･ ･
Best of wishes.
[se a n] 15
w e ar e su rethat tho ughhis opln10 n O nthis m atter seems to o sar castic, he m akesu s s atisfied with
his belief that the dogm atism of the A bbey in cluding G･Ru
'
s s e11
,
u n mistakably hindersthe
developm entofyo u ng playw rights in lrela ndA
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Wefe el in clin edto belie v ethat 0-Cas ey lS right, he aringthe new sthat The Irish States m a n orthe
l
Abbey The atreis co m ingtO fa cefin an cial difficulties:
To GabrielFallo n
1 7 April 193 0
Myde a rGaby
” ･ .I he arthat the AbbeylS Sho w ing SlgnS Ofgolng West. ･ ･ ･and
po ssibly, this is a pity, but God do es.n ot go o n suffering things
forev er. Robin s orlW as O v erhere re ce ntly, a nd asked ifl w ere w riting
a n e wplay;that thingsin the Theatre w er ebad, a nd that the players
w er e an xio u s. . . .Ihear, to o, The Gateisha nging Offahinge, a ndthat
the Directors ar e m e etingto dis cussthe positio n of affairs･ W hat a
da m n ed m ess ofthe pos sibilites for Dra m aal thes ehighc ods and
lo w c ods are m akinginIr ela nd ≡
Well
,
AHectio n ate m shes,
Po mthe old bLLttie,
se an
w
At thistim e ofth¢ year, O
ICas ey a nd Co chra n w er epla nnlngthe Dublin pr odu ctio n of
m e Ta ssie afterthe Londo nProdu ctio nha ving･ had a go od rec eptio n･ Butitbe co mes impossible
be ca us e of Abbey
,
s interr uptio n a nd the sly' c o ntinu o u s check by the church authorities which
o
ICasey oftenfelt displeas ed･ Fro mthis tim eon, hislater w orks hav e ofte nbee n criticised bythe
c o n ser vati e chur chgr o ups. T he first o n ehe u nfortu n ately m et with w asRev･ Gaffn ey(Michael
He nry), who w ashim s elfaplayw right a ndto okthelead in pre v enti gthe pr odu ctio n, s ayingthat
the work w as a r ubbishto be played o nthe stage･ Hein sistedthat the play should be e xpos edto
the se v ere criticis m by C hristians･
In m ortific atio nin finding his efforts disc o ntin u ed by the che ck of Gaffn ey a nd other
r eligio u sgr o ups, 0
-Cas eyin turn w atches e v erydaylife at Hyde Parkin Lo ndo n･ He hits upo n an
im agin atio nto m ake a sto ry to tello nthe dark, e motio n alstrife again st
the chur ch･ He tho ught
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that the co n s erv ativ ein clin atio n of the a udie n c es at the the atre is often c au s ed by the strict
ce n sorshipin Ir eland whichthe chur chpro m otes o nbehalfoftheir oldCatholicis m. H is distr ustin
r eligio u s authorities c a u sedin this c as ebythe suppressio n ofhis dra m a changesitsfor minto the
de v elopm ent ofanide aof mthin the Gateswithin whichhe wasbrav e e n oughto ask a qu estio n
ofthe basis ofreligiouspr oble m s.
In cidentally, looking o v erthe Lo ndo nprodu ctio n ofThe Tassie, itis tr u ethat
■
the play
had won a c o mfo rtable reputatio n on the whole, butfin an cially it m ust be s aidthatit w as
u n su c cessful
,
a rid the result w asthat Co chran and OICas ey hav ebe e nin virtu al bankruptcy･
Ho w ev er
,
insisting o nthe re n e w al ofhis dra m aturgy, O
ICas ey prete nds to be to ugh agalnSt the
advice of Co chran, s aying
”
Tha nksfor yo urkindletterteling m e whatyo utho ught abo ut mthin
u7eGate s, a nd alas,telling m ethatyo u c o uldn
l
ttakethe risk ofits pr odu ctio n- - Yo u r adviceto go
ba ckto the ge niu s ofJu n o mightbe go od fo r m e, butbad for my co n ception ofthe dr a m a･
” 17
Ju st at the sa m etim e whe n OICas ey w asinfin an cial crisisl ithappe n ed in the A bbey that they
w ere m aking a n Am erica ntour to tide o v erthe s a m e crisis as0
-Ca島ey w asin v olv edin･LBarry
Fitzgeral dtells the situ atio n ofthe A bbey people･
H
I am with the A bbey people on this bo at, o n
the w ay to Ne w Yorkfor anA m eric anto ur･ ･ . ･W e tr av el o ut To urist T hird C
lass
, play m ainlyin
s m allto w ns and u niv e,sitie s- - m o stly
∫
o n enightsta nds
'
a ndget v ery sm allsalaries- -
1月
It m ustbe tru ethat Lady Gregory and Yeats hav efelt s orry for se elngthe A bbey Theatre clo
s ed
and v a c a ntin quietn es s, duringthe Aneric antour:
Fr o mLady Grego ry
30 October1931
De arSea n
… . w .ち .Ye ats hasbe e n.here m o st ofthe ye ar
-
go es upto Dublin
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n o w a nd then ･ But Dublin se e m s v ery mpty n o w with the A bbey
clos ed- The playershad a ro ughpass age butl hope the plays wi llgo
w elle n o ughto che erthe m up. -
19
Mor etha ntheir lon elin ess0-Casey hasfelt w orried abo ut his fin an cialdebt he ow ed in his
Lo ndo n produ ctio n ofThe Tassie at this tim e･ He has alr eadyfo und som efinan cial s upporters
a mong who m w er Lady Gr egory and Lady Asto r ofthe up per class es･ Tho ughit mightbe said
thathe sho uldbefr o mthe pr oletaria n class es, it w a s stra nge e no ugh of him to be alw aysfriendly
with those upper clas sladies and be able to ask fortheir help. He often beha v es w ellas a
respe ctable gentle m an whe nhe w rites lettersto Lady Astor, a skingforhelpto m ake upthe deficit
ofthefo r m erprodu ctio n. He sho uldsta nd firm to pr odu c e alabo ur ed w ork to display his ability
that he is alw ays apro m lSlng Playw right afterhis e xile in England. He sho w sgre at spiritin
keepinghis attitudesto w ards lifein s afe a nd so u nd at thetim eofthese bittertrials･
He appe arsto be a cyn ic al critic whenheinsists thathe sho uldre m ain apartfro rnthe
Ac ade my of Letters, n e wly establishedby Len n o xRobins o n, G･ B･Sha w a nd Ye ats ･ It m u stbe said
thathe w as afr aid ofthe Ac ade my beingthe authorityto be subje ctedto bythe lrish w riters･ He
s ays,
H
･ ･ ･ .The c en so rship of dullautho rity e mbattled in thisIrish Acade my ofLetters wilbe m u ch
m oredangero u sto the Irish a uthors ofthe futur ethanthe c e ns orship ex ercis ed by theState a nd
the Chu rch. …
” 20
His c o n c ern o nthis m atter be c o m estru ein an other c as e whe nheis publishing
a s m allo n e act play･ Again st the c o mplaints fro mthe publishing s o ciety that the play sho uld be
pr ohibited bec au s e ofits im m orality, Lady R ho ndda triedto help him publish itinsistingin the
Tim e a nd Tide o nthe ge min e n ess ofthe dr a m a a nd the a uthor
l
s literary abilty, butin v ain･ In
this cas e, after alo ng sile n c eYe ats has offered a brief c o m m e nt o nO
fCas ey:
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FT･O TnW.B.Ye atsto Tim e a ndTide
27 May1933
･ ･ ･ ･The is su eis betw ee nLady R ho ndda a nd herpublic･ If she
c aresto risk her popularity a nd the circulatio n of her paper, no
m e chanic
,
o r e mployer ofm e chanics, shouldbe allo w edtointerfere. I
a m glad that Mr.Sea nO
TCas ey has broken his lo ng silence; he has
m oral e ar n estn ess a nd gre at dram atic genius. Perhaps if I am
permittedto re ad his storyl m aydislike it, butthatis not theiss u e.
三1
W e sho uld disc ernin this letter a s ubtle change betw ee nthe tw o, bec au s eYe ats,
witho ut a ny requ estfr o mO
■Casey, has offered hisfrie ndly opln10 nin this m atter, thoughhehad
be e nso in sistentorl the m atter of The Tassie. In this c ase w e sho uld find the first step forthe
dra matic re c o n ciliatio n o
ffthe tw ogre atplayw rights･
OTCaseyfirlally s ends the m an uscript of Within the Gatesto Ge orge Je a nNatha n, a
fa mousldram a critic in Ne w York, a nd telshim ofhis co nfiden c e abo ut thefra m e w ork ofthe
dr a m a. T he nhe asks Co chran to perfor mit witho ut delay, but Co chra ntakes a c autio us attiude
in doingitthis tim e･ As a bitterfin a n cial experien cein the c ase ofThe Ta ssie mighthav e c o m e
a cro ssin his mind:
Fro mCha rlesB. Co chr an
l Augu st1 933
MyDe a rSe a n
rm w orried abo ut mthin the Gates. I do n't believ eI c ould
produc eit witho ut fin an cial los ･ ･ ･ ･I s uppos eyo u aretired of p
e ople
ad vising yo uto getba ckto the m ethod of Ju n o･ I wishyou wo uld･
22
Negle ctinghis w ory〉 0
-Ca島ey optimistic alytells his c o nfide n c e o nthis playto Natba n:
To Ge o rge Jea nNatha n
7 October1 933
De a rGe o rge J. Natha n
. . .
･I sin cerelyhope that yo u m ay think itgo od･ Itis v ery kind of
yo uto take s u ch inter estin the w ork, and l hope it m
ay be possibleto
hav e apr odtlCtio nin Americ a･ I hav e alm ost rec o v ered again fro m
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myiln ess, a nd am flitting abo ut agahlike a n e wborn butterny･
Be st WL
'
shes.
Very Sin ce7･ely Yo urs,
Se a n 0(Cas ey
23
He fliesinto r aptu res whe nhe r ec eiv ed a letterfro mEuge n eO
rNeillthathe had read the play
Wl
'
thin the Gates:
Fl･O m Eugene O
'
Neil1
15 Dece mber1 933
Myde a rSe an O
ICas ey
l ha v ebeen meaning tO drop yo u agratefullin e e v er sin ceI
finished re ading yo ur Within the Gates. It is a sple ndidw ork. My
e nthu siastic co ngratulatio n sto yo u! I w as espe cially m o v ed and
gre enly e n vio u s, I co nfess!- -byits r are a nds en sitiv epo eticalbe auty.
I wishtoGod Ico uld w ritelike that!
Eugen eO
rNeill
2イ
Backed upbyO
INeillTs friendly appre ciatio n,itis pr odu ced at the Royalty The atrein Lo ndo non
the 15th ofSeptember, in 19 33andisto c aus ethe s a m e c ontro v ersy asthe c ase of me Ta ssie･
Jam esAgate, ･fa m o u sLo ndo ndra m a critic, r e vie w sthe play u nfav o u rablyforO
ICa sey,
s e e m i nglylo oking do w n o nIrish writers and as a result, c a u s e sthe viole nt dispute betwe en the
tw o. W e n e edto s u m m ariseAgate
'
s c o mplaints o nthis play:
ByJa m esAgate
Su nday Tim es
l l Febr u ary 1 934
‥ ‥ she [Jan nice, the heroin e of this play] who appe als is a
str eet- w alker, a ndhis ow ndaughter, for alas, the Bishop w as o n c e a
n aughty boy!- ･The young stre et
- w al keris the idealised harlot that
intellectu al Bloom sbury lS alw ays ru n ning after･ ･ ･ ･And then she is, I
s ubmit
,
u n r e a s o n ably inc o nsite nt･ ･ L ･Yet this ide alist takes a m a n
l
s
m o n ey a ndthenbilks him ･･ ･ ･
25
It see m sthat Agate, in Lendo n upper class es) c a n n otim agine S u ch im m oralityin the
play･ 0
.
Casey atte mpts a refutatio n of Agate
l
s chargesin a n otherpoint ofvie w :
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To Su nday Tim es
18 Febr u ary 1934
- . ･He w o uld ke叩 PO etry a ndfa ntasy a w ay from re alis m or what
he thinks is re alis m
,
a nd co mplainsthatI m ake my characters reala nd
u n re al, s o that the play reads like AliceIn W onderland interle av ed
with Eu clid･ I do s o, sir, be ca use, first, a cha ngeis n e ed din the
Theatre, a nd, s eco nd, bec aus elifeis like that - a blend offa ntasy a nd
re alis m ‥ ‥
26
As iftolo okdo w n o nIrish people, Agate tries to finish the dispute by s aying S u ch
bo astful opln10 n again st the for ceful refutatio n of O
'Casey. The Sunday Tim es sho w sAgate
7
s
● ●
r e
.1Oinder:
. . . .T he diffic ulty lSthat I write in English a nd Mr O
ICasey thinks in
lrish. T his being s o, I s uggests that if Mr O
TCasey willget s o m e
Anglo
-Hibemian to e xplain my article to him, he wil realisethat his
l8tter W as u n n e C eSSary･
”
In spite ofthe violentr efutatio n against Agate,it s e e m sthat O
ICas ey sho uldac cept the fact that
the stage v ersio n ofthis play c o uldnotbe pr odu ced s o w el ashehadim agin edit:
To Ge o rge Je a nNatha n
15 February 1 93 4
. . . .T he Pr odu cer(and Man ager)w as allenthu sias m atfirstforthe
”
striking originality ofthe w ork,
”
but asthe rehears als w e nt o n, he
bega nto get frighte n ed, a nd c ut out alm ost all the symbolis m, a nd
adapted the play to thehu m an n e eds ofthe audien c e･
”
T he r esult
lI
w a s apr odu ctio nfr o m whichthe guts a nd s o ul w erego n e- -
28
As w eha v e s ee nin c as e of The Silv erTassie, his w orkitselfsits alw ayshigherin positio nin
comparis o n with the eye
-le v el of the a udien c e) a nd the res ult is that the im pressio n of the
produ ctio nhau nts de epin the mind ofaudien ce andthat the inte ntio n ofthe auth
o rin the w ork
appears n ots o str o ng en o ughtobe manifested･
Hethen fir mlybelie v esthat Within the Gates o nthe n e xt stage sho uldm eet withpublic
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ap pro v alto triu mph overthe cynic al re vie w s of Agate and his religio usgr o ups. He s erio usly
triesto obtain s u c cessin pr odu cingthis playin Ne w York:
To Ge o rgeJea nNatha n
21July 1934
1
･
･
･I a rmgetting･a bit ex cited abo ut the Am eric anprodu ctio n of
mthin m e Gates. ･ ･･Anyw ay, itlo oks asifthe Am erica npr odu ctio n
wi ll b6 a rn ern O rable o n e andit will be
,
r e ally, the firstproductio n of
the play- - fo rthe o ne here w as a c asting o ut ofe v erything that w asin
the play･ ･ ･ ･
u
W itb the belp of Lady Astor a nd to se ehis go odfrie nd Natha nin Am eric a, n o whis
he artis alr eadyflyingfaraw ay fro mEnglandto visit the de ar est c otlntry thatheis to m eet with
asif it w er 色his o w n co u rtya dto e ase his strain ofheart. He stays in Ne w York in c o mfo rt with
Natharl a nd after a whilele av esforLondo n
,
m u ch s atisfied withthe r esult that Bro oks Atkin s oTI
of Ne w Yo rk Tl
'
m e shasdev oted a fav o ur able c olu m nto Within the Gates. Butherein Ne w York
a lo ud den u n ciatio nto the play s udde nly appe arsfr o rnthe Catholic a nd M ethodist C hurch･
Innu e n c ed bythe C hurch, the M ayor of Bosto ndaresto a n n o u nce aban o nthe pr odu ctio n ofthe
playin Bo sto n,ju st whenNatha n and his gro uphit upon apla nto go aro u ndthe citiesto produ ce
it afterits s u c cessfulpr odu ctio nin Ne w York. A c a mpaignin pr otest ofthe playbeing Irreligio us
a nd im m oral w as started at the sa m etim ebythe church. 0
1Casey
'
s quiet rese ntm e nt again st the
chur ch aris es ashe kn o w squite w eu abo ut the depra vity lnthem ･ W ith him tho s e who fe el
m lSglV lngS abo ut the m or al de cay o nthe chur ch side ha v einsistedthat the play esse ntially aim s at
the religiou spurificatio n ofthe hu m a nmindthat the chu rch has n
-
ts erio u sly re鮎 ct o n･ Not afe w
students a nds o me s cholarsin Harv ard Univ ersity s upport O
T
Cas ey e n c o uraged bytheir protesting
against the impr oper c o n clu sio nby the M ayor of Bo ston･ He co mplains ofthe rea ctio n o nthe
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cburcb side:
To HoT･a C eReynolds
tlO?] Febru ary 1935
- 一it is r eally hateful that l shotlld be co mpeled to tu rn my
tho ughts to the pio u s shin a n achin (trickery) of afe w Jes uits and a
group o
'f Methodist Pr ea chers･ My God, ar ethey golng tO allo w o n
the stage o nly the things that c o m e o ut ofthe Tabern a cle? Is the
circu mfer e nce ofthe w orldto be m eas ur edby the botto m he m of a
friar'sfro ck? Go odjobforthem they waitedtilI w as wellaw ay o ut
ofsight a nd out ofhearing - I
30
As forthe ba nofthe Bostonpr odu ctior1 0f Wl
'
thin the Gates, w e shouldlisten to the m ayor
'
s side
ofthedefinite story. Ans w erirlgforthe open leter of John Tu erk(Natio nal The atrepr odu cerin
Ne w York) and others, thos e o nthe m ayor
-
s side in sisted their disgust with w ords like whore,
bastard and so o n･ They s ay that the plot that Jan nice>, the her oin e as a stre etw alker, a nd the
Bishop has a relatio n ship of daughter andfather,is u nthinkable e v e n o nthe stage･ Tu erk r etorts
that
`
Bishop IS a Symbola ndthe play a fa ntasy
'
,
bitheis m ade r ealiz edthat
`
heisin the hand
of a v ery cle v erla w er･
”
To the students of Ha rv ard who en c o u raged O
T
Cas ey with the letter ofprotest again st
the m ayo r, O
TCaseytels the m of his beliefin r eligio n and the n arro w
- mindedn ess of church side･
He saysthat they u sualyhav eto o m uch interestin ev ery day ritu als a nd ofte nfailto sho wpeople
in ge n er althe esse ntial hu m a n mindsin their dailyliv es･ He reto rts o nFatherSuuiv an who says
that
H
a sgo odtaste de m a nd retic e n ce about physical deformitiesin a nindividu al, s othe go od
taste ofthe m ajority ofthe co m m u nity) as e mbodied in the la w s, de m a nds
the sa m e retic e n ce
abo ut c ertain m o rbidand u n n aturalvices.
” 32
He tells RichardC･Boys, a Harv ard stude nt:
To Richa rd C.Boys
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31 March 19 35
De a rM7. Boys
M a nytha nks foryo urkindletterpacked with details about the
ba n nlng Of
”
within The Gates,
”
a ndforthe clippingfro m [The
Har va rd] crL
'
ms o n. . . .M an in the m assis v ulgar, a ndSulliv a n ca n s ee
this if he ope n shis eyes in his o w n churches withtheir sho cking arid
ta wdry I m ages, O r n am e nts, a nd windo w s. . . .T he r etice n cehe is s ofo nd
ofis an other and afair er n a m efor c o w ardice
,
a ndthose who refus eto
fa cethe things that tro uble u sin this life is guilty of a dastardly
reje ction ofthe cour age thatc o m esfro mthe God.
3ユ
Thos e students who alw aysdrea mof fre edom ofexpr essio n s eeO
TCas ey
l
s ll e W W ay Ofdr a m atu rgy
asone oftheiride als andbeco m eangry withthe ban o nthe pr oductio n of mthin the Gates. Itis
also natur althatOtCasey lSirritatedJat the chur ch, which regardless ofthe issu e, u s es c ens o r ship
I
o nhis w ork againsthis n e w w ay ofpo etry o nthe m atter ofr estraintsin hu m a n mind･ At the s a m e
tirn e wi ththis tro uble, he w as w riting s o m ebo ok revie w sfo r s o m e m aga zin es. As to the revie w
of Lo ve o nthe Dole
,
v ery popularplay a m o ng the public at that tim e, he starts adispute with
Ethel Man nin o nthe pr opaganda in this play. She happe n ed to be o n e ofthe critics a m o ng the
liter ary circle of Ye ats, a nd the result ofthe dispute betw e e nth
'
e tw ogoes a str ange w ayto the
r ec o n ciliatio n of Ye ats andOfCas ey.
It see m sthat O
ICas ey w o uldliketo criticizeto o m uchpropaga ndain the play m oretha n
pr oletarianis m itself･ Co n sidering him to be on e ofthe fello w s o cialists, Ethel Marmin, who has
w orked forthe po orpe ople, r ather cynic ally atta ckshim and s ays:
Fro mEthel Ma n nin to Ne wStates man a nd Natio n
16 Febru ary 1935
.
. ” can it be that Se a nOICas ey lSJealo u sbe ca u se se v eralcritics
likenedthe play to Ju n o a nd the Payc ock? ･ ･ ･ O h, to hell with
”
the
artist as
‖
abo v ethe kings andprlnC eS Ofthis w orld,
”
a nd
"
abo v ethe
II
Labour Leaders and the Proletariat, to o.
”
Art does n't fillthe empty
belly) o rpaythe r e nt, o r m e ndthe kids
l bo ots･ ･ ･ ･
u
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Ho w e v er, he w as ofte n disgusted to liste nto the loud en c o ur age m e nt of ide ology, tho ugh
sympathetic to theiride als ofpro m oting the liv es ofpo orpeople･ Ev e nin the EasterRising he
didn
-
tgo o ut tothe str eet tojointhe m e eting.
The dispute betw ee nEthel a nd O
ICas eytells u s of a nimportantfact, in that theyhav e
dra w n n e ar ago od chan c eforthe re corlCiliatio n of Yeats andO
ICaseyI While repeating argu ments
o npr opaga nda in v olv edin this play. In this cas e, Yeats starts to m ediatein their c o ntr o v ersyby
r e monstr ating withEthelo nherto om u chide olog y:
Fro m ”.B. Ye ars to Ethel Man nin
4 March 1935
My de ar, I ha v e n ot w rittenbec au s e, being s o m e what better, I
ha v e u sed e ach day
l
s brief e nergyo n w ork. . . .I have had a frie ndly
letter fro m OICasey, abo ut my illness… .Though your defenc e of
propaga nda has hadthis ad mirable r esult do n otletit c o m eto o m u ch
into yo urlife. Ihav eliv ed in the midst of it, I hav ebe e n alw ays a
propaga ndist tho ughI hav ekept it o ut of my po e m s and it wil
e mbitteryo ur s o ul withhatred asithas min e･ ･ ･ ･
35
W e arefo rtu n ate e n o ughto findthe fa ct thatthe propaganda dispute a m o ng thethr eeleads tothe
s c en e ofYe ats ･ a nd 0.Cas ey enJOylng Croqu et in s o m e winter aftern o o n･ Ye ats
7 letterto Ethel
s e e m squiet andpersu asiv easifhe arra ngedthe c aseforthelast tim e, being a w are of himselfin
his de clinirlg ye arS･ He s e em s to m ake su re offinishing the co ntro v ersy o nThe Ta sie and ofthe
im m ediate re c orlCiliatio n withOtCas ey n o wthathe hasbee nin bed fro mpneum o nia:
Fro m W.B. Yeats
7 May1935
De a rO'Ca sey
l a mdictatingthis letterto my wife･ I hav畠be enin Lo ndo nfor
the last six weeks. and a m slo wly r ec o v erlngfr o m my sec o nd atta ck of
co ngestio n ofthe lu ngs sin ceJa ntlary･ Igot w ellofthe first atta ck a nd
ca m eto Lo ndo n o n M ar ch 25th a nd gotillagaln一 I wish lc o ulds ee
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yo u･･ ･ ･
36
The cutr ent to w ard the r ec o n ciliatio n ofthe tw o a uthors e e m sin cre asing Withthe re aliz atio n of
Dublin pr odu ction ofT71eTa ssie･ O
TCasey see m sto hav ebee n e n c o ur aged in theprodu ctio n of his
w orksin Ne w York or Londo n, dr e a m lrlg Ofthe m produ c ed in Dublin in the nearfuture. Heis
no w a w ake to the gra vity thathe him selfhas adeep lov e ofDublin when hefe els itistim e for
the pr odu ctio n of The Tassie at the Abbey The atre･ He is n o win the middle ofe nlighte n m e nt, in
thathe w ashim s elfatru epatriot:
To W.B.Ye ats
I Ju n e1935
De a rMr. Ye ats
A fe w days ago I r ec eived a letter fro m M essrsFr en ch saying
that a n a m ate u r s o ciety wished to glV e S Om e Perfo r m a nc es of The
SilverTassie. . . . As a Dublin m a nI do n.I like to refuse anything to
Belfast
,
but s eeingthat the A b bey ar ethinking ofperfor m ingthis play,
it s ee m sto m ethat thefirstprodu ctio nin Ireland sho uld be giv e nby
yo urtheatre･ ･ ･ ･
3 7
FT･O m W.B. Ye ats
2 Ju n e1935
Dear O'Casey
Thank yo u v ery m u chforyo urletter. I agre ewithyo uthatit
w ould be betterfo rthe A bbeyifit c anglV ethefirstIrishpr odu ctio n
ofyo u rplay m e Silv erTassie･ - ･I hav eJu st W ritte nto Blythe, telling
him that yo tlha v eper mitted usto pr odu c eboth The SilverTassie and
within the Gates. . . .
3 8
A fter e x cha nging theselettersthey w erequietly bro ught together agaln･ T hey began to talk
together o nthe critical co nditio n ofthe A bbeythat a series of everyday s ort ofthe dra m as w er e
ofte nprodu ced witho ut a ny effo rtsforintrodu cing s o m e n e wtypes ofdram as which they c ould
e xpe ct to ha v e s o m einspired tho ughts of dra m aturgy. T hey agr
eed with e a ch otherthat they
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sho uldgo ha nd in hand seeking forthe n e w w a v e of Abbey produ ctio n ofdram as . But Yeats
in sistedthat W ithin the Gatesshouldbeprodu c edfirst at the A bbey･ He saidthat the playhasits
o w nhar m o ny ofc o n v ers ation a m o ngthe chara cters, a ndthat theideal fra m e w o rk ofthe dram ais
far s uperiorto that ofThe Ta ssie･ In spite of Yeatsl advicethat The Tassie might c aus e aserio us
situatio n when pr odu c ed at the Abbey, 0
1Caseyholds fast to his c o n victio nthat this dra m a sho uld
be played first in Dublin･ The res ult w asthat O
'Cas ey had to m eet the public c en s ure of
blasphemyin the play.
Rev IM JI･Gaffn ey ofthe church sideliv ely criticis estheim m orality oftheplay:
Fr om M H.Ganneyto the Irish Press
1 4 August1935
De arSir- - -
･ ･ .The A bbey o n cerejectedthis playto which itn o w offersthe
ho spitality ofits boards. Dublinis to hav ethe opportu nity ofdrinking
de ep fro m The Silve rTa ssie. . . . In atte mpting to an alys ethis play, I
ha v efalle ninto despalr･ I hav e n ohope of co n v eying any adequ ate
l
ide a of itsdesper ateinde c en cy and its m e an, m o cking challe nge to the
C hristia nFaith T he A bbeyTheatrehas n o wto r ecko n with a vigor o us
intelle ctu al for ce whichis n ot aliento the authentic spirit ofthe Irish
pe ople･
”
It s e e m s n atur althat tho se who are inclined to retire within c omfortable t
■
radito n o ntheir side
w o uldn ot se ethein nerpart ofthis play a nd bo astfully s ay'
"
m e SilverTas sie w o uld hav e u s
belie v ethat w e ar e all hypocrites.
” 40
M .H . Gaffn ey, a s athe ologia n(thotlghhede niesit)declar es
theim morality a nd blasphe my ofthe play, a nd besideshim s elf, O
'Caseyfinds an otherfor midable
riv al in Brinsley Ma c nam ara, a pio usCatholic a ndprodu cer ofthe A bbey･ Ma c n a m ar a stubbor nly
cries again st the pr oduction ofthe play at the A bbeyT he atr e:
Fro mBrin sley Ma cna m a rato IrishTim es
･7 September 1935
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”･ ･ ･T he m atter aro sethro ugha sudde n atte mpt o nthe part of Mr.
Ye ats to ru sh the produ ctio n of what w as to m e a m ore objectio n able
a nd
, a rtisticaly, e v e n w o r s eplay by Mr O
FCasey- - n a m ely, his rece nt
a nd u nsu c cessful mthin the Gates･ I s u ceededin pr ev enti gAthis
pr odu ction, but, a s Mr･ Ye ats had e vidently com mitted him selfto Mr.
0
'
Cas ey
l
s r etu rnto the Abbey, and asthis w astho ught to be of
importan ce) I w aspo w 飢
･less to pre v e nt the pr odu ctio n of m e Silve r
Tassie . …
” 41
Beside sbeing a p10 uLq Catholic, M ac n a m arais n ow ratherpersu asiv e after re ading Yeats
f
inte ntio n
that Ye ats is pla n nlng tO O
ICasey
l
s r eturnto the A bbeylo okingfar ahe ad irltO the futur e ofthe
theatre･ He als obelie v esthat Ye ats triesto res e rv ethe res ult oftheprodu ctio n of The Ta ssie orl
the side ofthe a udie n c e re actio n at the A bbey.
Lo oking deep into the m o v e m ents ofthe A bbey afterthe r ejectio n of The Tas sie in
Dublin, Ye ats finallyde cidedthat se v en years
t
absence of O
I
Cas ey has r esulted in thebad efe cts
forthe a ctivities ofthe A bbey･ He als ofe ared forthe s a m e riot asThe Playboy when O
tCas ey
w o uld retur nto the A bbey with histro ubles o m e w orks, but atlasthe belie v edthat ther e w o uld be
n o change in the situ atiわn ofthe A bbey whe n M a cn a m ara, diss atisfied with Ye ats
T decisio n of
ad mittingthe produ ctio n of The Tassie, fin allyleft A b bey The atr e･
T he pro spe cts fo rthe re co n ciliatio n ofthe tw ogreat playw rights w as c o mpleted when
they agr eed with e ach otherthat the restoratio n wo uld be needed at o n c ein the A bbey withthe
c apabilities oftheir play w riting･ As a res ult the u nhap py, lo ng dispute hasfin allyfinished with
the go od help ofs ev enye ars
T
tim epassing O nboth sides･ Ye ats, de eply s atisfied with O
'Cas ey
T
s
c oml ng ba cktothe A bbey, a ndgre atly reliev ed ofthe bu rde n of
-
r e c o n ciliatio n
,
diesin co mfortin
1939. A fterYe ats' de ath OfCas ey, a sif lostin the w oods, ha sbee n u n able to find his n e w w ayfo r
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the Ab bey produ ctio n
･fo r a while) but he agaln re c alls his to ugh critical mind and trie sto put
him s elf in the middle ofthe harsh c o ntr o v ersy o nthe s ubje ct ofn e wtype ofdra rn aturgy.
Notes
1･ Da vid Kr au s e, T7eLette7
･
S OfSe a nO
'Ca sey, Vol･1, pp. 284-285.
2. Ibid., p. 297.
3. Ibid. , p･ 300.
4･ Ibid･, p･ 302･
5. Ibid., p･ 306.
6. Ibid. , p. 335･
7.
8.
9.
1 0.
l l.
1 2.
1 3.
1 4.
1 5.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
3 3.
34.
35.
3 6.
Ibid.
, p. 339.
1bid.
, p1 341.
Ibid.
, p. 362.
Ibid., p p. 363-364･
Ibid･, p･ 369.
Ibid., p. 372.
Ibid., pp. 372-373･
Ibid” p. 374.
Ibid･, pp･ 376-3 7･
laid., pp. 404-405･
Ibid･, pp. 461-462･
Ibid･
, pp. 43 6
-4 37･
Ibid.
, p. 439･
Ibid
” p. 451.
1bid･
, p1 456･
Ibid.
, p. 46 0.
Ibid.
, pp. 469-470･
Ibid.
, p. 482.
Ibid., pp. 4 93-4 94･
Ibid” p. 501.
Ibid.
, p. 502.
1bid.
, p. 503.
Ibid.
, p. 51 5L
Ibid.
, p･ 540･
Ibid.
, p･ 548･
Ibid.
, p･ 552･
Ibid.
, pp. 5521554･
Ibid.
, p. 544･
Ibid.
, p･ 546.
Ibid.
, p･ 568･
- 91 -
37.
38.
39.
40.
41.
Ibid
” p. 57 0.
Ibid
., p. 571.
Ibid･ , pp･ 576-577.
1bid･
, p. 57 8.
Ibid
” p. 583.
- 92 -
C 馳汲P紬r6
A
`
野a s息o T al耶由叩且a
● y
- 93 -
Do n al Da v oren
7
s fan cif ul dre a m ofbe c oming a po etin TheShado w ofa Gu n m a n often
appear
.
s in the form of visio n s and dre a m sthat one is alw ays n otice able in the mystic alCeltic
stories of old･ So m e ofhis dre a m stake adefinitefor m of mysticis min s u ch w orks asThe Silver
Ta ssie a nd mthin the Gate s, w rittenin 0-Casey
l
s latterlifein Lo ndo n. In his w orks from middle
periodtolatertim e, for ex a mple,in Pu rple Dust, 0
7
K illigaln W as O n e Ofthose symbolicidealists
a mong others, s u ch aspoetic Dr ea m erin mthin the Gate s a nd Ayarn o n ni Red Ro sesfo r Me.
They are all dre a my and ide alisticalyIrish, alw ays peppered and spic ed with O
ICas ey
l
s fertile
im aglnation.
Itca n easilybeim agin ed that thes eher o es willchange theirfigure sinto aim agln ary
Co ck in Co ck･ a -Do odle Da ndy puffed up a nd cro w ing at the rlSlng S un･ In Pu rple Du stO
ICas ey
aim s at the start ofthes evisio n ary hero esfro m the real world of lreland intothe otheride al land
ofhis o wnfan cy･ On O
'Cas ey
7
s visio n
,
Ro n aldAylingtells us:
･ ･ ･ AnalysIS Ofthe A bbeydr a m as r ev eals a similar synthesising pr o c ess at
w orkin the m tho ugh o n a c o n siderablyless a mbitio u s s c ale. In this
respe ct the te chniqu e of The Ta ssie a nd Gates is n ot wholy n e w
departurebut a radic al e xten sio n of earlierpra ctice. O
'Cas ey str essedthe
pow er of fanta sy as orle Ofthe m ajor attributes of expr essio nis m to be
e xploited in the futu re･ H is o w n s ubsequ ent e xplor atio n sin this field,
ho w ev er, alm o st certainly owe m o re to Celticinnu e n ces a nd to his o w n
te mper a m e nt, e spe ciallyin playslikeCo ck- a - Do odle Da ndy.
I
ln Purple Du st Poges appearswith his s n ob bery a nd ratio n ality to tellu s of 0
-Casey
l
s
im agin ary w orldo nthe other side of his c o mic al, hu m or o u s s n ob bery･ O
TK illigalnis depicted as.a
hero against Po基es o nthis side of dre a my fore m an sto n e m盆s o n. Ar o u nd the m hero es and
anti-her o es are often s e erl m a nykids ofanim als and e xtr a ordin ary n atur alphe n o m en a caric tur ed
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Justlike in abstra ct paintings･ O
fCas ey tries to s ublim e thes efantastic cre atur esrais ed up into
e xtra v agantfor m s ofa bull, ･dSla nt roller a ndthe 伽 od, to e nlargehis ide alistic visio n ary w orld･
He is n o wflying far o ut fr o m Dublin
T
s re alis m to
,
as Ayling might s ay, the c urr e nt of
e xpresio nis m asifto se ehis worldof fantasy a nd surrealis mbegin n ingtO flow undern e ath.
Fr o mthis vie wpoint offa ntasyhe alw ays hasin his mind a Celtic vision which w as
o n c e m o ulded as adre a m of Do n al Da v or eni The Shado w ofa Gu n m a n. It has startedin this
play
'
d S a nim age foridealistic r ec o n stru ction of his mother country･ This m akeshim startforthe
n e w visio n ary w orldwith the birth of a Celtic twilightin his mind･ The n e wtype of his drea m
glittersb rightly against the dark backgr o u nd ofthe unsteady life that de eply I mpress ed and
influ e n ced him in his yo uth･ In his later works^ero es and her oin eswith･OCas ey
f
s s u ch visio n ary
drea m s startfro mthe re al w o rldto the w orldofeternityto lo okfor a ctiv e view oftheir o w nirish
liv est Betw e e nthe r eality and visio n ary w orldther elieshis de ep c o nte mplatio nforthe r ebirth of
his m other c o u ntry c au slrlghim m a nyfuturedifficulties･ T hetro ubles are skilfully re鮎 ctedin this
play o nthe figtlreS OfPoges a ndStoke again stO
IKiligaln a nd w orkm e n･ It se e m s w o rth while to
obs er v ethe w ay sn obbish Pogesis c ompletelydefeatedby 0
-
Ki lligaln･
Pogesis s e e m ingly a ratio n alist, butis ofte neagerto m ake m o n ey and alw ays withhim
alo v elylrish w o m a n, So uhau n. She is wis e e n o ughto be with him to obtain s o m efortu n esfro m
him ･ Basil Stoke
,
a gr a血 ate fro m Oxford a nd a goodfrie nd of Poges, is alw ays pro ud of his
le arnlng a nd talks o ne v erything with abstr a ct n otes･ H is s w e ethe art Av ril is a ctiv e a nd dre amy,
a nd se eks for a nythingfashio n able, take nin byStoke
l
s ga udythe oretics. O
TKi lligaln a ndthe other
w orkm en arepu relylrisb a nd oftenglorify Celtic her o es of ldage astheir dailyidols. Their
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patriot-like prais e ofIrish historyin the past alw ays co ntrasts with sn obbish beha vio u rs of Poses
andStoke fro mEnglarld･
Poges a nd Stoke visitIrela ndto s e e e v erythingIrish withtheirgirls who arepla n ningtO
l
stayther e goln
'
to in v estin bins a n, c o w s
,
a n
･
m ake thl plac e s elf- s upportid･
2
posesa ndStoke
firmlybeliev ethat
"
in the c oL mtry Pe a c e a ndgo odwilla reto befo u nd･
” 3 They are n o wdre a my
oftheir o w nfuturein Irish life･ Posesis sto ut, with a br o ad chest andto opro min e ntbelly;his
=
fa c･eis alittleto obro ad, to o r uddy･ ･:
”
stoke
H
is s om ething ofaphilo sopher. ms che eks al･ethin
a nd their upperbo n es a re a s shal･P a S ahatchet ･
n 5
Their fe atures are truly told in c o ntrastto
their drea mylifein lreland･ Avrila nd So uhau n aredepicted bylstW orkm an as
山
the yo u ngheifer
gaddin
l
r o u nd with n e xt to n othin- o n
, go adin
･
the de cen cy a n
,
circum spectio n ofthe plac e･
= 6
T he
yo u ng w om en areboth a ctiv e and aliv e with their hope ofgo od life c omlngtru etO the min the
●
n e wla nd･ Tho ugh n ot kn o w ing What their partn ers r eally ar e, they ar e m ade to findin the
w o rkm e n of lr ela ndfin allytheidealizedhope oftheir ow n.
W e sho uldn o wfindthe r eas o n why they al 1 dar eto visit the old Irish m a n sio nto liv e:
3rdWo rkm a n･ It's a stra ngething' n ow, that a m an with m o n ey w o uld
like to liv ein aplac elo n es o m e an
t
cold en o ughto s e nd a shiv er
tbr o ugb a year -old de ad m a n!
T
The r eas o nis
,
aslst w orkm an s ays, that they have de cided to es cape fro mEnglandin herhard
e c o n o mic tim e a nd try to liv elife in their iI℃agln ary W Orldthat migbt ha v eplenty of heroic
legendaries, histories a ndfolklores･ Butthe truth is that Poges and Stoke ha vebee ntake nin by
the w o m e n who had pla n n ed toleadthes eEnglishgentle m e nto their m other c ou ntry to liv ethere
in c o mfort with the help oftheir rich fortu ne s･ W hile e njoying their s elfishn e ss, So uhaun a nd
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Av rilare m ade to notic etheir visio n ary w o rld being re aliz ed in their halfw ay to the re al life in
lr ela nd.
Poges a ndStoke are now tryingto arr angethis old m a nsio ninto what theythinks e e m s
to be a classic al Tudor ar chite ctur e･ T heir m aterialisticlife in Engla nd has n o w ca us ed their
im ages of this m a n sio ninto asho wy m anor ho us e, equlPPed with alla v ailable cr aft w orks.
●
Glaring or nam e nts･ s u ch as large po mpo uspaintings with gold fra m e orbig potteries a nd
go rgeo u sItalia nfur nitur e･ tellus oftheir vu1garposterity･ Avriland So uha u n are e ag rto ad mir e
Pogesfor what he hasgain ed in England, to m ake s ur ethey e njoy a futur e c o mfortablelifein
their m otherc ountry･ Poges andStoke, e a sily flatter edby their adoration, go into r aptures o v er
explainl ngthe beauty ofTudorfashio n:
Poges[enthusia stically] ･ Go od m an; whe nitfs do n eI.llget a first- class
artist o v erfr o mLo ndo nto paint and m akeit ex a ctlylike alittle
Tudordw elling, s othatit w o n
l
tin a ny w ay distort the bea uty ofthe
fin e oldhous e. . . .
Ba sil[whoha s m o v ed o ve r
,
a ndislo oking ecstatic ally up d ta n end
w al] I Early Tudor, Ithink;yes, Early Tudor, I
T
lls w ear･ A gr eat
period, a great period･ Full offlo w, e n e rgy, c olo ur, po w er,
im agin atio n, a nd hilarity.
a
Pogesfir mlybeliev esthat he will be afine char acter whe nhe liv esin atraditio n al m a n orho u se
,
having bea utifully de corated it with c ostlyfur niture a nd o m a m ents. Heis now tryingtO heighten
his m a n orho u se with the tradito n al atm osphere of oldIrela nd, livingfriendly with r ural Irish
peopleher e ar o u ndthe co u ntryside･ He is drea m ing Of
”
the pe ac eofEde n
H 9
with su ch a sho wy
dec or atio n･ In s u ch su rro u ndings beisfor m ing a typl Cal im age of
■
Englisbm a nin his o w n w ay:
Poges [explosively] . I belie v ein effic en cy! Idem and efficien cy
frorn mys elf, from ev eryo ne. Do the thingthor o ughly a nd do it
w ell:that's English. T he wordgive n, andthe w ord kept:that
l
s
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English･ [Ro a ring] Andrm anEnglishm a n!
”
Heis v erytalkativ e o n
'
effic en cy
'
buthis efficie n cy lS Oftenfr ustratedbytheIrish w orkm e n who
dis obeyhim in cessa ntly again sthis s nob bery･ H is pla n n ing Ofthe gorgeo us m a nsio nis at s n ail
-
s
pac e accordingly.
0'Dernpsey(2nd Workrn an), with richim agin ation of old Irish histo ries a nd a n cie nt
lege ndary hero es, o v er whelms Poges
l beliefin 8fficie n cy･ H is po etic al retrospe ctio n on go od
a n cient days oflrela ndgo esfar beyond Poges
y ide aliz atio n of artificial beautyin the old m a n or
ho us e ofthe Or m o nds. Itis certain that PosesandStoke are obliged to stand stil against the
visio n ary lrish w o rkm e ndre a m lng OfO
†Killigaln aStheir hero･ 0
1Killigaln, enjoying the go od
●
s up port ofhis w orkm en, m akes a sharpretort again st Poges o nthe pr es e nt state ofEngla ndthat
Poges ador es withtru edev otio n･ Heis n o wtrying to s n eer do wn the r estoratio n ofthe Or m o nds
as the artificial be auty ofTudorimitatio n:
Poges [lo udly] . Is ay, sir,thatJu stic eis England
r
s
l
old n urse;
Righteous n ess a ndPe ac e sit togetherin her c o m m on ィ 0 0 m, a ndthe
porter athergateis Truth!
O'K illigain [quietly, but sa r ca stic ally] . An1 God Him self is Engla ndTs
butler!
poges [ro aring wL
'
th r age] . That
7
s a vile sla nder, sir!
OIKilliga 17L Whetheritis o r n odoes n
T
t m atter rn u ch,fo rin a
ge n er atio n or s othe English Emplrewiube re m e mbered o nly as a
half-forgotte n n urs ery rhym e!
ll
Backed up by the fo rc e of the n atu re aTld anim als c o mpletely m ade visio n ary ar o u nd the
co u ntryside, O
tK illigaln with his w orkm e n challe ngesthe Englishm enfro m the land fullof
efficie n cy.
Basil Stoke, o nthe other hand, who alw ays ke eps in steps with Cyril Poses a nd bo asts
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ofhis Oxford le arnlngS･is ofte ndefeated bythe w o rkrn e nwith O7Killigain bec a use of hislack of
br av ery a nd being effeminate･ Tho ughhe s eems ar m ed with his philos ophicaltheo ry, he often
fin 〔ls him selfin the depth of despair, Whe n o v er whelm edbythe w orkm en
l
s po w erful im agln atio n
lying deep lntheirhu m an n atur a一 His philos ophic althe ory learn edtradito n alyin Oxfordis s o
co mplia nt that he is re adily humiliated by the to ugh, r e alistic w orkm ena nd m akeshis mistr ess
Av rilgradu ally dis ap pointed with him s elf･ Parado xic ally spe aking, his defe at certifiesAvril to
w alk offfrom his n oble lear nlngS tO a Visio n ary land where O
fKilligaln a nd others enjoy
l
c o m m u nl ng with n ature arou ndthe m.
Having m ade much fu n oftheir s nobbery and pse udo-s ophistic atio n, 0
'Casey starts to
s eethe dark si亡1e ofthe countryside Clu n e n aGe erarelativ ely as co ntrasted with their English
efficie n cy･ Rev ere nd Ca n on, who se e m sto be the re main s of old Irishpaltrin ess) flattersPoses
with purpos efor his fat pu rse, o r c a rries o ut violent de n u n ciatio n o nSo uhau n and Avrirs
fashio n able skirts or sho wy pants, popularity ofdan c eh als a nd other n e w a nti-tr aditonaltypes of
tr姐･e s･ OIKilligaln S upports the se w o m enin their attempt to win aliberal lifein Clun e n aGeera.
Canon tries desperately to defe nd old habits and custo m s against O
lKi lligain
-
s fr eedo m of
c o ns cien ce and religio n, a heresy to the c an o nla w ofthe Chur ch. Av rilfs vision ary hors e-riding
with n o clothes o nin Act Illsymboliz esdre a my pastoral e m an cipat o n as ifto challe nge the
repr essio n of her m other c o u ntry fro mthe w orldoffa ntasy･ Carto nis finally s urro u nded by
So uhatln a nd Avri1 withtheir colo urfuldress sho wy e n o ughto m ake him stagger. They ha v e o n c e
e njoyedthe circles of frie nds withPose s and Stoke whohadbee n attra ctiv eirlfo rtu n es, effic e n cy
and le arnlngSI But when tossed into the pastor al life in Clu ne n aGeer a, they fin ally find
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the m s elvesin afre e
,
visio n ary w orld whereO
tK illigaln and the w o rkm e n w ork hard a nd e njoy
life 女ith re m arkable e n ergy･ As a result theyhav ejustly r ec ognizedthe m selv es asofpurelyIrish
orlgln, a ndha v ebe e n m adeto a wakento the n e wdr ea my w orld oftheir o w n.
Co nsider ably enlighte n edby O
lKi11igaln〉la ndthe po etic als c en ery and cu sto m sin Clu ne
n aGe era
, Avrilcha ngeshers elfinto a w orn anwith agift of foresight andtriesto s e ekfo rtheir
ne w visio n ary world･ Su ch afigure of w o m a n alo w s us to ha v e a n e wim age of M in nie Pow ell in
the T71eShado w ofa Gu n m a n, whohas alw ayshad apo w erful wi lltoliv e or ato ughn ess ofthe
Irish w o m a n･ OrCasey alw ays ke eps in mind such vigor ou s, to ugh- minded w o m erlfro m Min nie,
Jun o, to Avril a nd So uhau nher ein the Pu rple Dust. Avrilin thelast sce n ein ActIV w e ars a
gr ee n colo uredr ain coatand it symbolize sthe flo od that happe nsto sw eep a w ay al the
`
pu rple
du st
'
fr o mthe Or monds･ Ju stbefor ethe r
`
gre en
'
no od s w e eps o v er them , Av ril, helped with
0-K illigalrl, has a n arro w esc apeto the hilltop･ The im age of her refuge fro mtheno o°helps u sto
think that they ar enow stepping uP tO the hillof res urre cdo n oftheir n ativ ela nd･ 0
(
Killigaln
stlggeStStOPoses:
OIKilligaln･ ･ ･ ･Yo uha v ehadyour day,like ev ery dog. Yo urTudors
hav ehad their days, a nd they arego n e; a nd th
f little he ap o
'
purple
dust they left behind the m willv a nish a w ay lnth
' flo w ofthe riv er.
[To Av ril] com e, lo ve, to my littleho u s e up o nth
- hil.
1ユ
Av ril and So uhaun are n o whap pystanding o nthe hill with their rle WPatr O nS･ T hey hav ejust
fo u nd s o m ething ln C O m m O n With that of O
T
Kiligaln and other w o rkm e n as a r esult oftheir
a wake ningto the a n c estry ofthe Celtsthatliesdeepin their minds.
On the c o ntr ary, it s e e m s n atur althat Poges andStoke, o n ein the depth of s n ob bery
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a nd beingfar o ut ofthe fruitfu･l ete mity, a nd the other, being kept to his o w nphilo s ophy, w er e
both s w ept by the gree n o od into the r uins of the Or m o nds･ T heir str o ng hold on English
effic e n cy a nd fo rm ality w ere co mpletely expos ed to ridic ule by Irish dre a m ers, u ch as
O'Killigaln a nd co nLqPICu O uSly tra nsfor m lng mistress es. The anim als ar o u nd Clu n ena Ge era a nd
the s upern atur al forc es appearin c aricature,in orderto enforc e criticis m ofs n obberyIn cide ntalto
English civiliz atio n･ Richard Falistells of O
ICas ey
f
s m agicSCe n ery:
t
As ,a COm edy ofide as, it is reminisce nt ofSha w, but thereis als o a
stro ng dash of 0
-Casey
l
s o w nsen s e of the m aglC Of the Irish
courltrySide･ ･･ ･
13
As
`
the m aglC OftheIrish c o u ntryside
7
,
o v er alls ofthe charactersbased o ntheim ages ofc o w s)
l
hen s
, pigs and hors e s w er e s ugge stiv ely sho w nin Act i. Atfirst Poses see m sto hav ebee n
delighted withthe m as anIrishpoetic s c en ery, but his attitude to ward admiration for anim als in
the co u ntryside is s e e m lngy n otin ke eplng With his English r atio n alis m. While in co mfo rt, he
alw ays s ee m sto be gentle m a n-like, admiringthe n atu ralbea uty aro urldthe Or m o nds to sho w his
ge n erosityin his o w n w ay･ But o nthe other side he alw ays keeps his shre wd eyes o nthe Lo ndo n
sto ck m arket. As ifto te ase him with his hypo crisy, the w orkm enquickly change the m s elv esinto
peddlersandforcehirrltO buyhen sand cattle to be first-r ate pets in the Or m onds･ Pogesboasts
that
` `
whenI w antpo ultry'Ⅰ
･
1 getinto to u ch withthe e xpertsinthe Departm ent ofAgriculture.
” ‖
As a r es ult of his tasteforfirst-r ate
,
his po ultryisto be m ade sterile:
1st Wo rkm a,n ” .Su r e
,
itfs o nly atinytim e agothat the sa m eDepartm ent
se nt do w n a spe cialthr o ng c o v ey o
l
c o cks to impro v ethe sthrain, a n
1
only after a short probatio n, didn
･
t they glV ethe hin shysterics?
15
In the a m azing Visiorlary S Ce n ehis ration alis m o n cattle bre eding lS S e v erely criticis ed as again st
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the willofgod･ He is als oto be stu n n ed by alot of s upern atur al episodes･ A m ong them is a
episode ofprem o nition ofthe s upern aturalno o° whichis golng tO S w eep a way his lu stfor
m aking m o n ey lnSto ck m arket or a wish forhappylifein the c o u ntryside surr ou nded by a nim als
a nd po ultry･ T he fai lure ofhis s elfish desires is mainly s uggested by O
T
De mpsy
l
s ridic ule o n
Pose s:
2nd Wo rkm a n･ ･･ ･Fo ol? ItTs yo urs elf
l
s thefo ol
)
rm sayln
l
,
s ettlin
l dow n in
a place that
T
s onlyfitforthe ho u sin
'
o
l de ad m e n!Settlint here, are
you? W ait tilG()dsends the he avyr ain, a ndtheno o°s c ome≡
I6
T he pre m orlitio n ofthe supern atural no o° has ofte nbe e n rep ated asin cessantpeals ofthu nder,
flashe s oflightening and strengthe ning of wind a nd rain thro ugh the ba ckstage so u nds aridthey
fin auyleadto the r es ult of
`
gre e n o od
'
.
Sn obbis m of Stoke a nd Pogesis also see nto bejeered atbythe s ce n e of horse-riding
asthe c o ntrastbetw e e n civiliz atiorl and primitiv e n ess. Stoke a nd Avrilar edelighted to get a n
lrish ho rs eto go agalliv anting acro ssthe co u ntryside. They are fullofs elf-co nfiden cebe cause of
their e x ercISlng atLo ndo n riding s cho ol･ 0
-killigaln Cynically ad vis esthe m･
"
R ichm o nd Park is n･t
Clu ne n aGe era
,
m a
t
a m･ The hors esthere are anim als;the horseshere arehorses･
” 17
As might
hav ebe e n e xpe cted, Stoke hasto s uffer mis eryfro mfalling offhis Irish ho rs e as a r es ult of
depr eciatingits wildern es s:
Ba sil. O h
,
Ishouldn e v erha v e v e ntur ed upo n anIrishhors e!
Irr espo n sible, irrespo nsible, like the pe ople. W he n he w o uldn
-
t go, I
gav ehim ju st a littlejab with the spu ト - a nd the brute beha v ed like a
wildanim al,ju stlike a wildanim al!
18
In ste ad of Basil Stoke, who hassuffer ed mis erable falling offhisIrish hors e, 0
1killiBaln
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starts tospurinto the hors e, riding together a w ay with Av ril･ We sho uld see their c o m m a nding
riding style asthe re v ers e oftheir situ atio n･ M iser able .falling off fro rnthe Irish ho rs e cle arly
symbolizesthe loss ofdignity a nd pridein Poges a nd Stoke･ On the otherha ndthe visio n arystyle
of Avrilriding n aked o nthe hors eis allegorically e xplain ed by 0
-De mpsy as the symbol of
lrishis m o nthe lrish horseback･ W e c an als ofe el an otherpre m o nition oftragedy to be o cc urred
upo nPoges a ndStoke who ha ve c o m eto cha nge the nature ofthe Or m o nds withgorgeous Tudor
decor atio n s･ T hey are often stop ped sle eping at night by the in cess a nt cr o w ing n otes Of the
po ultry, chirpmg crickets or neighing of hors es･ They are often m ade to get up with sle epyred
eyes, alw ays restles s withthe u nbearable c oldordisturba n ceofcu cko os a nd c o cker els･ They ar e
desper ately trylnB tO take these disturba n cesin their stride to be in good inte ntio n s ofIrish
c o u ntryside:
Basil･ Deafe ning, a r e n
T
t they! Andthe o wls,to o, allthe night.
Jungle n ois es.
Poges･ The co u ntry
'
s n otgoingtO be s oquiet asItho ught･
Still ITm glad w e c a m e.
Basil･ So a mI, r e ally Thes e s o u nds areju stpart ofthe c o u ntryls
attra ction s- pleas ant a nd ho m ely.
Poges･ Andstim ulating, Basil, stim ulating. Lo ok at the sunlight
c o m lngin thro ughthe windo w s- a n otherda w n, Basil; a notherlife.
Ev ery dayin the country brings a n other cha n ce of liv ng a
n e wlife.
19
T heir patien ceis alm o st w o n otlt Whe nthey are atta cked by the c onstant m en ace ofthe Irish
c o untryside･ For ex a mple, they ca nr10t W ar mthe m s elv es at the fir e, u n able to strikefire. The
telepho n eis alw ays o ut of o rder･ An dthey don
T
t kno w ho w td us ethe rifle whe n s udde nly a
m o nstro u sbullchargesinto the Or m o nds ･ They atlast cry o ut･
"
Irela nd!
‖
T heyha v eto ru n a w ay
- 103 -
abo ut the ro o mfro m the bullo nly to sho wthem s elv eslike clo w nsdriven to the last e xtremity.
Those civiliz ed facilitesand produ cts, s u ch asthe polic e, telepho n es a nd rifles, a r e alw ays u sel s s
herein the Or m o nds.
An other civiliz edpr odu ct that Pogeske eps as o n e ofhis tre as uresis a Ca mbodianbo wl
which symboliz eshistastefor artific al be a uty oftop ra nk:
Poges･ - ･ Aa ah! Pre cio us, pr e cio u s! The chastefor m, tenderpla n es, the
refin ed colo u ring; the exquisite design) the to ut e n se mble - they go
do w ninto the u ndis c o v er able deeps ofthehe art!
訓
In strpng c o ntrast with the artific al be autythat Poges haslo oked at with rapture〉 1st workm an
tells u s oftheir la m entatio n s on the historical sufferings oftheir m other c o u ntry･ T hey ar eto o
m u ch darke n edtolistento
,
but ha v e mu ch truth in the m s elv es again st the ec on o mic exploitatio n
ofthe po orn eighbo u ring C O u ntry:
1st w o rkm an [ withgr eate r e n e rgy] . Tim e ago, a n' w egave a re ady
e arto o n espeakin
' hisfaithin God a nl his n eighbo ur;but now, there-s
s o m a ny gabbersgoln
'
that therels hardly a listenerleft. Su re, thatin
its elf is as sharp.
a punishm e nt as ale as e o
t hell for alo ng v ac atio n･
It7s m e s elf is s ayin
T
o urs elv es c a m elate
,
but so o n en o ugh to se ethe
fin eryfadeto purple du st, a n
t
the glo w o
t
thTqu alityturn sto m ur m urin
T
a shes.
2】
T he Ca mbodia n v as e
,
o n ehu ndr ed po u nds, Pogessays,is to be n othirlg but a rubbish whe nitis
broke nto piec esby the gigantic rats that driv e abo utthe ladies with the v as ein the ro o m. T he
a nim als s e e mto help the w o rkm e n s ettle the res entm ent of old Irish history a ndto helpto m ake
a ny ofPoges
f
tre as ures collapseinto apile ofdu st.
Atlast a huge r ollerforthe gardening ofthe Or m o nds, terrifiesPoges with its rich
c olo urlng a nd m o n str o usrleS S･ As might ha v ebee n e xpected, he hasto o much c onfidencein
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ha ndlingit, o nly to be r oleddo w nthe slope to the hedge ofthe r o ad withit. T he m o nstr o us
r oller symbolizesIrish w o rkm e n
l
s in v eterate r esitance again st r atio n alis m a nd efficie n cy that
Poses aridStokefir mlybelie v ein:
poges [ m o a ni gly] . . . .what a r asc althat m a n m ustbe who s old me
the r o11er! In this simple cou ntry, a mong a simple pe ople, wherethe
v ery air is r edolent with fairy lore, that su ch a daTlger O uS a nd
rn aterialistic mindsho uldbelu rking!
2'b
Dr agged out of the m arlSio n by the huge r oller, with the halfequipped m a nsio n mis erably
●
destroyed, Posespo u rsla m e ntatio ns o v ertheloss ofe v erytre as ure a ndthebarbarity ofthe pe ople
in Clu n e n aGe er a:
poges [be wildered] . o h, what a terrible co u ntryto ha v e a nything
to do with! My pre cio us v aseis gon e, my be a utifulbo wl isbroke n;
a w auls de m olished, a nd aninn ocent anim al
-
s shot dead: what an
a wful country to be living ln!･A no - m a n
T
s land; a w a ste land; a
wilder n ess!
23
It m ay e asily be saidthat su ch abstra ctiv e a nim alslike a s udde nlyintr uded bull or a n aggr essiv e
rats uper n atur ally a cc o mplishthe min ofEnglishge ntle m en･
T hegre enflo od of O
TCasey
.
s perfe ctim agery, which symbolizesthe fin al a c cu m ulatio n
ofc o ntinuous wind,in cess a ntrain andthu nderinthe co u rse ofthe play, s w e eps otle v ery V estige
of s n obberyfro mthe Or m o nds･ Thos e who hav e alw ays be en s e ekingfor serio us n essin the
future
,
le av ethe m a nsio nforthe hilside a nd tho se who hav ebee n sitting still in the dec orativ e
ro o min the dec ay, ar eto be w ashed a w ay withtherich or n a m e nts bythete mpestu o u sflo od･
Av riland So uha u n, o ut of too mu ch effic e n cy a nd'intellectu al s n obbery, a r e n o w
ste eped in the delightfulfa ntasy of utopiathat0
.
killigalnand w orkm e npersu adetherrltO e n)Oyln･
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On the c ontrary, Poges a nd Stoke are no w co mpletelydefeated bythe stra nge irlf山e n ce of lrish
po ultry an 〔l a nim als･ As a r esult they arede clining their e n ergy ln co mpleting their pla n of
rernodelling the Or m o nds into sho wy Tudo r m a nsio n･ Their tr eas ur es a ndfian cial po w erhav e
be 令n s w allo w ed up lnthe mist ofs uper n atural viole n c e. The allegorical, asit w ere, Celtic myth
do es not only m ea nto laugh at the follies ofthe pers o nsfr o mthe riv al c o u ntry but als oto
disclos ethe mis erable w eakn essoflreland which is to be re c o v eredfro mthe ruthless exploitatio n
ofthe n eighbo u ring CO u ntry.
Irish ladiesfrom England, taking spiritu al adviceby O
7Ki 11igaln, ar e n o wquite apart
from Poges andStoke ar)d hav e a w ake n ed to thefa ct that theyha v e established self-r elia n c eby
the m selv es as Irish, a nd fin ally start tose ekfor a visio n ary w orldas
`
she spits o ut the purple
du st to go to
り
wherelo v eisfierc e a nt fo nd a n- fr uitful, -
' ‥
･
24
Eventu aly) theyha v efo u ndtheir
o w nCelticdes ce nt a nd futur e, which ha ve bee nde eply e ns c o n c edin their bo so m s and at last
c alled to mind by the dre a my Irish w orkm en･ Ac co rdingly? they ha v egalloped a w ay into the
w orldof what DavidKra us e s ay a
`
pastor alutopla･
'
. . .In c o ntrast, 0
1
Ki 11igalrl a nd O
'
De mpsy ha v e a wis er and m ystic al
u nderstanding ofthetraditio nsand v alu e s ofthe old Celtic heroes;and
whe nthey ri deinto the hills withthe girls in the fantastic c o n clusio n,
they go to s e ek a pastor alutopia Which offers a n e wvisio n ofthe old
w ay of life･
u
Thos eIrish who hav e acquir ed e n o ughenergyto startfo rthe hopeful visio n ary w orld testify
o-casey
l
s opti mistic visio nfo rfutu relife･ T he im agin atio n ofthe a uthorfor etern al life fin ally
stays in the hearts ofthos e wholo ok do w n o nthe last s c e n e ofgr ee nflo od andfir mly believ e
theirfre edo m ofwillto liv ein a
`
pastoral utopla ･
'
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R･Findlater e xpress eshis opinio nthat when O
fCas ey left Irela nd se eking for an e w
dr a m atu rg y,
`
hisholyfir e
'
distinguished and his subs equ e ntplays hav efailed･ We certainly admit
that his laterplays hav es o m e chara cteristics of beingboister o us a nd ide ologic alin s o m epoints･
But e v en in s o m e ofthoseplays, w e c a n e asilyfind the u nityof dre a m sthat co ntin u o usly
.no w
thr o ugh the m･ Stre n u o us c o nnicts fo rbetterlife by the slu m dw ellershav egw e n us mighty
impressio n of his e arly plays･ In the mi dlかter m Plays O
ICas ey
'
s str orlg desirefor e xile in
Englandhasbe e n sho w rlin mthin the Gatesorin m eSilv erTa ssie. As a result ofthese for m er
plays he dre am s ofestablishing hisjoy of lifein am o re visio n ary play, Co ck- a -Do odle Dandy.
In later plays hefinds a rle W W ay forhis dr a matic the m ein lr ela nd a nd his in stin ct as
a nIrish dra m atist returnsto him self
,
to im agin e m a nylater vision ary plays･ In Pu rple D ust, he
has criticis ed the glo o my so cialtenden cy of s n obbis m in a c omic w ay of dr a m aturgy･ Having
purified the trend by a super n atural
'
gre e nflo od
'
,
heim ages a brillia nt and liv ely Co ckto let
the vilage of Nyadn an av ein gre at c o nfusio n, in orderto m akeit res urre ctfro m s n obbis m. Itis a
dr a m a of
`
ban shee s explodingin M ichael Marthra un
-
s ho us e
>
a c c o rdingto Bro oks Atkins on ･
)
†
The Co ck alw ays flies aro u nds oliv ely a nd s e e m sto telle v ery villagers righteo u s n ess ofen]oylng
life･ Inste ad of figurelesssupern atur al m agicin Pu rple Du st, the Co ck ofte n sho w sitself
brillia ntly a nd ag gressiv ely, a sifto m ake the vilagersin Nyadn a n a v efall into a r adic alr efor m of
CO n SC10 u S n eSS.
The appeara n c e ofthe Co ck is s e e m inglyto o m u chfa nciful, but with the im age of a
ba nshe e
,
a tragic S Cre a m lngfairyin Irishfolklor e, the v lgOr O uSCo ck liv ely且ies ar o u ndthe stage
to m ake a s o cialr efor m ofthe village. He triesto s et up tr e m e ndo us c o nfusio n o nthe s n ob bish
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villagerslike thosein Pu rple Du st, a ndterribly atta cks o nthos e who are obstinate e n o ughto keep
follo w ing the con v entio n al m o rality･ A striking c o ntrastis offered betw een the obstin ate pe ople
a ndtheliberalo n esin the Nyadn a n a v e, ow ingtO thepr evailing
,
night ofthe a nim al. That co ntr ast
symboliz esthe co nflicts o nboth sides, whether to s w e ep a w ay the glo o my histo rical fate of
lrela nd ornot.
T he fan ciful anim als o r s urre alistic w orldare stra nge en o ughto help him su ce ed in
im aglnlngthe Co ck fr o mthe w orld of folklore a nd m aking obstin ate pe ople a n e wbeyo nd old
tr aditions a nd r eligio u s a utho rities･ The a nim al, closely ass o ciated with ba nshee, m ay go o nto
hav efrie ndly relatio n with the mighty w o m e nirlDublin trilogy, be ca us ein this play O'Cas ey
aim s at achie vingthe fin alu nific atio n of Lor ele en a ndthe Cock. It m eansthe m ain str ea m ofthe
play to expos e oldtr aditions a nd bigoted religio us authoritiesto the public. 0
-Cas ey
-
s viole nt
diss atisfa ctio n withthe pr ese nt state ofhis m other co u ntry lSgOlngtO establish a visio n ary w orld
ofthe a nim altofind o ut a n e w w ayto the utopla.
T he Co ck, with the inte ntio n of the a uthor) flies ar o urld the stage and challe nges
M ichael Marthr au n and FatherDo min eer abo ut their s n obbishn ess a nd bo astful a uthoritie s. David
批 a u se rightly s ays･
"
T he gaybird ca n ridic ule Nyadn an av ery' he c an m o ck it with his 血 r acles,
but he c a n n otdestroyit. He c a n o nly e n co urage u sto go o nfightingit.
” 2 we are v eryinter ested
infindingthe chara ctersin the playtryto rais e a sto r m ofappla u sefor cha nging O v erthe village
withthe help ofthe mightybird.
M icha el Marthrau n, a bo urge ois in the village of Nyadn an av e, 1S m e r cilessly ridiculed
forhis sn obbishn e ss, bec a us e0
.
Casey lS Str ongly co n s cio u s of what David Kr au se s ay asthe rise
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of
'
the, n ew Irish aristocra cy
”
sin ceEaster Rising･ Sailor Mahan, o n c e a s ailor, is finally
attr actedbythedre a mylife which Robin Adair, T he Me sse nger, r e c o m m e nds the mto hopefo r,
tho ugh M icha el re m ainsto be a gr eedy c apitalist and ke eps boasting of his fortu n esin the
s u c c essfultrade ofpeat at the bog lr)the village. He hasgain ed quick riches, to be sure, butheis
de eply c o ns cio us ofhis u n e asin e ssin his mindforthe darktrade ofpe at that he has aggressiv ely
pr o m()ted. He has bec o m e a w e althy rnarl, ho n o urablejudge and courlCilor ofthe village, buthe
alw aysfe els s o me s ens e ofguilta ndis ロn able to r esthis mind inpeace:
Micha el. Yo ukno w about tnt whispers of wind a n
T
w a v e
,
harmless anT
in n o ce nt things; butl
l
rntalkinT abo ut whispers ebbin
.
a n
t flowin' abo ut
th' hou s e, with a n edge of e vilon the m, sin c ethatpainted o n e, that
godless a n
' 1aughin
l littlebitch left Lo ndo nto c o m eherefor alo ng a n
t
leerlngholiday.
Maha71. Lo rele e n? Why, m a n, she
-
syo u r o w nda ughterby yo urfirst
yo u ng wife!
M icha el. So it w as s aidat thl time, a n
t
s oit's believ ed still;butl had
m edo ubts then
,
a nd rv e m oredo ubts n o w. I dhre ad rne etin
l
her,
dhre adit, dhre adit… .
4
M icha el[impatiently] . w hy m ustshe be, m an ? Re me mber what th
T
M issio n er s aid last night: Str ange things ar efoistedby the po w ers of
evi l into thT life oT m a n. Sin cethat o n e c o me ba ck fro mEngland ,
wher e evilthings abo u nd, ther e
l
s sinisther s ign saP Pearin
T
e v e rywhere,
e vila v o c atio nsno atin'thr o ugheveryr o o m.
5
Michaelalw ays hashis o w n u n e asin essin mind m ention ed abo v e and itdisturbs him when e v erhe
s eeshis da ughterLorele en, with who mthe Cock s ee ms to be anim atedto keep the villagers o ut
fr o mfallinginto s n obbery･ M ichael fe els the s ubtle m e n a c elurking aro u nd him , n ot kn o w ing
what the c au s e ofthatdangeris:
M icha el. . . .Looka, Sailor Maha n. . . ., there
T
s alw ays a ster n c o m motio n
a m o ng th
T
holy objects of th
T ho u se whe nthat o ne, Lorelee n, go es
s ailin- by ; an in visible wind blo w sth
-
pictu res o ut, a n
.
tu r n stheir
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fre n zied fac esto th( w all;” .
6
In contrast to M ichael Marthr au n
,
Lorele erlis alw ays vigo ro u s a nd bright o nthe stage, yo u ng a nd
char m ing, S m a rtin allthings･ She ap pears o nthe stage alw ays withthe Co ck, o r with his ca11ing･
W e ca ncle arly n oticethat the e ntra n ce ofboth ofthe mtogether o nthe stage m e a nsto c ertifythe
u nific atio n
7
ofthe m both･ She is ofte n ad mired by the m e nin the village as,
=
Deirdr e co me to
life agaln, n ot tO S orr o w, but to dan c e!
” s
s he will be a w?m a n of letting their desiresfor
wholes o m elife c o m lrlg tru e, but, for the tim ebeing, her be auty a nd vigor o us w o m anho od are
ofte nin c o nflict withthe oldsyste m ofr eligio n, traditio n a nd authorities a nd le av ebardepress ed
and quite lo n es o m e･ S ha n aar, a da ngero u s oldcra wthu mper, helplessly challe ngesher and ofte n
chops logic to act as a n agentforFatherDomin e er, a parishpriest. Heis ostentatiously religious
and spr e ads oldbad habits a nd pr acticesto m akethe viuagers u n e asyforthe n e w. He m ake sthe m
firmlybelie v ethat evils are e mbodiedin the Cock and Lo rele en . As a res ult of his s uperstitio u s
stories, villagers challenge Lo rele en aboutherfashio n able dres s arid h airstyle and fin ally thr o w
sto n es ather･ He als o su cc eedsin tellingbig stories on a wicked
'
bird
'
a nd a bla ck witchtolet
M icha el be relie v edfro mhis u n easin ess:
Sha n a a r. . . . In n o c e ntbirds! Liste n au: T here w as a c u cko o o n c ethat
led a holybrotherto da m n atio n･ ･ ･, while this po orbr other s obbed o n
the scaffold, e v eryone he ard th
T
m o cking laughter of a girl a nd th
'
c auing ofa cu ckoo!
9
S71a n ar . An
■
yo u
-d be right, Mr. M arthr au n,tho ugh, a s a r ule, hen sis
alw ays u ndher th
'
eye arl
f
co mprehension of a Christia n･
In n o c e nt-lo okingthings are ofte nth
T
m o stda ngerods･ ‥
10
Sha n a a r. . . . W atchthat o n e, Mr. Marthra u n. W o m e nis m o rene xible
to w ards tb- u ngodly tha n us m en, a n
-
w elltb
-
olds aints kn e wit･ Ⅰ
-d
rec o m m e nd yo uto co mpel her, for a start, to liftherbodice higher up,
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a n
l
pull her skirt lo werdo w n; forth
T
cir cum n a mbulatory n ature of a
w om an
T
s for m often has adeto n atin- effe ct o n a m an-s idle
tbo ugbts.
ll
Sailor Maha n
,
now the o w n er of a fle et of lories
, fed up with Shan a ar
f
s Latin m agic, Starts
castingdoubts upon his s uperstitiousdelu sio n s, thoughha vingbee nde eply c o m mitted him selfin
the s n obbish wage n egotiatio ns with M ichael Marthra un･ He gradu allybe co mes c o ns cio us of his
o w ninstin ct asha ving be e n a s ailor, a nd is fin ally s ensible e n o ugh to stand by Lorele en when
villagers, agitated byFatherDo mine er, thro w sto n es ather･ His m o ral nd religious s e nsibility ln
thefin al sc e n e c ertifiesJ･R ･Scrimgeour, who s ays
A
･ ･ ･ ･this m a nhas ahealthy skepticism a nd a
(`
Flutherian appre ciatio nof w o m a n. . . .
” 12
Thu sin Sce n eI, in spite ofthe black m agic Of S han a ar, Lorelee n, the Co ck a nd their
friends e njoyliving ln the village ofNyadn a n a v e･ Lorele endan c es o nthe stageliv ely' e spe cially
withthe
'
bird
'
w altzing aroundher･ Mario n, helperin Lorn aTs ho us e,isin lo v ewith Robin A dair.
Maha nteas esM icha el a ndSha n ar cheerfully and iro nic ally abo ut their s n ob bery a nd o ste ntatious
religio n･ Regardless ofinte nsifying Lo rna
'
sfe ar, the Co ck cla w sholy pictures a nd pe cksto plac es
I
Michaelrs n e wtall-hatin her m ansio n u ntil FatherDo min eer appearso nthe stage a nd m e ets fac e
to fac e with him ･ T heliv ely steps ofthe chara cters o nthei Stage Withthe brightfigure ofthe Co ck
se e m ingly glV ethe m apre m o nitio n ofthe co m ing Of fre edo rn s o so o n･ Btlt their m o m e ntary joy
oflife hasto go thro ughpr edo minantinnu e n c畠 ofFatherDomin eerinhis dogged de v otio nto his
prln Ciples･
In Sce n eII, mira c ulo u sin cide nts hap pen at sho rtintervals and ev eryo n e o nthe stageis
terified, and, a sit mightbe s aid,
'
m e s m erised
' I3
with s e em lngly the m agic Ofthe Co ck･ Fo r
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ex a mple, at the m om ent M icha el alm ost u n c orks abottle of whisky' it tu m spurple, o rthe chair
he is sitting o n s udde nly collaps es whe nhe islo stin a sha m efu l daydrea rn･ These supern atu ral
in cide nts o v er whelm shis in ner w e ak points ofs nobbis m a nd c o w ardic e, o nlyto driv ehim to the
shield of Latin a nd str ange in ca ntatio n sthat S ha n a ar ofte ntries, to sho w him s elf u nderthe
obligatio n ofFather Domin e er･ Another epis ode of his tall-hat m akes M icha el aw ake to the
gr avity ofhis attitude to w ard life･ Heis m u chterifiedto see his pre cio ustal-hat easily shot off
to ple CeS When the Serge ant ofcivic gu ard miss editforthe Co ck･ He s e e m sdistin ctly u n e asy ln
the pr9S e n Ce Of n e wu nkn o w n c urrents, for s w e eplng a w ay Whathe us edto belie v eim m utable:
M icha el [to Mahan- - vicio u sly] . No wyo u-llquit u ndherestimatin
-
what th' holy M issio n er s aid last night abo ut th
7 desperate a n
t
der anglng thrickeries of e vilthings lo os e a n
l lo u ngln
-
a m o ng us! No w
I
c a nyo u seethe slgnificality ofthings ?
”
Un easy villagerslet the Sergea nt aim at the Co ck fordisturbing the vi llage of Nyadn a n a v e･
Lo rele e n, dan cingjoyfu lly withthe Co ck, is als oto be the symbolof evi lthings a nd is the pri m e
●
target ofc en s ure ofthe villagers:
Serge a nt. ･ - W e
'll ha v eto curtailth- galliv a ntin
l
ofth- w o m e n aftherth'
m e n･ T hT ho u s eis their pro vin c e, a sth
T
clerg y
l
s tired tellin- the m.
They
lll hav eto realis ethat th' ho m e'stheir o nly properplac e.
M icha el. Ant dem olishthf minds thatbab ble abo utbo oks.
Serge a nt･ ･ ･ ･Th
l biggest c urs e ofa11! Bo oks n ode ce nt m ortalsho uld
to u ch, sho uldn e v er e v e n se eth
l
c o v e r of n e!15
Lor ele e n, Lo rn a arid M ario n areliv ely a nd che erful e n o ugh to chale nge thos e obstin ate m en as
M ichael orthe Sergea nt against their old, tr aditio n al w ay ofbelief inlife. T hese m aide ns ar e
alm o st equ altotheim ages of w o m enin Dublin trilog yfr o mthe fa ct that theyfir mlybelie v ethey
sho uld find their w ay o ut of dark, do m estic bondage･ Lorelee n, bright a nd gay with the Co ck
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dying do wnjustin tim e of her crisis, le ads the other wo men to the utm ost hap pln eSS Whe n she
s u cc e edsih asto nishingthe m enwith s urr ealistic phe n o m en a cau s edbythe m aglC Ofthe Co ck･
●
T he m e n ar o u nd there ar e m u ch terrified with the u nific atiorl Ofthe Co ck arid Lorele enin the
brightlight ofthe background, a ndthey are m ade m erry o v er withthe wo m e nto astingthe Co ck
in whiskeybou nd by a m aglC SPell･ T he w o m e n
7
sjoyo usdan cing lnthe middaydaylight, s e e m sto
hav e already a cquiredtheirfr eedo m andpe a ce ofmindthat theyhav elo ng desir edfor:
Maha n[do ubtPLlly, a nd withs o m ejTe ar]. Iw o uldnlt, Lorn a,I w o uldn.t
dhrink it - therels s o m ekind of a spello nit.
Lor n a. Isthere n o w? Ihope to God it
-
s a str o ng o n e![Raisingher
glass-
-
-] Thl Co ck- a-do odle Da ndy!
M ario n, Lor ele en [ raising theirgla ss - together] . T ht
Co ck- a-doodle- Da ndy!
16
W o m e n ca n n othelp to astingto the m aglC Ofthe Co ckthat m akestherminto xic ated with delightful
pr e m o nitio n offre edo m･ T heir c aptiv ating dan cefilled with m o m entary joy Of life kads to the
desire ofthe m e nfordomin ating w o m en, a nd allthe pe ople o nthe stage, o w i ngtO the e x cite m e nt
of liber atiorl, e njoy dan cing ln abs olute e cstasy. It might truly be sai dthat thefantastic s ce n e of
the Co ck gorgeo u slyflyingbehind the da ncing People s e e m sto be
H
a M otherGo ose story with
a n adultpoint of vie w ･
‖ 17
Itse ems that theyha v e a cquiredtheir e njoym e nt Of life withthe m agic Ofthe Co ck, but
their m o mentaryliberatio nfro mthe old tradito rlacu sto m s a nd m an n ers s ee m sto be prev ented
fr o m c o m lng tr u eby the e ntra nce of Father Do min e er o nthe staged He is a m a n of rigid
dis ciplin e, dev otinghim s elfinte n selyto m ake a way with e v ery n
t
e w r efor rn atio n･ FatherDomin eer
with his follo w ersbo astfully de m o n strates his religiou s authority) whe n M icha el is badly
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frighte n ed at the sight ofhis e ntran c e orlthe stage. T heir influ e n c eis s o re m ark ble o verthe
villagersthat M ichael
'
s s ole c o n c ernis n o wto m ake andisgra cefu le x c us efortheim m oral da n c e
inthe daytim e:
Micha el. It w asthe rm
,
right enough, Father, helpedbe th
T
wirle, that do n e
poor me an
t
po orS ailo rM ahanin! Isho uldha v e re m e mberedthat a
Columbarlia nknight told m e abr other Colu mbanian Knight told him
an otherbr otherhas saiclthatSt.Jero m etold a br other orlCethat w o m a n
w asthT gate of hel! An
f itls thru e- they stab a m a n with a knife
w re athed withro ses!
”
FatherDomin eer, s e e i ngthe villagersm led with a w e abo ut his figu re, fir mlybelie v esthat he is
stilla ckn o wledged as the r eligio u s symbol of the village of Nyadn a nav e. He ackrlO Wledge s
him s elf as
"
the c ustodia n ofhigherinter est
” 19
, a nd his boastfu lattitude in the b rightlight of
the middayis dreadfulen o ughto m ake the villagersfall do w n athis krle eSI
Butfr o mhis m o m e ntary glory, he m u st be a w ake to the gravity ofthe m atterthat he
has tlS ed hisfists orlthe w orker who acted again sthis will:
FatherDo min eer [to the others] . Yo u s alls a w what hap pen ed. I
just to u ched him, a n
t hefell･ Itd n ointe ntio n ofhurting him - o nlyto
administer a rebtlke.
FatherDo min ee r. I m ur m ur ed an a ct of co ntritio ninto th
T
po or m an
T
s
20
e a r.
T he fa ct that Father Do mine erhas us ed violenceto w ard the viuager c au sesthe wo m e nto be
co ns cio u s ofthe e m an cipato n ofthe m s elv es･
In Sce n eIll
,
w o m e nhav e alre ady started to c ultiv ate the spirit ofs elf-r efor mation･ For
instanc e, Lor n abe co m esbored of M icha el
.
s being to o mu ch gre edy abo ut m o ney> to o m u ch
te n a ciou s of FatherDo min e er
t
s doctrin e. It is all beca u se c'fthe victo ry of e x orcis m orlFather
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Do min er
T
s side, which e xploded in M ichael
T
s m a n sio n
,
e v e ntually res ulted in s elf-r eliarlC e Orlthe
w o m en
'
s side･ In spite of se e m lngly decisiv etriu mph, Father Domin eerfails to stern the
forthc o m lng Cu rrentforfre edorn ･ Into xicated with oste nsible victory o v erthe Co ck and Loreleen,
heis arr oga nt to w ard Lorelee n:
Fathe rDo min e er[puttinghisfa c e clo s el･ io hers] . Thr udgeit;
thrudge o nyo urtw ofe et; a n
'
wherlthes ebur n a n. blister
, go o nyo ur
kn ees; an
l
whenyo u rkn e es arebroke n a n
t b mis ed
, go o nyo urbelly;
cra wl in thT du st, a sdidthf s n ake in thr Garde n ofE de n, fo rdustis th
l
right cu shio nforth
-like ofyo uL. . .
21
In orderto reco n structreligio u s a utho rity a ndtraditiorlam or ality against a str ang色 Pre m O nitio n of
refo r m ation byth昏 Co ck a ndthe w o m en aro u nd Nyadn a n a ve, FatherDo mineer, with his bible a nd
theim age ofbla ck, m u st for cethe villagersirltO blind submissio nto the tradito nal c u sto m s a nd
m a n n ers o nhis side. Black u nifor mim age of FatherDo min e er with the bible, a c c o mpa nied by
On e- eyed Larry, a pote ntial s acrista n, glVeS u S an OVer Whelming impressio n ofirresistible
a uthority･
ヱ2
T he rioto u sfight a nd c o nfusio nhad developed at the m ansion of Micha elM arthra u n
betw ee nthe c o n serv ati e s ect of Father Domirle er a nd the Co ck backed.by the w o m e n of
fre e-thinking. T he a uthor n e v ertells us whetherthe s ect of FatherDo min eer actu allydefeatedthe
in n o v ativ es.
23
Further m ore, Lor elee nhad bee nperse cuted by the vi llagers who w ere e x cited byFather
Do min eer's open agitatio n:
Lor elee n[ o ut ofbre ath] . God da m nth
l dastards ofthis vileA
disthrict! T hey pelted m e with whatev erthey c o uld lay ha nds o n
- - -thf
w o m e nbe c au s ethey c o uldn
7
t stand beside m e;th
l
m e nbe ca u sether e
w as n e
,
e r ahope ofu sin
.
m e a sthey
Td liketo!
24
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FatherDo min eerfir mlybeliev esthatirreligio u speople sho uld be banished fo rthe ho n o ur andthe
dev elopm ent ofhis m other co u ntry a ndthat w o m en should liv e a n as ceti life in their ex or cised
ho u se s･ He als o declaresthat the or n a m e nts Lorele en puts o n, s u ch as abro o ch or a ba ngle,
sho uld be thr o w ninto thefir ewiththe bo oks ofVoltair e o rUlyssesthat shelov es m o st. He e v en
tries to c arry o n awitch-hu nt, whenhe drives the villagersto prev e nt herfrom going O ut Ofthe
village withherfa v o u ritebo oks .
It se e m sto o m u ch allegoric al when, with a pe al of thu nder and lightning behind,
s ur realistic anim als ap pe ar rather c omic ally o nthe stage and thr e aten him to go back to his
chu rch
,
c alling'
'
ser v ehim right･
'
But thos e who ha v ewitn ess edthefinal m agic Ofthe Co ck find
the m selv esdre a m ing Of spiritu al enlighte n m e nt･ They are n o wbe c o m ingindepe nde nt of Father
Domin eer a nd arebra v e e n o ughtohelp Lorele e n who is s eekingforfr eedo m oflife･ Lor n a, n o w
a w ayfro mthe easy going W ays With M icha el, holds o utherha ndto Lorelee n:
Lo r n a. ･ ･ ･ Igo withyou,lo v e･ rv egot a sthr o ng pair Ofshoesin the
s a ck yo u c a nput o n whe n w e
T
r efr eefr o mthf Priest an' his rabble.
Lift up yo urheart, lass: w ego n ot to w ards a n e vil, btlt an e vil behind
us!
25
Thefin al, psychologi calda m ageforthe c on s er v ativ es of Nyadn an a v eis Julia
T
s r eturnho m efro m
Lo u rdes who w aspar alytic and w as o n a visit ther ebelie v ingS ha n a ar
l
sin ca ntatio n:
Sha n a aT･ . . . WhatlsthisIs e e cominT? If it s n'tJulia, ba ck fr o m
Lo urdes
,
a n
-
she o nher str etcher still! Ⅰ-d best be off
,
fo rITv e n o
in clin atio nto thry a chatter with a orle Wh ys c o m et)ack asbad as she
w as when she w e nt.
ユ6
Spiritu al rising of the w o m e ni Nyadn an a v e w asto u ched off by the dan c e and the w ake up
s o n oro u s n ote ofthe Co ck. And the nthey started to c o m e o ut ofthe m selv e sinste ad of de eply
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relying o nthe m agi c Of the su rr ealistic a nirn als ･ Julia
l
s c o m i ng ho m efr o m Lourdes beyo nd
recov'ery, tho ugh she had be en sent offo ste ntatio uslybyFather Domin e er) S han aar a nd villagers,
s e e ms to s uggest that the co ns ervativ esha v ebe en u nderthe colour of fals e religio nin orderto
co v ertheir hypo crlSy･ It might n ot be to o m u chto saythatthe hopeless cas e ofJulia symboliz es
the fin al defeat on Father Domin eerls side･ Julia.s c a s e sho uld be deeply lrnPreSSed by Car ol
l
Kleim a n-s gr atuito u sde ath.
' 27
The Co ck in this play, flying do w nfro mthe fa n ciful w o rldl lets Lorelee npu rifythe
minds ofthos e who u s edto de vote the m selv esto the interest ofthe visible w orld･ Poss ess ed by
the m aglC, She s u c c eed d in a w akening Maha n to help herin tim e of her need･ She als o
e n c o ur aged Lor n a a nd Mario nto enjoy dan clng with colo u rful dr ess a nd m ade the m c o nscio us of
drifting aw ay fro mthe fe n c e of M icha el
'
s m a n sio n. Far aw ay o ut ofthe fen c e of M ichaers
m a nsio nthey feel them selves freefro mthe fetters chain s of old m ann ers and custo m s. In
e x cha nge fo rtheir spiritu alfre edo m, Father Domin e er o ught
`
to le av ehis parish bec au s ehe
com mitted a n act of violen c eto thelorry driv er･ M aha n, a sthe res ult of helping Lo relee nha v e a
n arro w es c apefr o mthe villagers in upro ar, als olet him selfjoin in
`
the sc apego at ritu al - - - the
pr o c es s ofpurific atio nby s a crific e･
' 2S
Itis certain that the Cock with Lorelee n, having a go od c o m m and ofs urre alistic m aglC,
has s u c ce ed din e nlighte ning the minds ofsom e vi llagers, butits ee m edquite diffic ult to re m o v e
alldark m a nners a nd c usto m sperfe ctly 丘o 皿 tbe u nderlying po w er of religlO uS a uthority. To o
m u ch allego ry has m ade the Co ck disap pearinto e xile, a ndthe author s ee m sto hav efailed irl
de v eloplrlg his perfe ctinte ntio nto refo r mthe re alistic w orldaro u nd him . Ho w e v er, Da vid Kr au se
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tells us s o m e clu es o nthe author's de ep atta chm e nt to his u ndiminished im agin atio n:
- ･In fa ct
,
shortly after w e m etin September and bad settled o u rs elves
c o mfortablyin his r o o m, a sifto c o n vin ce m e and him selfthat he was
n ot abo utto perfor mhis s w a nso ng, he leaped nimbly o ut ofhis chair
a nd en acted a n en ergetic mim e-dance, pacing aro u nd the ro o min a n
e x aggeratedstrut, r a lS lng himselfo ntip-t oe with e ach s w lnglng Stride and
flapplnghis ar m s s othathe lo okedlike a co mic al old bird tryingto fly
a nd not quite m akingit･
`
Itkeeps Ⅲ-らfr o mforgettingthat h um a nbeings
aregay and fu n ny fellas,
T
he saidwith a bro ad gr 柑 aShe sat do wn,
r e a rr anglngthe brightly colo ured beanie o nthe ba ck of his he ad.
`
And
besides,it
l
s go od forthe cir c ulatio n･
'
I had begu nby asking abo ut his
re ce ntilln ess a ndhe had de m o nstrated his reply, which w a sgo odforour
m utu al circ ulatio n･ No, I tho ught the n, that dancing Sea n w as n ot a
dying rnan･
29
T he figur e ofSea n
`
1ike a c o mic al oldbirdtryingto fly a nd n otquite m akingit
'
s uggests usthat
he mightbein the state of s elf-s c o r n asthe res ult of a tr u e appre ciatio n of his age andthathe is
afraidhehas exha u stedthe s o urc e ofhis im agln ation ･ Heha sdev eloped a nim agery ofu nificatio n
betw e en Lo rele e n a nd the Co ck･ ReligiotlS a utho rity and oldc usto m sthat theyhav e co m e upo n
w ere to o obstin ate to in n o v ate
,
a ndthe res ult w asthat they could n arr o wly get o v erthe fen ce of
the m ansio n･ It see m sthathe is n o wda n clng With a sharp regret that he has failedin taking go od
c are ofthem agalnSt the relgn Of oldc u sto m s, but he fir mly belie v esthat his fertile im agln atio n
for s o cial refo rm , tho ughh alf co m ing tO ahalt, willn e c essarily be effe ctiv e with the lapse of
tim e･ He is als o s ur ethat the wo rldar o u nd, tho ughwithtottering steps, 1S m a r ching to w ard what
he intends it to be.
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Irish dra m atist, John M illingto nSynge(1871- 1 909)w as o n c e advis ed by W .B .Ye ats
to visit the Ar anlsla nds a nd le ar nho w the vi1lagers ofthe desce ndants ofthe Celts lived their
liv esin their primitive w ay･ W he n w esta nd still withSynge
.
s book Ar a nIsla nds on the edge of
a sheer s ea cliffof Du nAo nghasainlnisbm o re, thela 聯 Stisla nd of Ara n, o u rim agln atio n ofthe
Celtic history andIrish mindis har m onio uslyblended atthe u nbo u nded horiz o n ofthe far w est
Atlantic.
Acc ordingto the a n cie nthistory ofthe Celts, they had onc eexte ndedtheir innu e n cein
ce ntr alEurope, adv a n c ed s o uthw ards and had be enin c o nflict withthe Ro m anEmplr e･ Thefo rt
of Du n Ao nghas a, the reminis ce n ce of o n e ofthe Celtic tribes, its e e m sto be, m akes usbelie ve
that the ess enc eofthe Synge
'
s Ar a nlsla nds mightlie deepin the hearts ofthe vi llagers. They
s ee mto tellus oftheir o wn ancie nthisto ry) a ndtheir stories m ust ha vebe erl W ell kn o w nby the
lrishdra m atists
,
e spe ciallybySynge and O
TCas ey･ Ma urya, in Ridersto the Se aby Synge, who
lo st herbelo v ed s o n sin the r o ugh sea, cries o utherde ep s orrow,
u
T hey
T
r e allgo n enow , and
ther eis nTt a nything m or ethe se a c ando to m e. .･ .
”
(J. M .Synge, Plays, p.5 3). The saintly
r esign atio nto herfate charlgeSits for minto mir ac ulo u sresurre ctio n ofO
I
Casey
f
s Celtic ba ckbo n e
in his plays･
Ju n o,in Ju n o a nd the Payc o ck, tho ughshe steps into the sa m efatalistic reslgrlatio n as
Ma urya, is bolde n o ughto ch alle nge herlife, agaln, in orderto sho whers elfas atypic al Irish
w o m arl Of Celtic des ce nt･ M in nie
,
Bessie and Rosie ar e m u chthe s a m e chara cters asJu n o
,
who
ha v ein their minds the str o ng wishesto findthe w ays for m o re afflu e ntlives oftheir o w n. In
0
.
Cas ey
t
s Dublin trilog y, tho seimpressiv e w o m e n s e e m ed to ha v efailed in the telling oftheir
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dr e arn s of a life to get out ofthe hardships of Dublin
■
s slu m s･ M in nie arid Bessie hav ebe e n
killed by stray buuetsin the tu m ultu o us upro ar ofthe Risingin 1916･ Ju n ohasfin ally started
fr om her vaca nt apartm e nt ho us eto le av eherhusba nd behind･ They ha v etriedto s o ar upto the
sky withtheir u nfulfilled hope forthe betterlife･ T hough their long-cherished wishes
'
w erein
vain, they hav e ca us ed s o m efruitfulres ultsin otherpoints ofview . M in nie
7
s de ath hasforc edto
cha nge Da v or erlf o mbeling m o ck-heroic to s elf-r eliant･ Ju n ohasdisplayedher greatfortitude in
thefa ce ofs erio usdis asters aro u nd her
,
a sthe res ult of abitter struggle agalrlSt the darkfate ･
Bessie Bu rgesshas w o n a victoryforthe mysterio u s w orldofKathle enNi Houlihan, lo slng her
lifein s oher oic a co nditio n with No ra whohad beerlin helplessins a nity.
It se e m sthat OtCasey has realized the dr eam s of Min nie, Ju n o a nd Bessie in their
r espe ctiv e w ayin Dublin trilogy, buthe still corltin ues to tryto searchforthe n e wdrarnaturgyln
order to tel his eter n aljoys oflife in im agin ativ e w ay. Expr esio nis m, which has started
pre v ailing a m o ng Ger m a nthe atr es,irresitiv ely attra cts him a ndfor ceshim to rerle W ed efforts for
arra nging The Silv erTa ssie. W e m ay s afely s aythat this n e wplayhas s u cc eed d in lea vlngthe
realistic slu m s of the Dublin trilogyfor the w orld of e xpressio nistic fantasy, in spite of
u nr eas o n able atta cksfro mthe A bbey pr odu c ers. Thetassie, w hich hasbe en m angled a nd bruis ed
o nthe da n c eflo or
,
cle arly symboliz esthein n er afflict o n s of O
tCasey hirnself, but he has alre ady
de cidedto ny o nto his fin aldestin atio n ofs urr ealis m a m o ngthe colorful ri bbo nsand ballo o nsin
the brightballro orn･
In PLirPle Dust, in the fa ntastic w orldof dr a m aturgy, Irish m aiderlS, beingfre efro mthe
restraints of s n obbishness, fin allyfindjoys of life in the old Celtic her oesthat 0
.
K illigalnand
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otheryo u ng m e mbers ofthe c ou ntryside vlgO urO uSlylo ok upto ･ Avriland othergirls, o ut ofthe
oldtraditidn a nd c o n v e ntio n al m o rality, gallop a m o ng the c o u ntryside, tasting the s m ell ofthe
poeticale m otio n s ofth色 Prlmitive Celtic twi light･ T hey arefin ally sta nding o nthe top ofthe hill
whe nthefa ntastic gre en flo od s uddenly o c curs and s we eps a w aythe Tudor m ansio n&ith e v ery
fo rtu n e and e v ery slgn Ofs n obbery･ This im agln ativ esce n e oftheflo od, e asily m akes usbeliev e
the hopesforthe res u rrectio n oftheir m other c otlnry･
In Purple Du st a nd Co ck･ a ･ Do odle Da ndy, 0
'
Casey
-
s im agin ativ e m o v em nt of
purifying e v ery rub bish of s n obbery lnthe w orldoffa ntasy' c on v erts str ong- minded w o m en
im agesin Dublin trilogyinto those of wise, fore sighted yo u ng w o men･ Theyha v e established
e m a n cipatio n ofthe m s elv esfrom allrestraints, e n c o u r aged by the yo u ngfar m ers and w orkm e n,
with m u ch prid¢ in a n cient Celtic her o es a nd histo ric al 1ege ndaries oftheir o w n c ou ntry･ The
sto ry of
”
the Cock
”
in Co ck- a ･Do odle Da ndy tells u sofho w Irish girl Lorelee ngets rid of
English sn obbery a nd religio u s authorities asthe r esult ofspiritu alunlfic atio nwiththe Co ck.
Wildrampage ofthe Co ck like
‖
ba nshe e
‖
s c r e e chingin Michael Marthr a u n
l
s m a n sio n
s ug gests the pr em o nitory sympto m s of the villagers
T fr eedo m fro m the yokes of r eligio u s
a uthorities a nd sn ob bis m･ No lo nger c uffed, thro w lng Offthe twin burde ns of oppr essio n･ Itis
n e cess ary for usto realize that the self-r elian c e ofthe villagersin Nyadn an a v eto findthe n e w
w ayforthe
'
pastoralutopia
'
is als o c au s ed u nmistakablybythe c o ns cio us n ess ofthe historic al
s uppressio nbytheir n eigh bo uring C O u ntry.
01Cas ey ro s efr o mthe dark pestilent slu m s ofDublin. H is earlykitche n sink drarrlatic
style, sho w edthe vividreal ity of his upbringl ng. W e se ethe start of a yo uth, qu estio nlng the
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tabo os s etby C hurch, State a nd pre cede nt･ He s o o n m atured a nd be cam e m or e edu c ated
, m o v i ng
into the c o mpa ny o
,ithe c os m oplita n av anトgardeintelle ctu alset ofEngla nd･ Hefe asted o nthis
n e wfair
,
o nlyto bitterly re3
'
e ctit withthe pith ofsatire as sho w nin hislater chara cters ofStoke
and Posesin Pu rple D ust･ An dhe fin ally r etur n ed back to his r o ots ofIrela nd that ispur ely
Irish fortheIrish.
Thusin the s eries of OICasey
7
s tragトC O m edies a nd fa ntasia, w e c a n s afely r e alizethat
the pe ople ofCeltic des ce nt ha v efin alyfo u nd their etern alho m eland o ut ofthe lo ng jo ur n ey
thro ughthe ups and do w ns oftheirliv es.
Heis witnessedby an old frie nd Da vidKr au se, da n cing alo n ewithlight and c autio us
steps, s o m etim esjoking, tho ughslightly co n s cio u s ofhis tim e dr awing n ear. Su ch a liv elyfigure,
n e v e rfails to tellu sthat histe n acio u s vitality a nd bu rnlng Curiosity wi ll keep aliv e s o vlgO ur O uSly
to sho w usthe indomitable spirit of the Celts, which has be enburning fro m ge n er ation to
ge n eratio n.
T hos eto ugh w o m e n ofthe Dublin trilogy, s u ch asM in nie, Jurl O a nd Bessie, hav e n ev er
failedto giv e u Sbrillia ntimpressio n s ofthe mfacing ln a Str aight w aythe hardships of being slu m
dw ellers･ T hro ugh the figures ofthes e vibra nt w o m e n w e c ot11dn
†
t but catch the pre m o nitory
sympto m s ofrefo r m atio nin the n ear futur e. Their u nyielding effortsforlife w ere n e v erlostin
v ain a nd changedinto the stro ng wishfo rthe res urre ction fr o m obsc urityin the slum s･ T he
a uthorhim s elfw as o n c edo w n c astin pov erty a ndthen spiritually re n e w ed, du eto the argu m e nt
withthe Abbeyprodu c ers, bas 鮎 ally 払u nd a ne w w ay of life. He started o utfro m realis m, o ut
therein the expresio nism , n ow sta nds side by side with the w ay forfa ntasia, together with
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Pu rple Du st a nd
`
Da ndy･
'
As a res ult
, hejustified hisin n o v ation by w ashing a w aythe s n obbis m
ofthe n eighbo urlng CO u ntry V 地
`
gre en 伽 od
'
, a ndthe nby purifyingthe authoritarianis m and
obstin ate religio n ofhis o w n co u ntry, thro ugh the da n c e of
`
cock- a -Do odle Da ndy･
'
Finally
again, an im agln ary mixture ofCelticlege ndary hero eswith
'
Da ndy
'
fr o mthat visio n ary w orld,
isjust like a kind of fa ntasia, perfor m ed to arde nt e xpe ctatio nfo rthe res urre ctio n of his ow n
c o u ntryfr om po v erty a nd obs c urlty･
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